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ANNOUNCING S..CONN’S NEW, 


LOWEST-PRICED 
LINE... 


CORNET * TROMBONE «+ TRUMPET 


POLISHED BRASS WITH RICH, I 


Just picture these beautiful new CONNS in Cona 


your band or orchestra. Genuine first-line any § 
instruments with such important features as about 
CRYSTEEL valves and “AIRFLOAT”’ slides, mend 


CONN BARB 


> C.G. Conn Ltd., Dept. 916 Elkhart, Indiana 


COMPLETE IN HANDSOME CASE 
Each new CONN CONNQUEST 


comes complete in a sturdy, at- 


tractive Case. 


ONLY 


“WORLD'S LARGEST MANUFACTURER OF BAND INSTRUMENTS” 
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THe MAN AND THE MACHINE. 
Above, Dr. Earle L. Kent, director 
ot research at Conn, stands beside 
the harmonic analyzer used in 
breaking tone down into its 
physical elements. On the white 
cylinder is a permanent, visual 
tone, one of many thousands in 
but they don’t sound alike. At 
right is a record of the new Conn 
clarinet with the new and patented 
professional A (Al, A2, A3) and 
ly shows the harmonic content &. & 
esired most by the finest artists. 
WORLD'S tCARGEST 


MANUFACTURER 


Research ‘Captures 
Tone’ for Study 


WHAT IS A GOOD TONE? What is a poor tone? What 
makes the difference? For a long time physicists have known 
that tone quality was a matter of harmonics. But harmonic 
analysis of a tone has until recently been a long and laborious 
task, and knowledge of tone quality has progressed ata snail's 

ace. Today, Conn is able to make rapid analyses of the 
est structure of any tone. 

From a great wealth of data developed during the past 
two years, Conn has gone a jong way in answering the 
questions about tone and how to build better tone quality 
into wind instruments. For superior tone quality, always 
choose a genuine Conn instrument. 


CONN BAND INSTRUMENT DIVISION 
C. G. Conn, Ltd., Department 916, Elkhart, Indiana 


YOU CAN RECOMMEND... 


-».- WITH CONFIDENCE 


OF BAND INSTRUMENTS” 
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PORTRAIT OF TWO CORNET TONES. Mas 
; _ Which one is good, which one is poor? ‘ 
Both tones are the F below Middle C, = 
Started softly and played crescendo 
ever a period of three seconds. 
partial,.Both have a fundamental and 
22 harmonics. But that is about as tor 
the resemblance goes, for the one 
the left is @ poor, drab sort of tone, 
while the one of the right is rich end vibrant! 
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ANNOUNCING CONN’S NEW, 


LOWEST-PRICED 
LINE... 


CORNET * TROMBONE + TRUMPET 


POLISHED BRASS WITH RICH, LUSTROUS NICKEL TRIM 


Just picture these beautiful new CONNS in — Conn bore and styling...all at a new low price 


your band or orchestra. Genuine first-line any student can afford! Ask your Conn dealer 
instruments with such important features as about this new Connquest line. . . then recom- 
CRYSTEEL valves and “AIRFLOAT” slides, = mend it to your students for real value! 


CONN BAND INSTRUMENT DIVISION 
C.G. Conn Ltd., Dept. 916 Elkhart, Indiana 


COMPLETE IN HANDSOME CASE 
Each new CONN CONNQUEST 


comes complete in a sturdy, at- 


tractive case, 


ONLY 


“WORLD'S LARGEST MANUFACTURER OF BAND INSTRUMENTS” 
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THe MAN AND THE MACHINE. 
Above, Dr. Earle L. Kent, director 
of research at Conn, stands beside 
the harmonic analyzer used in 
breaking tone down into its 
physical elements. On the white 
cylinder is a permanent, vis 

record of the components of a 
tone, one of many thousands in 
the Conn research laboratory. 


CLARINETS May Loox ALIKE— 
but they don't sound alike. At 
right is a record of the new Conn 
clarinet with the new and patented 
bore, played against two other 
leading name clarinets, first by 
professional A (Al, A2, A3) and 
then by professional B (Bi, B2, 
B3). The Conn clarinet consistent- 
ly shows the harmonic content 
esired most by the finest artists. 
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Research “Captures 
Tone’ for Study 


WHAT IS A GOOD TONE? What is a poor tone? What 
makes the difference? For a long time physicists have known 
that tone quality was a matter of harmonics. But harmonic 
analysis of a tone has until recently been a long and laborious 
task, and knowledge of tone quality bas progressed at a snail's 

ace. Today, Conn is able to make rapid analyses of the 
recall structure of any tone. 

From a great wealth of data developed during the past 
two years, Conn has gone a long way in answering the 
questions about tone and how to build better tone quality 
into wind instruments. For superior tone quality, always 
choose a genuine Conn instrument. 

CONN BAND INSTRUMENT DIVISION 
C. G. Conn, Ltd., Department 916, Elkhart, Indiana 


BAND INSTRUMENTS” 
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Which one is good, which one is poor? 
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4 on the left is drab sort of tone,» 
4 while the one of the right is rich and vibrant! 
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Ideal for Schools, Homes, libraries and Camps! 


Outstanding favorites everywhere . . . because these books contain the best copy- 
rights from the catalogs of Robbins, Feist and Miller . . . bound in colorful “‘Duro- 
Style” covers for lasting use . . . published in handy compact editions . . . proven 


successes with every singing group . . . many songs are arranged for four-part male 
and mixed voices as well as for piano and voice. 


Edited by HUGO FREY 


ALL-AMERICAN SONG BOOK AMERICA SINGS 


155 Songs—144 Pages. Contains almost fifty 188 Songs—144 Pages. Over one million 
coyrighted songs, including Singin’ In The copies of this nation-wide favorite have been 
Rain, When | Grow Too Old To Dream, My sold! Contents include patriotic songs, hymns, 
Reverie, Over The Rainbow, etc.—plus over folk tunes and many copyrights found only in 
120 other favorite song classics. Robbins song books. 


MERRILY WE SING SONGS FOR AMERICA 


176 Songs—144 Pages. A noteworthy book 163 Songs—144 Pages. Contains copyrights 
that has become standard with singing groups from Robbins and Feist catalogs plus national 
from coast-to-coast. Includes M-O-T-H-E-R, songs, ballads, campfire melodies, etc. The 
Peggy O'Neil, I'm Sorry | Made You Cry, songs are arranged either as solos, duets, trios 
Ja-Da, K-K-K-Katy, etc. or quartettes. An excellent collection. 


FIFTY FAMOUS FAVORITES AMERICAN COWBOY SONGS 


and Fifty Other Favorites 
69 Songs—96 Pages. This edition has been 
100 Songs—96 Pages. Years of experience augmented with many important copyrights. 
and research made possible the publication Contains When The Moon Comes Over The 
of this book. Contains numerous copyrights, Mountain, I'm An Old Cowhand, Roll Along 
including Diane, Charmaine, Dear Old Girl, Prairie Moon, Leanin’ On The Ole Top Rail, etc. 
When You Wore A Tulip, etc. 


SONGS OF THE GAY NINETIES STEPHEN FOSTER Immortal Melodies 


87 Tities—96 Pages. The songs in this col- 
lection are arranged either as solos, duets, 
trios or quartettes. Contains several Stephen 
Foster songs heretofore unavailable, and its 
popularity with singing groups attests to its 
value. 


104 Songs—96 Pages. This revised edition 
contains the best collection of Gay Nineties 
songs published. Arranged for piano and 
voice, several for four-part male and mixed 
voices—all suitable for unison singing. 


GOLDEN TREASURY SONG BOOK 101 HYMNS OF THE HOUR OF CHARM 
148 Songs—144 Pages. An unusual book 


containing special sections devoted to 101 Hymns—80 Pages. An inspiring book 
“Barber Shop Harmony" arrangements and containing the most requested hymns heard 
responsive readings. Contains many songs on the famous “Hour of Charm radio pro- 
never hefore available in a collection, includ- gram. Includes My Task, Brighten The Corner 
ing Give A Man A Horse He Can Ride, etc. Where You Are, The Old Rugged Cross, ete. 


GEOFFREY O'HARA HARMONY HYMNS UNIVERSAL HYMNS 


116 Hymas—96 Pages. This is the first hymn 114 Hymns—96 Pages. An excellent collec- 
book arranged in medium keys and full chords tion of the world's most famous hymns, of 
in the piano accompaniment. Contains Hold every faith. Includes Shepherd Show Me How 
The Fort, Rock of Ages and others, including To Go, Mother Dearest Mother Fairest, The 
Geoffrey O'Hara's compositions. Eastern Gate, God Of Our Fathers, etc. 


Price 60c each 


THE BIG 3 MUSIC CORPORATION 799 Seventh Avenue, New York 
“Sales Music Corporation bee Falak Inc. © Miller Music Corporation 
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vy “The enjoyment derived from 
every music lesson I have conducted 
with these children has been among 
the most gratifying experiences of 
my teaching to date.’ That is one 
of the key sentences in ‘Music for 
Deaf and Hard of Hearing,” a stimu- 
lating and impressive article in which 
Madeline A. Pucci of Youngstown, 
Ohio narrates the challenges posed by 
her special class. 


Most of. us feel that we're rather 
busy improving others. Victor Weid- 
ensee of Eugene, Oregon, suggests 
that you might want to improve 
yourself, too, and presents a plan with 
four objectives which can make many 
a dent in your habits. 


There's a comparatively new idea 
in France concerning choral ‘feeder 


groups.” Paul Pimsleur, now of New SEPTEMBER 
York City stirs up a case of choral- 
directors-could-be-envious in his “The 


Choral Incubator,” a story about the OCTOBER 


activities of a certain group of 
young French singers. 


The cover picture was photographed by IN THIS ISSUE 
Dick Johnson, c/o 1951 Gopher, University 
of Minnesota. 


Music on the front cover is copyrighted and 


reproduced with special permission ot Carl OF INTEREST TO EVERYONE 


Fischer, Inc. 
contents of EDUCATIONAL MUSIC “Ah... Music Is”... . Bernice Kennedy 
MAGAZINE can be found indexed in the 
EDUCATION INDEX and the MUSIC IN- Have Fun With Music Florence C. Best 
“Music [I1S} for Every Child” Bruce Bray 
Music Workshops Jean H. Miller 
Our Forefathers’ Favorite System ...... Robert W. John 
Pre-College Training Robert E. Nye 
Page or Two of Opinion, A Karl Wilson Gehrkens 


THE VOCAL DEPARTMENT 


“Teacher, Producer and Bookkeeper” ... John W. Molnar 
What Shall I Do Now? ..... : Robert L. Borg 


THE INSTRUMENTAL DEPARTMENT 


Can You Keep Your Band Interested? .............. Edwin W. Jones 
New Band Trend, A ... ao . Max Mitchell 


THE REGULAR DEPARTMENTS 
Advertiser's Index Reviews 
Students’ Page ......... 55 
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These collections of favorite songs fill a long-felt need for material 
especially designed for youthful changing voices. Truly represen- 
tative of the author's wide experience in teaching classes of teen- 
age students, the following are some of its features: 


1. Each arrangement is easy enough to be learned in a short time 
(before the student's interest begins to wane). 


2. A limited range is used in each voice part, so that all can sing, 
and yet the book is graded so as to prepare the student for the 
standard school literature. 


3. The songs are arranged fo fit all the usual voice combinations. 
Most of the songs in Youthful Voices are arranged to sound 
complete without the bass part. Because of the limited ranges used, 


any contralto can sing the tenor parts, thus Youthful voices is suit- 
able for all types of classes. Book 2 is a continuation of Book |. 


Price 75¢ each * Send for FREE Reference Copy 


A Modern Reading Method For Youthful Voices! — 


IT’S FUN READ MUSIC 


by Dou Wright 


This modern reading method basically helps the teacher to help 
the pupil to sight-read music. It's Fun To Read Music is the follow- 
up book to ‘Youthful Voices'’ and embodies the following features: 


It fits the changing voice throughout. 
It suits all combinations of voices. 


It is addressed to the pupils, not the 
teacher. 


The approach to theory is interesting to 
all, regardless of individual efficiency. 


It is conveniently divided into lessons. 
The stress is on singing, more than paper 
work, 

The three systems, Solfa, Numbers and 
Letter Names, are used throughout. 


Price 75c * Send for FREE Reference Copy 


MUSIC CORPORATION + 799 Seventh Avenue + New York 19, N.Y. 
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ABOUT THE PLAYWRIGHTS 
Lawrence (Jerome) and Lee 


(Robert E.) wrote the hit Broad- 


os way musical, LOOK, MA, I'M 
DANCIN’ and half a dozen other 
legitimate plays. They have au- 
thored the highly successful RAIL- 
ROAD HOUR almost since its 
inception. And their television plays 

A total nearly a hundred of the top- 

rated programs on the air. Still, 

Story of if Lawrence and Lee pooled their 
ages, they wouldn't be able to col- 


Robert Burns lect Social Security ! 


‘Musiplay’ Directors and producers as well as 


in One Act 
by Jerome Lawrence itative and practical approach to 
dramatic production. ‘They are not 
and 
strangers to academic life; for, 
Robert Lee despite their heavy commercial com- 


mitments, they teach classes annu- 


$] 25 ally at the University of Alberta. 


“Whether you present ANNIE LAURIE with one piano Lawrence and Lee make South- 
or a symphony orchestra, I know it will delight your ern California their base of opera- 


playwrights and songwriters, 


Lawrence and Lee bring an author- 


~ 


O 
> 


audience. And I only hope you have as much pleasure tions: but they insist they are not 
doing it as we have on the RAILROAD HOUR!” 


Sincerely, 


citizens of “Hollywood” ! They tra- 


NG 


vel widely, and attempt to bring to 


their work an enthusiasm and orig- 


of 
© 


“GORDON MACRAE inality which is rare in these days. 


te 
Ye) 


See it at your dealer or write for examination copy. 


a6 


HARMS, INC. 


619 West 54th Street, New York 19, N. Y. 


Educational Music Magazine, September-October 1954 


‘ 
| 
©) 
9, 
q 2 
NO 
xe 
rs 
| 
| 
0) 
©) 
= 
| 
A 
S 
SO) (Ox 
A 
OR 
th 
<A 
f 
S 
A 
; 
4 ‘ 
: 
(ox . 
5 
& 
sie, 
(ox 
ae 
1 
= 
(or 
5 
4 
t 
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Seles Agent for Robbins Music Corporation ° Leo Feist, Inc, ° Miller Music Corperation 


by 
| CHARLES 


RHYTHMS 


ROBBINS MUSIC CORPORATION 


This collection of 15 proven favorites arranged in the modern dance band 
idiom for school bands will provide both band directors and students with 
many hours of fun and enjoyment. They offer unusual and exciting additions 


to every band repertoire. 


HOLD ME PENNSYLVANIA 6-5000 QUAKER CITY JAZZ 
JOHNSON RAG I'M A DING DONG DADDY SING, SING, SING 
BLUES ON PARADE STOMPIN’ AT THE SAVOY SENSATION 

ONE O'CLOCK JUMP DON'T BE THAT WAY HOT LIPS 


WANG WANG BLUES 720 IN THE BOOKS AT THE JAZZ BAND BALL 


Full Instrumentation Available 


Each Part 50c-—Conductor (Octavo Size) $1.00 
Send for FREE Bb Clarinet or Bb Cornet Part 


by 
‘ ty PAUL YODER tet Bb CLARINET 


PAUL 
| YODER 


TROMBONE 
BASS (TUBA) 


Paice, tach Book SOC 


SEVENTH AVENUE NEW YORK 19, N.Y 


It's New! It's Different! It's big music from only 5 instruments. Paul Yoder's 
expert arrangements of 15 diversified compositions will provide interesting 
and entertaining material for all programs. 


Contents 


ANCHORS AWEIGH PEGGY O'NEIL 
CHICKEN REEL KATINKA 

ELMER'S TUNE NATIONAL EMBLEM 
GOOFUS OUR DIRECTOR 

1 MISS MY SWISS 


YANKEE DOODLE POLKA 
TOOT, TOOT, TOOTSIE 

TURKEY IN THE STRAW 

WHEN THEY PLAYED THE POLKA 
IN A LITTLE SPANISH TOWN —NO, NO, A THOUSAND TIMES NO 


Instrumentation 


Ist Bb CLARINET * 2nd Bb CLARINET + Bb TRUMPET * TROMBONE + BASS (Tuba) 
Complete Set $2.50—Each Book 50c 


HATHAWAY 


New York 19, 
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Executive Model SRT-403—3 speakers, 
2 operating speeds, Remote Control 
Accessory, 60-cycle AC operation. 35 Ibs., 
high x x 


RCA Push Button Recorders 


A pupil who can hear his own performance and studies it . . . makes 
progress that much faster. He’s a more understanding, more recep- 
tive student. Teaching him is easier. And to help build this dynamic 
teacher-pupil relationship, RCA announces 3 new Push Button 
Tape Recorders. 


For corrective, drama or speech classes, language arts or music 
instruction . . . for broader teaching horizons in any course ... RCA 
brings you the easiest-to-use tape recorders any school can own. 
At the push of a button, they start, record, stop, play back and 
erase like that! Each records from a tone-sensitive microphone, 
or from radio, phonograph or PA systems. They’re truly portable, 
easy to carry ... and each is in a handsome, rugged case. 


Make your new school year’s resolution ...an RCA Push Button 
Tape Recorder. The coupon brings you details. 


RADIO CORPORATION of AMERICA 


EDUCATIONAL SERVICES CAMDEN, N. J. 


in three 
new models 


Senior Model SRT-402— 2 speakers, 
2 operating speeds, Remote Control 
Facility, 60-cycle AC operation. 32 Ibs., 
high x 15%"' x 

Deluxe Model SRT-401—5"' x 7"’ 
speaker, 2 operating speeds, Remote 
Control Facility, 60-cycle AC operation. 
28 Ibs., high x x 


EDUCATIONAL SERVICES, Dept. J-5 
Radio Corporation of America, Camden, N. J. 


Please send me information on the 3 new 
RCA Push Button Tape Recorders 


NAME 


ADDRESS _ 


city ZONE STATE 
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au 
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A Page or Two of Opinion 


“That which I say is not preaching; it is only my attempt to 
find out the meaning and the significance of life.”—Tolstoy 


> > THE plan of class teaching in the case of advanced 
players has been known and used for many years—at 
least from the time of Liszt. But giving instruction to 
a group of beginners in string 
and wind instruments is of 
Class ~ 
much later origin. The first ac- 
count of such a scheme that I 
myself heard was given by 
Charles Farnsworth, who had 
heard "10,000 children playing on violins in London's 
Crystal Palace.’’ They had all been taught by the class 
method, and since there was at that time little or no 


Instrumental 
Instruction 


instrumental music teaching in our American schools, 
some of us were greatly interested. Our attitude was 
that if English children could be taught in groups, 
American children could too, So, early in the present 
century, violin class teaching became a regular part 
of music education, at first in only a few places, but 
within a decade or so spreading more or less all over 
the country. The violin class gradually developed into 
a ‘'string class’ (in which the teacher gave instruction 
in violin, viola, cello, and bass), and as a result of 
such classes, and also because at that time a great wave 
of interest in orchestras was sweeping the country, a 
large number of school orchestras sprang up every- 
where—even in some of the smallest towns. 

At about the same time, or even a little earlier, there 
were several experiments in the teaching of wind- 
instrument classes, sometimes called ‘beginner's 
bands.’ These latter were at first not accepted by the 
schools but were organized by enthusiasts who them- 
selves played on wind instruments and who thought 
the idea of a community band should be kept alive 
by teaching young boys to play wind instruments. 

One of the first of these groups was organized in 
Sutton’s Bay, a tiny village in northern Michigan, the 
leader being the town physician, Dr. W. M. Payne. A 
picture of this group (which was organized in 1904) 
was recently published in a Traverse City (Michigan) 
paper, and all eleven boys except the drummer in the 
front row seem to be holding brass-wind instruments. 
A little later (probably about 1911) Jack Wainwright, 
an Oberlin (Ohio) printer who played the trombone 
well and was said to have belonged at one time to 
Sousa’s Band, announced in the local paper that a 
meeting would be held to which all parents who 


By KARL WILSON GEHRKENS 


wanted their boys’ to learn to play band instruments 
were invited. A large group of parents attended, it 
was decided to organize the Oberlin Boys Band, Mr. 
Wainwright was asked to assume charge, committees 
were appointed, instruments—both brass-wind and 
wood-wind—were dug out of closets or borrowed or 
bought, and the project got off to a good start. Jack 
was a stern disciplinarian so there was no foolishness 
—their goal was to learn to play a march by the fol- 
lowing Memorial Day, so there was no time to waste, 
and if a boy didn’t want to work he was kicked out. 
On May 30 of the following spring this group of 
some thirty small boys marched proudly down Main 
Street, playing the same piece several times because it 
was the only one they knew! The boys were proud, 
their parents were elated, the town was bursting with 


enthusiasm. 
The next fall Jack told the boys that if they would 
work like h——-so as to learn to play enough pieces 


for a whole program he would take them to Washing- 
ton the following spring and have them play for the 
President. Of course they worked, and in the spring 
the Oberlin Boys Band not only played on the White 
House steps, but they went from Washington to New 
York and played in the old Hippodrome on Sixth 
Avenue. By this time Wainwright and I had become 
acquainted and because I had already organized violin 
classes in the public schools the next logical step 
seemed to be to set up wind-instrument groups for 
beginners. At first we taught the different instruments 
ip separate groups, but as more and more students 
in Music Education came to know both wood-wind 
and brass-wind instruments, we gradually adopted the 
original plan of teaching wood, brass, and percussion 
instruments—all in the same group. 

This ‘beginners’ band’’ movement was a fine thing, 
but because a “playing band” can be developed in 
so much less time than a “playing orchestra,” and be- 
cause the band is in some ways so much more glamor- 
ous than the orchestra, the fine high school orchestras 
that were so common twenty-five or thirty years ago 
have in many cases been replaced by bands, and the 
school orchestra of today is often inferior to that of 
a quarter of a century ago. 
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A view of the Gehrkens’ Michigan home, one of seven 
pictures used in a Christmas greeting several years ago. 
A careful look will show you the Christmas bell in the 
archway. 


The point I am trying to make, however, is merely 
that experience has proved that both strings and winds 
can be taught in heterogenous groups (but not at the 
same time!), and that the rapid development of in- 
strumental music in our schools is due to the pioneer 
efforts of a few enthusiasts who were not connected 
with school music at all, plus the vision of some of 
our early music educators who wanted to broaden the 
scope of music education in schools and who seized 
upon the class instruction idea as a way to do it. Mis- 
takes have been made, of course, and many of us de- 
plore the exploitation of the band and the neglect of 
the orchestra by so many school administrators. But 
“one can't have everything,” and certainly no one will 
disagree with the assertion that music education in 
schools is immeasurably broader and better because 
instruments have joined voices in providing a rich 
musical experience. 


> » THe success of string and wind classes lead natu- 
rally to some experiments in piano classes for begin- 
ners. Many of us were extremely skeptical about 
teaching groups of children to 
play the piano, and I can still 
hear my own voice pontifi- 
cating: Violin and wind-instru- 
ment classes are all right, but 
where would you find a room 
large enough to hold a dozen pianos?’ However, T. P. 


Piano Classes 


Giddings and some of the other early experimenters 
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knew more than I did. They didn't need a dozen 
pianos, but only one—or at most two; and the pupils 
who were not at the moment sitting at the piano were 
at tables or desks with small paper keyboards on them 
—and the music before them on a table music-rack. 
They followed the music as shown on printed (or 
raised) keys, and if the child at the piano made a mis- 
take some of those at the tables were sure to pounce 
on it—and often the teacher didn’t have to say a 
word! 

Each child had his turn at the piano, of course— 
often several turns—in the course of the hour, There 
were usually two or three classes a week and they 
were held in school buildings—the tables, keyboards, 
and other equipment being provided by the school. 
But each child owned his music book so as to be able 
to take it home and play proudly for Mama or Papa 
in case there was a piano; and if there wasn't, the 
pupil (with the backing of Mama) often induced 
Papa to buy one. 

The kids liked these classes because all children— 
both boys and girls—enjoy doing things together in 
groups. The parents liked it because it didn't cost 
much—sometimes nothing at all. The piano dealers 
liked it because it enabled them to sell more pianos. 
But the private piano teachers were suspicious at 
first, fearful that these school piano classes would 
literally ‘‘take the bread out of their mouths.”” How- 
ever, they soon learned that the school usually pro- 
vided instruction for only two years at the most, and 
that after such a period of class instruction many of 
the children wanted to take private lessons. They also 
discovered that in general the pupils who came to 
them after a year or two of class teaching were un- 
usually well prepared in musicianship as well as in 
piano playing ability. Best of all, the school music 
educators found out that private teachers could be 
taught to do class teaching, and that many of them 
were available on a part-time basis. So the entire 
situation is now well in hand, and the school piano 
class seems to be firmly ensconced as an accepted part 
of music education in schools. 

Of course the picture is not always so rosy, and I. 
have myself attended ‘piano classes” in which the 
teacher gave each pupil a five-minute private lesson 
during which the others in the class paid not the 
slightest attention but devoted themselves to laughing, 
pinching or kicking each other, being so disorderly 
that the teacher often had to stop and scold them. But 
in a real piano class each pupil is busily occupied with 
some phase of musical learning during the entire 
period. The members of such a class are taught to 
transpose their tiny pieces to other keys—and in order 
to transpose one must learn keys and signatures. This 
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leads almost automatically to an elementary study of 
harmony and perhaps to a recognition of the elements 
of design—repetition, variation, and contrast. All this 
involves keen concentration and much hard work; but 
it is ‘fun’ because we are not only doing it as mem- 
bers of a group, but because we are learning some- 
thing new and are therefore experiencing at least a 
little of what I like to call ‘the elation of successful 
accomplishment.’ Besides all of which there is the 
joy of learning to play, sing, and understand music, 
of participating in ensemble performance—often with 
the teacher taking a hand by playing a too-difficult 
part of a duet. Sometimes the entire group sings a 
song, with one of the pupils playing the accompani- 
ment ; and if a member of the piano class happens also 
to be learning to play the violin or some wind instru- 
ment he is encouraged to bring it to class and play for 
the others, with a member of the piano class accom- 
panying him. 

Since I have already indicated my personal attitude 
toward instrumental classes I shall indulge in no 
preaching at this point but will close by asking you a 
question: Wouldn't you yourself enjoy teaching such 
a piano class as I have been describing ? 
> >» Some months ago I wrote an editorial called 
“What is Education?” and in it I defined education 
as being essentially an organized environment whose 

purpose it is to produce desira- 

ble changes in people, usually 
What Is Music _ i 4 school and under the direc- 
Education? tion of a teacher. I stated that 

at least theoretically the type 

of changes to be produced is 
determined by the educational philospher; that the 
educational psychologist is supposed to tell us by 
means of what sort of an environment or activity the 
desirable changes can best be brought about; but that 
in the end it is the teacher who is responsible for see- 
ing to it thet the changes actually take place. 

With these statements as a sort of preamble I shall 
now try to answer the question, “What is Music Edu- 
cation?” Actually Charles Farnsworth indicated the 
answer to this question over forty years ago when he 
called his first book ‘Education Through Music.” 
In my previous editorial I wrote that in a general way 
any human experience might be considered to be edu- 
cation because every such experience changes the in- 
dividual in some way. Farnsworth had this same idea 
when he wrote his book and what he tried to do was, 
first, to tell us what sort of desirable changes music 
might be expected to effect in an individual; second, 
to indicate how the teacher might mediate music to 
the pupil so that these “desirable changes” might 
actually come about. 


So our first question is: What sort of changes can 
music be expected to produce in boys and girls so 
that they may become “better” boys and girls, and— 
by inference—-better citizens in a democracy? My an- 
swer is that if the music is well selected, and if it is 
well taught by a good musician, it has the power to 
do several important things. 

In the first place, music can make children’s lives 
at least a little happier, and I contend that anything 
which helps people to be even a tiny bit happier is 
“good.” In the second place, music has the power of 
providing what I have called “high moments’’— brief 
periods when the individual is in a state of elation, 
or even—from adolescence on— a condition border- 
ing on ecstasy. We cannot of course be elated or 
ecstatic all the time, but it is good for every individual 
to have moments such as I myself had just a few days 
ago when I had the high privilege of hearing a great 
violinist and a fine orchestra play the Brahms Con- 
certo for Violin and Orchestra. Perpetual dullness is 
degrading, it makes for unhappiness, often for bitter, 
antagonistic feelings. Much of life must be routine, 
of course, and a certain amount of both drabness and 
pain must be expected. But if the individual man or 
woman has occasional times when he can soar to a 
mountain top for even an hour, he can then endure 
the many hours of dullness and frustration which our 
modern manner of living imposes on most of us. In 
other words, he can endure the pain or even the valley 
most of the time if he knows that after a bit he will 
be taking another trip to the mountain top. It is good, 
then, for any individual to be changed by education 
in such a way that he becomes aware of and responds 
deeply to music and other forms of beauty. 

In the third place, I contend that the right sort of 
rhythm education helps to produce boys and girls who 
are less fearful, more graceful, and more sure of their 
bodies; and here again I believe that all such changes 
constitute ‘good education.”’ I believe also that musi- 
cal experience has a very considerable socializing ef- 
fect, that it helps people to get on better with others, 
and that even though it may sometimes seem to cause 
an individual to become ‘‘cocky”’ or actually conceited, 
yet in general the discipline of working with others 
in an effort to produce an impeccable musical per- 
formance is likely to influence the person in the direc- 
tion of losing sight of himself in his effort to help 
the group to produce a perfect end-result. 

I could make many more contentions, but if I have 
not by this time proved the point that fine music, if 
well taught, has the power of producing important 
desirable changes in boys and girls, then no matter 
how many more words I might write the point will 
still not be proved so far as you are concerned, either 
because I am wrong, or because you have a closed 
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instead of an open mind. So I conclude my first answer 
at this point. 

The second question I posed near the beginning 
of this editorial is: ‘How shall the teacher mediate 
music to the pupil so that the desirable changes I 
have been enumerating shall actually eventuate?”’ The 
answer to this question has already been given so 
many times by other writers in addition to myself, 
that I shall offer you a very terse and abbreviated 
version today. First, select as the teacher a person who 
is musical and who is thoroughly trained as a musi- 
cian. Make certain also that he does not feel ashamed 
of being a teacher. Second, let this teacher use his good 
taste and many hours of his valuable time in searching 
out lovely music, learning it thoroughly, and teaching 
it with fervor. (I wish I dared write “with e/an”!) 
Third, see to it that the musical program in the school 
where this teacher does his work has considerable 
variety so that the tastes and desires of a wide variety 
of pupils may be served. By all means include free 
bodily response to rhythm in the early stages, empha- 
size beauty of tone quality from the very first, en- 
courage creative activities, include instrumental in- 
struction as well as singing, provide a good phono- 
graph so that the listening lessons may give the chil- 
dren some experience with a loftier type of composi- 
tion and performance than that which results from 
their own immature singing and playing. 


HE program I have outlined above may at first 

seem to be so idealistic, extensive, and complicated 
that no ordinary public school could be expected to 
provide sufficient instruction and equipment to put it 
into operation. But this is a wrong assumption.’I am 
an idealist, but I am not merely a starry-eyed, impracti- 
cal person who does not know the facts of life. I have 


-seen all the things suggested above done in a smalk 


school with only a hundred or so pupils—and only 
one music teacher; and I have also been in many a 
large city school which had thousands of pupils and 
plenty of so-called “music teachers” where none of 
the things I am demanding were being done, and 
where the children, instead of being educated through 
music, were learning instead to be bored or even 
scornful, so far as really fine music was concerned. 

I admit that the attitude of the Principal or Super- 
intendent has something to do with,the success of 
such a program as I am suggesting, but I contend that 
most of the responsibility must be assyged by. the 
music teacher himself, and that if we are t have’ real 
education through music we must provide vital’ music 
teaching directed by a rea/ (rather than a pseudo) 
Music Educator. So I look you in the eye once more 
and ask you my favorite question: Are you a pseudo 
music teacher, an artisan who is merely holding down 
a job? Or are you a real Music Educator—a genuine 
artist both as musican and teacher? * #* 


You should know the 


GALAXY JUNIOR CHORUS BOOK 


Compiled and Arranged for Two-part Chorus by 
KATHERINE K. DAVIS $1.25 
and two fine collections for ‘‘young men’’ (T.B.B.): 
OLD CAROLS FOR YOUNG MEN (17 carols)... .40 
FOURTEEN FOLK TUNES FOR YOUNG MEN ... 


.50 


Arranged by CHANNING LEFEBVRE 
NEWLY ISSUED 


S.A. 


. John W. Work .20 Come to the Manger 
Bainbridge Crist .15 Grandma's Dream 


S.S.A. 


. Hermene Warlick Eichhorn .15 Greensleeves 
Richard Kountz .20 There is a Balm in Gilead 
Richard Kountz .20 The Ninety-Fifth Psalm 


S.A.T.B. 


Katherine K. Davis .20 There is a Balm in Gilead 
. Edwin Liemohn .20 All Ye Good People 


GALAXY MUSIC CORPORATION 


Go Tell it on the Mountain 


Richard Kountz . 
Really, Really So 


Bainbridge Crist .15 


Burros into Taxco 
All Ye Good People 
Come to the Manger 


Channing Lefebvre .20 
George W. Kemmer .20 
.. Powell Weaver .20 


Come Ye to Bethlehem 


George W. Kemmer .20 
In the Midst of Christmas Night 


. Richard Kountz .20 


50 West 24th Street New York 10, N. Y. 
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Character parts, such as several shown above, would require special makeup attention. A high moment in Britten's 
“Albert Herring,” presented by the Hartt School of Music Opera Guild, Hartford, Connecticut. (Photo by Saxe.) 


“Teacher, Producer and Bookkeeper” 


Three “by-product headaches,”—ticket records, makeup, and prompting—are here given expert treatment 


By JOHN W. MOLNAR 


Longwood College 
Farmville, Virginia 


Handling Tickets 


N PRESENTING operettas, con- 
| certs, and other programs at 
which admission is charged, the 
music teacher usually has to handle 
the issuing of the tickets and the 


collection of the money, along with 
the preparation of the event itself. 
Because of the multitude of details 
connected with the entire produc- 
tion, and because most music 


teachers do not have much, if any, 
preparation in bookkeeping proce- 
dures, a system of handling the 
tickets should be used that is simple, 
easy to handle, and is accurate. 
For the system described here, 
filing cards and a set of alphabet- 
tab cards, procurable at the ten cent 
store, are needed, with a box to 
contain them. A master card is 
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made out as shown at the bottom 
of this column. 


Master Ticket Sale Card 
This card is pasted on the facing 
side of the box and is used as a 
model. The information is not put 
on the other cards; of course, it 
can be mimeographed or printed on 
them, but this is unnecessary. 

In issuing tickets, a card is made 
out for each person taking out 
tickets as follows: 


Jones, John 3 
3/5 91-100 10 


indicating that John Jones, home 
room 3, has taken out ten tickets, 
numbered 91 to 100 on March 5. 
The card is then filed alphabetically 
under the alphabet-tab cards in the 
box. 

Suppose John Jones brings in the 
money for five tickets. The amount 
is then put under the heading “‘a- 
mount in,’ a line is then drawn 
diagonally through the figure 10, 
the number of tickets still out is 
put under that, and the number of 
tickets accounted for is put under 
the heading “tickets in.’’ Assuming 
that the tickets are 50¢ each, the 
card will now appear as follows: 


Jones, John z 
3/5 91-100 te 
3/7 5 $2.50 5 


The card shows that John Jones has 
settled for five tickets, and still has 
five out. The card is returned to the 
file. 


Somewhat later, Jones brings in ~ 


$2.50 more, and takes out ten more 
tickets. The card will now show 


Jones, John 3 
3/5 91-100 tte $2.50 


Note that the amounts brought in 
each time are recorded separately, 
as are the tickets accounted for. 
The total is put under each addi- 
tional entry, keeping the account 
up-to-date, and showing at a glance 
that the original ten tickets taken 
out are now settled for, and that 
ten more are now charged to him. 

John Jones doesn't sell all of the 
remaining ten tickets, but returns 
four and the money for six more 
that he did sell. The card will now 


appear 


Jones, Jonn 3 
3/5 91-100 Soa $2.50 5 
3/7 2. 
0 
201-210 


te 


The figure 4 under ‘number re- 
turned” is circled to indicate that all 
tickets still outstanding have been 


Master Ticket Sale Card 


Name 


Home Room 


date ticket 


number number 
numbers out returned in in 


amount tickets 
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returned. Now, the card shows that 
John Jones has sold 16 tickets, 
brought in $8.00, returned four, 
and has completely settled the ac- 
count. If he had returned only two 
tickets, the figure 2 would have 
been written under “number re- 
turned,” and 2 would have been 
written under ‘Number out.” 


As soon as the account has been 
settled, a line is drawn across the 
card diagonally, and the card is put 
in the back part of the box. Cards 
that remain in the file under the 
alphabet tab cards indicate that 
there are still accounts outstanding, 
making a check on them quite sim- 
ple. 

By adding the final amount en- 
tered on each card at the end of 
the box, the total arnount of money 
brought in and the total number of 
tickets sold is easily found. 


“Makeup” 


Assembly Line 


NE of the problems faced by 

the director of an operetta or 
any other theatrical presentation re- 
quiring a large cast is that of mak- 
ing up the chorus swiftly, economi- 
cally, and well. In all too many cases, 
the chorus members have to start 
making up so long before the per- 
formance starts that the makeup 
has lost its freshness; too, if each 
member makes himself up, the 
makeup director is all too often 
faced with a mess of wasted ma- 
terial, lost foundation sticks, turned 
over powder cans, and the like. It 
is difficult to train each person to 
make himself up properly; not only 
does this take a great deal of time, 
but much expensive material is used 
up in the process. 

A way out of this problem is the 
use of an “assembly line’ system. 
Chairs are lined up, and, behind 
them, tables are put, with enough 
space between to permit a person 
to stand between the chair and the 


(Please turn to page 38) 
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“Music [IS] for Every Child” 


General music,” now being added as a course in many junior and senior high 
schools, poses various problems, varying from school to school. To meet those prob- 
lems the teacher will need to be versed in the “why” and the “how” of such a course. 


By BRUCE BRAY 


Director of General Music 
Albany Union High School, Oregon 


OWELL MASON could hardly 
L have had just the musically 
gifted child in mind when he 
pleaded for a regular place in the 
for He knew, 
have 


curriculum music. 


and educators him 


known, that the study of music in 


since 


the public schools is a great civiliz- 
ing force and has as its primary 
goal the enrichment of students’ 
lives. One wonders if we have not 
by-passed these purposes when mu- 
sic, in the higher grades, is often 


limited to those who are able to 
demonstrate proficiency and special 
aptitude, Perhaps we have placed a 
disproportionate emphasis on the 
activities of the gifted group. 

It is true that bands, orchestras, 
and choruses are desirable and very 
necessary as an outlet for the seri- 
ous and talented student, and as a 
valuable contribution to school and 
community life. However, educa- 
tional authorities must be on guard 
against a neglect of the seemingly 


ungifted, yet interested, child. This 
student, whose special skills may lie 
in other directions, will be the 
potential audience whose preroga- 
tive it will be to remain at home the 
night of the Christmas program or 
spring concert, or to attend. His ac- 
tion will depend on whether music 
is meaningful and worthwhile to 
him. He may become the father 
whose choice it will be to buy, or 
not to buy, a violin, horn, or other 
instrument for a musical son or 
daughter. These children are the 
potential friends of music and cul- 
ture in our communities where such 
patrons are so sorely needed. 

To reach such children, many 
schools have added “general music’’ 

(Please turn to page 47) 


Pendleton Jr. H.S. Music Class, participating in the 1953 Christmas Program, Bruce Bray, director (Photo by Chick Lee) 
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An eloquent picture of an Oklahoma A. & M. College concert, Dr. Max A. Mitchell, conductor 


A New Band Trend 


A minimum of players to a part, clarity of texture, and higher 
standards in literature and performance style are some of the 
stimulating adjuncts of the small concert bands now being 
developed in several colleges. . .and the use of such ensemble 
does not have to be limited to college and university. 


By MAX MITCHELL 


Conductor, The Symphonic Band 
Oklahoma Agricultural and Mechanical 
College, Stillwater 


ITHIN THE PAST three or 
four years a new develop- 
ment has been emerging 
in the College or University Band 
Program. This new trend, an off- 
spring of the Concert Band, is a 
smaller Concert Band, and it is 
gaining favor because of its artistic 


possibilities. 


First, however, let us examine the 
developments in the College Band 
during the past twenty-five or thirty 
years. A generation ago one person 
at the college served as band direc- 
tor. He might have been only a 
part-time employee of the institu- 
tion, perhaps not even a member of 
the faculty. The same band per- 
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sonnel played for athletic events, 
pep rallies, military functions, insti- 
tutional occasions, tours, concerts, 
parades, ect. Usually the budget 
outlay for the band was modest. 

Gradually the College Band pro- 
gram expanded and of necessity 
became diversified in order to serve 
the needs of the enlarged sheltering 
institution. At present the college 
band often requires the full and 
part-time services of two, three or 
more faculty members. The in- 
creased band program requires 
larger band budgets. 

(Please turn to page 30) 
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Our Forefathers’ Favorite System 


T A MUSIC clinic recently, a 
A young supervisor told her 

audience the modern way to 
teach music reading and intervals 
was by the use of the movable do. 
Noticing the eyes of some of the 
teachers light up when this was 
said, I secretly hoped the old argu- 
ments about the relative worth of 
the various “‘systems’’ would not 
again be brought up. Luckily, they 
were not, at least not during the 
formal sessions of the clinic. While 
several of my colleagues were con- 
cerned over the implied general en- 
dorsement by music educators of 
this system of solmization, I was 
more concerned about the use of 
the word modern, How modern, 
. indeed, is the use of the movabl 
do system in our schools? What 
systems then are less modern ? Could 


“ 
. . « long before this beloved land of our was an independent 
republic the arguments for one system or the other had begun” 


By ROBERT W. JOHN 


Director of Music Education 
North Carolina College, Durham 


this young lady have been aware 
that long before this beloved land 
of ours was an independent republic 
the arguments for one system or the 
other had begun, and the verbal 
battles which have been fought on 
this subject since that time have 
been legion ? 

Without attempting to defend or 
scorn any one system, let us look 
back objectively on a few of the 


interesting systems of solmization 
advocated in American vocal in- 
struction books. Some of these en- 
joyed great popularity. Others, like 
celestial meteor flashed across the 
musical horizon and quickly faded 
into oblivion. 

To be historically correct, we 
should go back centuries before the 
discovery of America. Beginning 
with the ancient Greek civilization 
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and the theories of the Tetrachord, 
we should then proceed to Guido 
d’Arezzo, the eleventh century 
theorist credited with assigning the 
seven syllables to the scale, then 
through the Renaissance, and even- 
tually to America. However, our 
chief concern here is American sys- 
tems, therefore we can merely 
acknowledge that solmization had 
a long history before it was ever 
introduced in America. 

The first music instruction book 
published in America so strongly 
advocated the syllable system that 
syllables, or the initial of each syl- 
lable, were used instead of notes. 
This book, a very plain and easy 
introduction to the whole Art of 
Singing Psalm Tunes, was written 
by John Tufts and published about 
the year 1712." The good Reverend 
Tufts had hoped (as so many 
authors have since) to devise a sys- 
tem to simplify music reading. He 
used the regular five line staff, but 
placed the initial of the syllable on 
the appropriate place on the staff 
instead of the note heads. To des- 
ignate the time value he had a series 
of dots after the initial. As he ex- 
plained it: 

. A letter with two points on the 
right side of it thus (F:) is to be 
sounded as long as you would distinctly 
tell One, Two, Three, Four. A \etter 
with but one point thus (F.) is to be 
sounded while you are telling One, two, 


A letter without any point thus (F) 
is only half as long 


While this system may sound 
complicated to the modern musi- 
cian, it became very popular in 
colonial America. Many a pupil of 
the early singing schools was sub- 
jected to this system. 

Another book which enjoyed 
great popularity in eighteenth cen- 
tury America was The Grounds and 


Rules of Musick Explained, or, An 


1The first printed music published in America 
was a group of thirteen tunes appended to the ninth 
edition of the famous Bay Psalm Book. This edi 
tion was published in 1698. Under each of the 
notes was placed the initial of the corresponding 
syllable. Tufts’ book was the first musical instruc 
tion book. No extant copy of the first edition is 
known, and the specific yea publication has 
not been estab! ec. but it wa ind ubtedly be 
tween 1712 and 1715. 
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Introduction to the Art of Singing Mi. (In some early books they were 
by Note. Written by Thomas Wal- Faw, Sol, Law, and Mi, the latter 
ter and published in Boston in was to be pronounced Ma.) Instead 
1721, the music was printed with of using Do for the tonic, this sys- 
the characteristic diamond shaped tem used Fa. The second step of the 
notes. Also typical was the four scale was So/, the third La, then 
syllable system of solmization in- Fa, Sol, and La were again used for 
stead of the seven. the fourth, fifth and sixth steps, and 

The four syllable system was ex- My was onlyused for the leading 
tremely popular in America until tone. Thus, instead of Do-Re-Mi- 
after the Civil War, and even today Fa-Sol-La-Ti-Do, it had Fa-Sol-La- 
in certain sections of this country Fa-Sol-La-Mi-Fa. This system had 
it can still be found in use. The much logic, for the interval rela- 


four syllables were Fa, So/, La, and 


A page from Book One of “First Steps in Music,” by George B. 
Loomis, Indianapolis, Indiana, 1868. (Library of Congress) 


28s FIRST 

ke titten on the Mail. 


1. Soe the kit - ten = on the wall, 
2. Throagh the calm and frost - y air 


3 One might think, so soft they fall, 
4. See the kit - ten, how she starts, 


Rport - ing with the leaves that fall, 


With - ered leaves, one, 


Of this morn -ing, bright and fair, See them sail - ing 
That nu fair - y held them all; There are man - y 
Now she crouch cs, paws, and durts, First at this one, 
two, and three, From the loft - y ma - le tree. 
rouml and round, Gen - tly fall - ing to the ground. 
now, now one, Now they stop and _— there are none. 
then at that, What a fun - ny pus - sy cat. 


LITTLE EVES. (Morning Song.) 


1. Lit- tle eyes, lit-tle eyes, - pen with the naegn-ing light, 
2. Lit- tle heart, lit-tle heart, Puil laugh - ter, full 

3. Lit - tle hands, lit-tle hands, Bus-y wit the kite or oll; 
4. Lit - tle feet, lit - tle feet, Soft your pat - ter, light your load, 


Up-ward look, up-ward look, Heav-en’s morn is al - way bright. 
Heat with love, beat with love, For the Lord, who bless-es_ thee. 
Iearn ye may, work or play, Dai - ly to do good to all. 
Do not stray, keep the way, Walk the straight and Sar row road. 


THE LITTLE LAMBKINS, 


1. See the pret-ty lamb-kins gam - bol, How they frisk and run, 


. See them in the menul-ow yon - der, By the spark-ling rill, 
Lamb-kins,muchI love to see you, As you skip way, 


4 


Back and forth, with feet so nim-ble, Full of life and fun. 
Juinp-ing, skip-ping as they wan - der Now up-on_ the hill. 
1 will try to be like you too, Gen-tle in my play. 
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Lot Chappoll Help You Solve Your Band Show Problems with the 
CHAPPELL GROUP BAND LIBRARY 


Quickstep Arrangements 
Each with Band Show by 
_teving Cheyette 


THE BELLS OF ST. MARY’S...... 
THE BEST THINGS IN LIFE ARE FREE (New). won DeSylva-Brown-Henderson-Leidzen 
BUCKLE DOWN, WINSOCKI...... Martin-Blane-Schoenfeld 
*HAPPY CHRISTMAS, LITTLE FRIEND (New) . Rodgers-Schoenfe'd 
IT'S A LONG, LONG WAY TO TIPPERARY. Judge-Williams-Schoenfeld 
I'VE GOT SIXPENCE..... é F Box-Cox-Hall-Yoder 
| WHISTLE A HAPPY TUNE (New). Pe Rodgers-Schoenfe!d 
JUNE IS BUSTIN’ OUT ALL OVER. Rodgers-Yoder 
PASS THAT PEACE PIPE Blane-Yoder 
SMILE, DARN YA, SMILE. . Rich-Jones 
SOME ENCHANTED EVENING Rodgers-Schocn ‘eld 
A STRING OF PEARLS...... . Gray-Burget+ 
THE SURREY WITH THE FRINGE ON TOP 
VARSITY DRAG (New). DeSylva-Brown-Henderson-Leidzen 
THE WORLD is WAITING FOR THE SUNRISE. Seitz-Yoder 
*YOU'LL NEVER WALK ALONE . Rodgers-Schoenfeld 
* no formation Price 1.50 each 


A Sparkling New Goldman Work 
for that ‘‘march down the field’’ 
MICHIGAN MARCH 
by Edwin Franko Goldman 
Price 1.50 


The “New Sound "for the Marching Band 
THE CHAPPELL GROUP BRASS BAND REPERTORY 


BRASS BAND ON PARADE. Erik Leidzen 

FULL SPEED AHEAD (From ‘‘The Caine Max Steiner-Leidzen 

MARCH FOR BRASSES Edwin Franko Goldman-Leidzen 
THE WASHINGTON POST — March.............. John Philip Sousa-Leidzen 


Here is @ new ser t marches + re and percussion which carries forward a proud tradition to be found in ther pa 
world. There are r f ms ' le unusual instruments as may be noted from the instrumentation which follows 


Instrumentation 


ynndensed Conductor Ist Trombone 
Eb Cornet (optional) 2nd Trombone 
ist Bb Cornet (Ist 8b Trumpet) 3rd Trombone 
2nd Bb Cornet (2nd Bb Trumpet) Euphonium (Baritone B.C.) 
jrd Bb Cornet (3rd Bb Trumpet) Tuba 
Ist Horn in Eb Drums 
2nd Horn in Eb 


Price 1.50 each 


THE CHAPPELL GROUP 


Buxton Hill Music Corp. Chappell & Co., Inc. DeSylva, Brown & Henderson, inc. 
Gershwin Publishing Corp. T. B. Harms Company Williamson Music, Inc. 
RKO Building Rockefeller Center New York 20, N. Y. 
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| By EDWIN W. JONES 


FRIEND CAME to my home re- 
A cently. He looked worried. 

“Lost my best bass player the 
other day,’ he said dejectedly. I 
motioned him to a chair. ‘My 
baritone says he wants to drop. 
What'll I do, Ed? Every week 
somebody wants to drop —”" 
Do you find it easy to keep band 
members interested? How many 
drop-outs have you had the past 
few years? What causes a young- 
ster to drop the band? Is there 
a method that will insure 95% of 
the band membership remaining in 
the group untill graduation? 


“The director is to blame,” one 
bandmaster was saying on the cam- 
pus of Southwest State College re- 
cently, “if his band members lose 
interest and want to quit.” 

“Wait a minute, Tom,’ his 

friend said. “Aren't you a bit 

hasty there? Do you mean to say 
} a director can make his band so 
attractive that only a few members 
will want to drop out?” 

“That's exactly what I mean,” 
the first director said flatly. ‘Look 
at any successful organization. 
Isn't there one man behind that 
group who has built that organiza- 
tion, who has not only overcome 
all obstacles but has retained the 
interest of his co-workers?” 


Most of you will recognize a 
great deal of truth in the first 


Educational Music Magazine, 


Carterville, Missouri 


W hat you do to keep your band interested may 
“depend on the terrain” but there are definite 
things you can do to avoid an undue turnover. 


director's statement. Occasionally 
all of you have seen directors who, 
handicapped by a disinterested ad- 
ministration, poor rehearsal quar- 
ters, or an inflated athletic program 
have still plugged ahead and gradu- 
ally secured results. ‘‘So-and-so 
isn't a fine musician,’ a Manning, 
Iowa director said to me once, “but 
he’s a plugger. He never gives 
up.” There is merit in the 
“plugger!” He will usually build 
and often keep a high grade of 
interest in his band. 
Personal Qualities 

Morgan said, “Of the greatest 
importance to a program of music 
education in any school are the per- 
sonal and professional qualities of 


Can You Keep Your Band Interested? 


the man who does the teaching 
and directing.” 

“What are some of the personal 
qualities of a director that help 
keep the interest of his band mem- 
bers at a high pitch?” I hear 
someone ask. You will find a 
director with these desirable quali- 
ties at Joplin, Mo. He has kept 
a wonderful interest in his instru- 
mental department for over thirty 
years. ‘T. Frank Coulter has many 
traits that would be helpful to most 
any director but you who have 
visited his rehearsals know one of 
his traits is: enthusiasm. You 
who have, or can cultivate enthusi- 
asm have a weapon of sturdy effec- 
Industry and enthusiasm 
are related and the Dutch say, “A 
flying crow always catches some- 


tiveness. 


thing.” 

“IT seem to be losing the interest 
of some of my band members,” 
I said to James Dillinger some years 
ago. ‘What do you suppose is 
wrong 

“Do you really like boys and 
girls?” he said pointedly. “And,” 
(Please turn to page 43) 


Edwin W. Jones directed this ninety-piece Division | 
award winning band of the Butler, Missouri High School 
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YOUR CHRISTMAS SHOPPING EARLY 


HAROLD SPINA 


Arranged by 
PHILIP J. LANG 


FULL BAND ACCORDION (included in Band, 
(Including Conductor's Score) Orchestra and Dance Band) 


GUITAR (included in Bond, 
FULL ORCHESTRA 
(Including Conductor's Score). Orchestra and Dance Band) 
CONDUCTOR’S SCORE... 


DANCE BAND .. VOCAL SCORE with Piano 
A i t (included in Bond, 
EXTRA PARTS. tna 


edwin h. morris & company, inc. 


3S weet Gict street sew york 19, new york 
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Sixth graders try out instruments made as a class 
project, supervised by the room teacher, Mr. Olt. 


Mrs. Miller, 


Miss Keller, Miss Tolbert, Mrs. Miles, with 
“harmonize” in a demonstration. 


Music Workshops 


A workshop probably won't lessen your task but 
it should make it easier by making it more enjoyable. 


By JEAN H. MILLER 


Elementary Music Teacher 
Vandalia-Butler Schools, Ohio 


$ YOUR ELEMENTARY music pro- 
| gram dull, monotonous, lack- 
Do the 
youngsters groan when the word 
music is mentioned? Are your 
classroom teachers afraid of music ? 
If so, give your music program a 
shot in the arm by having a work- 
shop for your classroom teachers. 
Even if your outlook is not so dull 
and discouraging, a workshop can 


ing in imagination ? 


do wonders for the general morale 
of the school. 

Now, that sounds like a big 
promise, doesn’t it? I am not go- 
ing to generalize to the extent that 
anyone can guarantee the results of 
a music workshop, but I am going 
to tell you what happened at our 
school. 

In title, 1 am an elementary music 
teacher in a system which now has 


two elementary buildings housing 
approximately 1000 pupils. I visit 
each room once a week for a half 
hour music period. Actually, I 
might be called a supervisor or 
consultant, for almost every teach- 
er helps her children to musical 
experiences every day, whether I'm 
in the building or not. We main- 
tain a modest record library, with 
records and players available to 
every teacher. Most of the rooms 
have pianos which are played by 
the teachers or pupils. We have a 
few sets of chime bells and auto- 
harps which are in almost constant 
use. Our having these musical 
activities daily stems largely from 
our music workshop for elementary 
teachers. 

Having music workshops is not 
a new idea, but it is only recently 


gaining impetus in our state. In 
the fall of 1951 I was invited to 
attend one for primary teachers in 
an adjoining county. What I saw 
that day made me realize we must 
have one for our own teachers. 
And this is how we did it. 

After discussing the project with 
my superintendent, Mr. Morton, 
and getting his cooperation, I spoke 
to Miss Keller, our State Supervisor 
of Music, about her coming. She 
is quite enthusiastic about work- 
shops, and suggested that we also 
invite Mrs. Mildred Miles, who 
was music consultant for primary 
music in the Dayton Public School 
system; and Miss Mary Tolbert, 
who is music supervisor in the 
University School at Ohio State 
University. These ladies have a 
rich background of teaching ex- 
perience and working with class- 
room teachers. 

In setting up our program we 
were given permission to dismiss 
elementary school for a whole day, 
having all the teachers together, 
unhampered by classroom activities. 
There were three main things we 


(Please turn to page 51) 
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HALFTIME 


MARCHTIME PAGEANTIME PEPTIME 


SHOWTIME SKITIME 


STREETIME STUNTIME 33 Marcu Trios 
SwincTime YuLeTime ConceRTIME 
BAND-ette FOLIOS 


@~ THE SPORTIME AND PEPTIME BAND-ette FOLIOS are designed to supply material appropriate for use at foot- 


ball games and other sports events. 


Re the STREETIME AND MARCHTIME BAND-ette FOLIOS are 


door events. 


Rm  CONCERTIME designed for Recitals and Concerts. 

The arrangements in this folio are similar to those in the previously published “band-ette” folios. In those, there were only 
SIX DIFFERENT parts: melody, first harmony part, second harmony part, countermelody, bass part, and rhythm (drums). In 
this folio, 7th parts (accompaniment and background) have been added, and tympani and various traps are included in the 
PERCUSSION book, The arrangements are effective with small hands, and may be adapted to any instrumentation. 


re The SHOWTIME-HALFTIME and STUNTIME BAND-ette FOLIOS are designed to supply material for use at 


football games, The folios contain complete shows, marching routines, as well as full length marches and patriotic numbers for 
general use. 


designed for use at parades, and at other out- 


=> THE SKITIME BAND-ette FOLIO is in a class by itself. 

All shows are built around a central theme, with several formations used in each, These may be used in entirety, or in 
part, according to the wishes of the director. Standard march excerpts are used as entrance and exit marches, and these may 
be used as “time-out” numbers during the game. 


The formations are simple and are designed to be discernible from low bleachers as well as from higher stands. They are 
effective with small bands. 


—s SWINGTIME Pageantime Yuletime and 33 MARCH TRIOS 


are the latest additions. 


ALL BAND-ette FOLIOS 


ALL BAND-ette FOLIOS are arranged in a manner suggested at an Instrumental Institute at Ohio State University, namely, 
strengthening the important parts and eliminating those that add little when playing out-of-doors. There are no wood-wind 
embellishments; there are no afterbeats, The parts are playable at first cadence; and memorizing, when desired, will be found 
easier with enough players on each of the six parts to “bloster’’ one another. The arrangements are effective with small bands, 
ui will make larger bands sound full and solid a 


Send for a FREE CONDUCTOR SCORE 
OF “ANY ONE” OR ALL FOLIOS 


(Free Conductor Scores will not be supplied to Students) 


Mail your request to 


BELWIN, INC., ROCKVILLE CENTRE 
LONG ISLAND, N. Y. 
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By ROBERT L. BORG 


What Shall I Do Now? 


“ 
A teacher must be a live coal, not a dead cinder. 


Teacher Vocal Music 
University Elementary School 
State University of Iowa, lowa City 


OT LONG AGO a music teacher 

N approached me and said “'I've 
been teaching third grade 

now for four weeks and we're still 
singing Old MacDonald, What do 
you teach third graders?” If this 
is the situation in the third grade, 
one wonders what he is teaching 
in other classes. The fact is alto- 
gether too true that many boys and 
girls are being cheated in regard to 
music education. They have every 
right to learn a standard repertoire 
of songs, to hear good music, to 
become acquainted with music 
theory and history, and to learn 
how to deal with music notation. 
This particular young man is a 
competent musician and desirous of 
being a successful teacher. But how 
serious was his attitude in music 
and other education classes when 
he was in college? If he had 
listened to his instructors and pre- 
pared his lessons carefully, he 
doubtless would not be in the 
plight he now finds himself. It is 
unfortunate that too many music 
majors are interested only in their 
own performance and do not real- 
ize the pleasures and responsibili- 
ties of teaching. Indeed, too many 
think that because they can sing and 
play well, they can teach well. Such 
is not the case, for in addition to 
possessing music skills, one must 


know and understand boys and girls 
and their musical needs and inter- 
ests. Moreover, one must know a 
vast range of suitable material and 
how and when to present it. 
“What do you teach third grad- 
ers?’’ One must, of course have a 
sound philosophy of music educa- 
tion and know what he should 
teach. The program should be rich, 
worthwhile, and suited to the needs 
of every child. It should include 
various phases of music, such as 
singing, rhythm, listening, theory, 
creative, and instrumental music. 


Since singing is the core of the 
music program in the elementary 
school, I gave my friend a few of 
the many suggestions in this area 
of work for third grade boys and 
girls. With these as a guide, he 
should use his musical imagination 
and knowledge to explore other of 
the numerous possibilities. If this 
young inexperienced teacher pre- 
sents and uses songs wisely, he will 
know how to approach and carry 
on successfully the other aspects of 
music, 

First of all, he should know chil- 
dren's voices. It is just as important 
for the school music teacher to un- 
derstand the child voice as it is for 
the studio teacher to understand 
the adult voice. Unless he does, 
damage may easily be done. By the 
third grade, children’s voices should 
(Please turn to page 27) 


A singing period in the third grade of the University Elementary 
School, State University of lowa, lowa City, Robert Borg, music teacher 
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Two of LEROY ANDERSO 


The Girl in Satin The Type 


ia wonderfully lively musical portrait of a type- 
writer. The percussion section highlights the 
rhythm of the typewriter, the animated keys, 
carriage return and bell. 

Band Arrangement by FLOYD WERLE 
Full Band 4.00 Symphonic Band 6.00 Full Band 4.00 Symphonic Band 6.00 
Orchestra — Set A 3.00 Set 84.50 Set Cc 6.00 Orchestra — Set a 4.00 Set 85.50 Set Cc 7.00 


A pulsatingly expressive tango. A really colorful 
melody evoking @ grandiose musical image. 


Two Sparkling Compositions by Frank Perkins! 


Fandango KENTUCKY TROTTER 


A jaunty ™ sical portrait. The spright! mood 
Exceptional arrangements in both Band and Or- ey ow P er 


chestra . - ontrasts in all sections. 

The exciting moo ango is captured mated temple blocks in the percussion section. 

with castanets and other percussion highlights. Band Arrangement by FLOYD WERLE 
Band Arrangement by FLOYD WERLE 

Full Band 6.00 Symphonic Band 8.50 Full Bond 5.00 phonic Band 7.50 

Orchestra — Se? a400 Set 8 6.00 Set 8.00 Orchestra — Set 6.50 


Two Colorful Selections for ORCHESTRA! 


Mambo Tropical ANDALUSIAN FRESCO 

By Alfredo Antonini & Somuel Russell By PAUL DURAND 

Evokes an exhilarating Latin- i ; Dashing — colorful musical portrait featuring ar 
wonderfully colorful contrasts effective clarinet cadenza and horn of alto sax 
instrumentation. solo. A pulsatingly rhythmic background. 
Orchestra — Set A 3.00 Set 84.50 Set Cc 6.00 Orchestra — Set A 3.50 Set Set c 6.50 


Two Unusual BAND Works by Don Gillis! 
THE MAN WHO INVENTED MUSIC ROMPIN' STOMP 


Narrative by Don Gillis & Claris A. Ross Exhuberant! — A big, rhythmic Band piece in the 
An enchanting fantasy scored for Band with 
narration. A truly delightful musical yarn told 

to the emphatic solo strains of o wonderful array variety in the percussion section: 

of major instruments. 

Full Band 10.00 Symphonic Band 13.00 Full Band 6.00 Symphonic Bond 8.50 


of the Kentucky Trotter is established with ani- 


modern idiom. Features brass with on exciting 


Were Newest, Big BAND Book! 
wits “Pops Concert Program Band Book 


By FORREST L. BUCHTEL 


Truly distinctive stylings of appealing favorites for the development of the young Band. Selections 
e — Liberty Bell March — March Of The Pierrots — Spanish March (On Spanish Themes) — Gardes 
Rosie O'Grad Come Back To Sorrento — Dark Eyes 
n — Stodola Pump a — Alouette — Orpheus !n A Jam. 

d Instrumentation Including Line Conductor's Score 


ument Line Score $2.50 


MILLS latest releases in music 
D & ORCHESTRA 
For BAN positions! 
3 
eoch instr 
| MILLS MUSIC, INC, 019 mew vork 19, 
j 
| 
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Supplementing the type of class suggested by Robert Nye is activity such as that represented by this 
brass ensemble made up of students attending the University of Oregon’s High School Summer Session 


Pre-College Training 


The Music Major in the Small High School 


“Mr. Nye, I can play the trombone, but I’ve found pears the following: 
out that I don’t know anything about music!” A. Musical Performance, _ in- 

‘ cluding, if possible, the develop- 
ment of some degree of functional 
piano facility, of some proficiency 

By ROBERT E. NYE on minor instruments as well as 
the major instrument, and of a 
variety of instrumental and vocal 
ensemble experiences, large and 
small 
B. Basic Music (Fundamental 
Theory ) 
HE MUSIC EDUCATORS Nation- 1953 curriculum outlines and sched-, C. Music History and Literature 
I al Conference, in conjunction ules for evaluating the music edu- Points B and C suggest to many 
with certain other educational cation program.’ Under the section 
associations, issued in the spring of _ titled ‘Pre-College Training” ap- 


Associate Professor of Music Education 
University of Oregon, Eugene 


'Music Educators Journal, April-May, 1953, p. 


(Please turn to page 34) 
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EMBUR ALL METAL 
MUSIC STAND No. 295 


FEATURES: Moelleable steel base for 
non-tip stability — All steel ruds specially 
designed to eliminate wobbly joints, non- 
slip thumbscrew — One piece metal desk 
adjusts to any angle, has wide ledge to 
support music — Beautiful crackle finish 
— Solid metal desk can be substituted at 
no extra cost for cutout model illustrated. 
Price, each $10.25. In Dozen Lots, each 
$10.00. 


Keep thein minds 
Off thein Music 


When music stays put, stands straight, 
is easy to turn, students keep their 


attention where it belongs — on their 
instruments and director. The EM- 
BUR all-metal Music Stand looks 


handsome, is stable and strong as it 


looks, good for years of use and even 
abuse. These fine quality, fine value 
music stands give a real “lift” to musie¢ 
and musicians alike. Only EMBUR 


offers all the exclusive features that 


mean real convenience and service. 


Its appearance dresses up your band. 


EMBUR ALL-METAL 
CONDUCTOR’S STAND 


The Embur Conductor's stand features 
the same sturdy construction which 
has made the Embur all metal stand 
the all-time favorite. 


The extra large, solid one-piece 
metal desk is adjustable to any - 


height or angle. The wide music shelf ll EDUCATIONAL MUSIC Bi Uv. INC 
UREAU, 


accommodates all scores needed for 
rehearsal or concert. The desk and 30 E. Adams St. Chicago TT 
shelf are finished in a beautiful har- 3, 
moniously blended two tone color 


effect. Price, $16.50 each. 
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What Shall | Co Now? 


(Continued from page 23) 


have developed so that there is 
satisfactory range and control, and 
they should be fuller and more ex- 
pressive. Moreover, each child 
should be sensitive to correct quality 
in his own voice, and in the voices 
of others. Some of the techniques 
children should have learned by this 
time are correct singing posture, 
correct pronunciation and enuncia- 
tion, how to phrase a song artisti- 
cally, and how to follow the musi- 
cal directions of the teacher. If they 
have not, he should see that they do 
SO as soon as possible. 

But, even if boys and girls have 
had suitable experiences in previous 
grades, there may be some who 
have not yet learned to reproduce 
pitches accurately. In other words 
they cannot ‘carry a tune.” My 
friend must not ignore these pupils, 
but should put forth every effort to 
see that they acquire vocal skills. 
This will doubtless tax his teach- 
ing and musical ingenuity. He must 
not delay, however, for the longer 
he postpones remedial work and 
the establishment of good vocal 
habits, the more difficult the task 
becomes both for him and _ his 


pupils. 


ROM the emotional and esthetic 

standpoint, singing should be 
one of the most enjoyable phases 
of the day's work for boys and girls. 
Indeed, it should be fun for them. 
They should always look forward 
to it with enthusiasm. With ma- 
terial now available, the alert music 
teacher should not find it to diffi- 
cult to provide varied and rich sing- 
ing experiences for pupils. Sources 
to turn to are any of the standard 
textbook series, all of which con- 
tain many songs suitable to the 
needs and interests of boys and 
girls. The supplemental song books 
available are almost limitless. 

An aim of my friend should be 


(Please turn to page 37) 


THE MAGIC HANDMILL 


A musical play for children in early grades 
based on the folk tale ‘‘Why the Sea is Salt’, 
a story children will love. May be produced 
inside or outside By Bampton and Young.. .75 


RODDY RIDDLE FROM MARS 


Musical play in one act by Maude O. Wallace 
The story evolves around a young visitor from 
Mars. Score with piano acc., Stage direction 
etc. 75 


THREE TUNEFUL TALES 
Based on the opera ‘The Tales of Hoffmann” 
Olympia, the Mechanical Doll, The Beautiful 
Giulietta, Antonia, the Singer. Adapted by 
Kathryn Mitchell 1.00 


Write lor complete operetta catalog 


Me WILLIS MUSIC @. 


124 EAST FOURTH STREET 


CINCINNATI 1, ia) 
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No. 65-EMBUR DURO FOLIO 


Size 12” x 14144” made of flexible waterproof, 
black, levant-grained leatherette. Will not break or 


crack. Bottom pockets for music. A beautiful folio 
of the finest quality. Prices: Each, $1.30. 50 or 
more, each, $1.25. 


No. 29-DELUXE ECONOMO FOLIO 


Size 11” x 14”. Black fiber. Leatherette bound 
Expansion back. A substantial folio with style 


and durability. Prices: Each, $1.30. 50 or more 
each, $1.25 


Offering all types 
handsome, durable 


Beautiful, durable Embur Music Folios give 
your group a businesslike appearance .. . 


WE Wis 


Chair 


Ria. save wear and tear on music... save 
rehearsal time by keeping needed music at 
finger tips. Hundreds of music groups 
everywhere use these folios year after 


year. Folios listed sent on approval. 


EMSUR STANDARD FOLIO 


Size 814" x 11344”. Heavy black rope cover stock, 
with bottom pockets and back bound with cloth 
inexpensive durable and handsome folio 


Prices: 1 to 49. each Ss 50 or more, each, 70« 


No. 25-CONCERT FOLIO 


Expanding type, 11” x 14”, made of extra heavy black fiber 
fiberboard. Retainer flaps on ends and sides. Holds all sizes 
of music or books. The expansion back and sides adjust 
themselves to the quantity of music held. Prices: Each, $1.20. 
SO or more, each, $1.10. 


No. 289-EMBUR STANDARD FOLIO 


Size 11” x 14” extra heavy black rope paperoid with cloth 
rope pockets. Specially designed pockets facilitate the han- 
dling of music. An unusually handsome folio moderately 
priced, Prices: Each, $0.70. 50 or more, each, $0.65. 


EDUCATIONAL MUSIC BUREAU, INC. 
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EMB LOOSE LEAF 
CHORAL FOLIO 


. Choral Music Folio No. 24. Size 
An elastic cord x 11%". This widely used 5 F 
sec 
threaded over 4 4 Spring wire 


wal Beoks EMBUR ELASTO FOLIO tolio is made of heavy bookbinder clips, top and 


holds music se- Choral Music Folio No. 124, Size 8” x boards, ‘covered and lined with oo1tee - 
curely in the 11%”. This beautiful, new E. M. B. Folio two-toned, levant-grained, black 
folio is nile of heavy bookbinder boards, cov imitation leather, Spring wire clips folio 
ered and lined with two-toned, levant hold six or more octavo numbers, 
grained, black imitation leather. An elastic loose leaf, in the folio. Two bot- 
cord threaded over metal hooks at the top tom pockets hold 
and bottom of the back permits five octavo 
numbers to be laced into the folio with no Prices: 1 to 49, each, $1.30. 50 or 
chance of damage. Two bottom pockets more, each, $1.25. 
hold extra music, Prices: 1 to 49, each 
$1.30. 50 or more, each, $1.25 
No. 1240. The same as No. 124 in a deep 
maroon color. Prices: 1 to 49, each, $1.35 
50 or more, each, $1.30 


No. 240, The same as No. 24 in a deep maroon color 
Prices: 1 to 49, each, $1.35. 50 or more, each, $1.30 


EMBUR DURO FOLIO 


Choral Music Folio No. 45. Size 
8," x 12”. Made of flexible, water- 
proof, two-toned, levant-grained, 
black leatherette which will not 
break or crack. Bottom pockets for 
music. A beautiful folio of the finest 
quality. Prices: 1 to 49, each, $1.10 
50 or more, each, $1.05, 


} No. 450. The same as No. 45 in a 
CHORAL 


ae deep maroon color, Prices: 1 to 49, 
j each, $1.15. 50 or more, each, $1.10. 


No. 20. Sime 7" x 11” 
Extra heavy black fiber 
board covers with metal! 


eyelets to receive two 


metal snap rings, Music 


punched for the rings, 


can be inserted or re 


moved from the binder 

Vocal music for choruses, operettas and cantatas * Text books and 
very easily , literature * Band and orchestra music * Instrumental solo and en- 
Prices: 1 to 49. each, 45« semble music * Instrumental methods* A complete stock of equip- 


ment, supplies and teaching aids for every phase of music education. 
50 or more, each, 40¢ 


30 E. Adams St., Chicago 3, IIL. 


se 


Educational Music Magazine, September-October 1954 


- 
rent 
‘ 
~ 
a 
a 
THE mere Ch veal Church (Dus, | 
4 
>: 
| 
Ve 
Gr 
| 
29 


1S YOUR SCHOOL BAND READY? 


Soles Agent for Robbins 


Field Formation 


A HORSE A-PIECE MEDLEY (Horses—the King's Horses) 

ALICE BLUE GOWN 

ANCHORS AWEIGH 

BLOWIN’ THE BLUES MEDLEY forms two formations TRUMPET & MUSIC NOTE 


(Wang Wang Blues—Wabash Blues) 
BLUE MOON 
CHATTANOOGA CHOO CHOO 
CHINA BOY 
DARKTOWN STRUTTERS’ BALL 


FEIST FOOTBALL MEDLEY KICK-OFF (Stick Figure Kicking Football) 


(All American Girl—Down The Field—You Gotta Be A Football Hero) 
GOOFUS 
HAWAIIAN WAR CHANT 
I'LL SEE YOU IN MY DREAMS 
AN OLD COWHAND 
IT'S A GREAT DAY FOR THE IRISH 


OUR DIRECTOR 

OVER THE RAINBOW 

PEG 0’ MY HEART 

RANGERS’ SONG 

SANTA CLAUS IS COMIN’ TO TOWN 

SOUTH RAMPART STREET PARADE 

STAIRWAY TO THE STARS 

SWING MEDLEY forms two formations MUSIC NOTE & MUSIC LYRE 


: (Stompin’ At The Savoy—Sing, Sing, Sing) 
TIGER RAG 

WALTZ MEDLEY 
WALTZ YOU SAVED FOR ME 

WHEN IT’S SPRINGTIME IN THE ROCKIES 
WHEN YOU WORE A TULIP 
WHIFFENPOOF SONG 

YALE BOOLA 

YANKEE DOODLE POLKA 


Full Band—$1.50 © Symphonic Band—$2.25 


THE BIG 3 MUSIC wenth Avenue New York 19, 


s1¢ Corporation 


A New Band Trend 


(Continued from page 15) 


One of the early special needs 
which developed was for a military 
band. The idea of a separate mili- 
tary band became so prevalent that 
today many colleges maintain more 
than one R.O.T.C. band for their 
reviews and parades. Such bands 
assume complete responsibility for 
the military music at the institution, 
and of course wear, military uni- 
forms. 

The next development in many 
colleges was the need for a large 
football band. Friendly competition 
with sister ‘institutions increased the 
demand fcr more show from the 
football bands until currently, pre- 
game and half-time shows rival 
broadway extravaganzas. Such pro- 
ductions require considerable time 
of the director. Assistants are ap- 
pointed at some institutions to aid 
in this aspect of the band program, 
as the football band must be well 
groomed for marching and playing. 
The football band is a strong public 
relations medium representing the 
institution as a whole, and in some 
situations it is identified with an 
entire state. As a natural result 
many institutions have made pro- 
visions for a separate football or 
athletic band which assumes re- 
sponsibility for athletic music at 
the institution. This band wears 
flashy, ornamented uniforms, usual- 
ly in the school colors. 


With the formation of separate 
military and atheletic bands the 
remaining duties of a college band 
program are assigned to the concert 
band. These duties include the per- 
formance of musical literature for 
reading, concerts, clinics, tours, 
commencements, etc. 

It should be pointed out that 
many institutions maintaining dis- 
tinct purpose bands with separate 
rehearsal hours allow students to 
elect more than one band if they 
wish. Students choose the kind of 
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band or bands in which they want 
to participate, according to the 
function which the bands perform 
for the institution. 


OW we may return to the orig- 

inal thesis — the newest de- 
velopment in the College band pro- 
gram. As indicated previously, this 
recent development is a branch of 
the concert band and has evolved 
from a yearning by the band direc- 
tors for more artistic musical re- 
sults. 

The new concert band is smaller 
than the former concert band and is 
composed of varying instrumenta- 
tions and seating arrangements. 
Experiments with size and kind of 
instrumentation and seatings are in 
continual progress over the nation 
by many college and university band 
directors. The results of their ex- 
periments appear from time to time 
in Music magazines. 

The older concert band ranged in 


size from 60 to 110 pieces, in most 


Brand NEW Catalog 


JUST OFF THE PRESS 1954 -55 


Send for it today! Its pages are packed 


with all that’s new and better in 


band and orchestra instruments for 


1954-55. You'll want this complete 
catalog in your reference file. Re- 


member, Pan-American, the moder- 


ately-priced quality line, is factory 


guaranteed, too. For complete satis- 


faction, recommend P/A to all 
your students! 


See your Pan-American 
dealer for demonstration 


of these fine instruments. 


instances proportionate to the en- 
rollment of the institution. The 
larger concert band encourages 
mass sound with many duplications 
in melodic and accompaniment 
parts. 

The new concert unit of the col- 
lege band program is a smaller 
band—from twenty-four to fifty 
musicians. It may be considered the 
Concert Band of the institution or 
the players may be selected from 
the larger Concert Band. All of the 
experimental instrumentations use a 
minimum of players to a part, thus 
increasing the demands on individ- 
ual players. More delicate musical 
effects are possible. Tonal clarity, 
improved intonation and greater 
flexibility become a reality. Tonal 
choirs and individual colors are 
more distinctive. 

For many years institutions of 
higher learning have used the term 
of Concert, Symphonic, symphony 

for their concert bands. With 
the appearance of the new, smaller 
concert band the above terms are 


being continued, in 2 revitalized 


sense, plus mew names such as 
“Symphonic Winds” and ‘Wind 
Ensemble.’ 


This fresh emphasis in the field 
of music will yield artistic results 
by encouraging a crystallization of 
concert band instrumentation; by 
attracting gifted composers; and by 
attracting talented conductors. This 
recent development in the concert 
band is worth observing as being 
potentially a major influence in 


contemporary music. * 


GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 


The folio made for 
marching bands in all 
kinds of weather. The 
folio made for a fast 
change of music with 
little effort. The folio 
made in four colors; 
Dark Red, Dark Blue, 
Olive Drab and Black 
See your dealer today 
and decide on the color 
you need 


E. S$. Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Aurora, Ill. 


BANDMASTERS, ‘ 
& ORCHESTRA 


SCHOOL 
ADDRESS 
CITY 


MY NAME 
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PAN-AMERICAN, Div. of C.G. Conn Ltd. 
Dept. 947 Elkhart, Indiana 
Send New 1954-'55 Catalog FREE and without obligation, 
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ORGAN PIPES CHIMES FLUTES and HARMONY PIPES 


SOPRANO 


You may heave a Harmony Band with any one of the three types of instruments shown, or you may 
YO U R combine them as you wish. You may have a band with as few as three players or as many as a 
hundred. Inasmuch as the soprano instrument usually plays the melody, it is advisable to have a few 


more soprano players than alto and tenor. A r ible bal , however, is all that is required. You 


will be surprised to see how easily your students will play three-part music from the first lesson on. 


PROGRAM IN 4 WEEKS 


THE HARMONY BAND 


Teachers and parents alike are amazed at the results which children are achieving on these instruments. Following are 

just a few of the many enthusiastic reports received. (Letters are on file.) 

@ | have been using your instruments for six years and find they are really wonderful. My pupils just love them and so 
do |. 

| have a 79 piece band. Never enjoyed teaching music before as | do now. Your instruments are tops. 

We are thrilled over the new Harmony Band and like it better than our Rhythm Band. 

Your instruments provide the best stimulus for note-reading that | have ever found. 


SPECIAL FOR THE OLDER CHILDREN 
OFFER TWO-OCTAVE SYMPHONET 


ALL THIS FOR $1.50 


books are provided free with Two Octave Symphonet The use of the Symphonet with the Harmony Band 
each instrument. For additional Attachable Music Holder is optional. Whenever the band includes children 
selections we recommend the Carrying Bag el the — ae or up, however, the Sym- 

“ ” Desk Music Stand net makes a welcome addition. (Although the 
beck Svvegvam Senge. wee Books 1 and 2 of the ‘1-2-3 Har- Symphonet can be learned by primary grade chil- 
loween, Thanksgiving, Christ- mony Band Method" dren, the progress is much faster if the child is 
mas and Easter songs are in- Books 1 and 2 of the “Sing or Play at least in the third or fourth grade.) Because of 
cluded. Although this book is Symphonet Method” the two octave range of the Symphonet, it can be 
priced at 40c, the coupon be- @ ‘Number or Note” Cyenee Meth- used to play any of the three parts of the Harmony 
low will enable you to pur- ed containing 27 song Saverites Band music. In fact, a Harmony Band can be had 


The latter three books are included for # SYMPHONET N 
chase this beck et the special separate Symphonet instruction to pre- thre 
price of 25¢. pare the player for the ‘Advance Meth- S © paris. used w other 
od” Course for Symphonet - Harmony ‘nstruments, however, the Symphonet is usually 
Band. (Information sent on request.) used on the soprano part. 


THIS COUPON .. Soprano Child Flutes FREE TO TEACHERS 
WORTH ee 5 Oc ... Alte Harmony Pipes 


A piano accompaniment booklet, com- 
.. Tenor Harmony Pipes 


plete with teaching instructions, is 

Provided free of charge to teachers 
on all orders of 98.00 or more Soprano Organ Pipes 

(This offer applies only to teachers, supervisors .... Alte Organ Pipes 

and school officials and is limited to ONE to a 

customer.) 


> 


.Tenor Orgon Pipes 


Seprano Chimes 
FREE 
2. music desk stand and BOOKS | and Ii of -»».Tenor Chimes 
"1-2-3 Harmony Band Method’ are provided Symphonet sets 


WE PAY 
THE POSTAGE 
Fee _— with each instrument on all “Program Songs” (40c value) @ 


* 


STREET Lees coupes HANDY-FOLIO MUSIC CO. 


: 2821 North 9th St., Milwaukee 6, Wis. 
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ARE YOU A NOTE POUNDER? 


“Note-Pounding” is the process of teaching songs by repeating them over and over until 

the students have impel tha songs like dutiful parrots. Millions of high school and col- 

lege graduates cannot read the simplest primary grade songs by note, thereby proving the 

ineffectiveness of this type of music teaching. If the song books you are using contain 

mostly cultural and folk songs, remember that those songs present too many rhythmic and 
interval problems at one time . . . more than the student can digest. To teach 
a song by repeating it over and over is to place the intelligence of the child 
at the level of ees It takes no more intelligence to read notes from 
the staff than it does to read words from the printed page. If you begin 
your teaching WHERE THE CHILD'S COMPREHENSION BEGINS, 
there is no limit to what a child can master in music. The Sing-Time books 
begin simply and progress logically. 


HERE IS THE ANSWER TO YOUR PROBLEM 


The Series 


Book 1. Primary Grades (UNISON) Book 4 For Changing Voices (5S.A.B.) 


IT BEGINS SIMPLY IT SOLVES THE PROBLEM OF THE CHANGING VOICE 

First group of songs uses only do, re, and mi; second group, a. The alto part is kept within such a moderate singing range that 
do, re, mi, and fa; etc. even the boy whose voice is in the process of changing can sing 
IT PROGRESSES LOGICALLY along with ease. 

The students are led step by step to a mastery of all the scale . The bass part is also kept within easy singing range so that the 


tones. boy whose voice has changed can sing his t without strain at 
THE SONGS ARE PLEASING = 


Both words and melodies are very appealing and children learn 


to love music from first lesson on. 

A LARGE MUSIC STAFF AND EIGHT WOOD NOTE DISCS ARE IN- 
CLUDED WITH BOOK 

The staff and note discs are used to play music games which 
make the music period a joy period. 


KINDLY NOTE: We recommend that our book “Note Reading Is 
Fun" be used after Book 1 described above. It contains additional 
primary songs which ore a delight to children, The book begins 
with the simplest of reading problems and progresses step by 
step. (Price: 60c, less 10%, discount on orders of 30 or more 
books.) 


Book 2 Two-Part (S.A.) 


THE SONGS ARE SIMPLE ENOUGH TO BE READ IN PARTS FROM 
THE FIRST READING ON 

o. The first group of songs uses only the following tones: Alto 
Part: Do, re and mi. Soprano Part: Mi, fa and sol. 

b. Additional scale tones are added in each succeeding group 
of songs. The parts are also within the singing range of 
all students so that the singers can alternate on the two 
ports. 

THE SONGS ARE MELODIOUS 

Students enjoy singing when this book is used for the songs are 
pleasing and can be used for program as well as study pur- 
poses. Because the songs are simple enough to be read in parts 
from the first reading on, no time need be wasted in learning 
the individual voice parts. 


THE SONGS ARE EASY TO MASTER 

Because the ports are easy to master, it is never necessary to practice 
the voice parts individually before combining them. This prevalent wast- 
ing of time is therefore eliminated. 

THE MELODIES AND WORDS APPEAL TO BOYS AS WELL AS GIRLS 


Book 5 Mixed Chorus (S.A.T.B.) 


THE SONGS ARE SIMPLE AND PROGRESSIVE 

In this book, as in the previous books, it is unnecessary to work out 
individual voice parts before combining them. The wu: time wasting 
is therefore eliminated. 

THE SONGS ARE MELODIOUS 

The songs appeal to all students and are usable for program as well 
as study purposes. The interest in singing increases wherever this 
book is used. 

IT DEVELOPS A “TOP-NOTCH” CHORUS 

Helpful note-reading and tonal drills are pleasingly blended with the 
songs, thus making it possible to develop a chorus which will be highly 
rated at any music tournament. 


PRICE: 75c each book 


(10% discount on orders of 30 or more copies) 


* WE PAY THE POSTAGE * 


Book 3. Three-Part (5S.S.A.) 


STUDENTS SING IN THREE PARTS FROM FIRST READING ON 
First group of songs uses only the following tones: 
ALTO: Do, re, and mi. 2nd SOPRANO: Mi, fa and sol. 
Ist SOPRANO: Sol, Ia, ti and do. 
Additional scale tones are added in each group of songs. All 
the three parts in most of the songs ore within the range of 
all voices so that the singers can alternate on the three parts. 
ALL THE STUDENTS CAN SING ALL THE TIME 
Because the parts are simple enough to be read together from 
the first reading on, no time has to be wasted in studying voice 
parts individually. 
Both the words and lodies are appealing and d enjoy 
singing wherever this book is used. 


HANDY FOLIO MUSIC CO. 


2821 N. 9th Street, Milwaukee 6, Wisconsin 


“F WF Receive one book free, (your own selection), 
if you send a book order amounting to $1.00 


or more. Just include this ‘‘Free-Coupon.'"'— 
COUPON This offer is limited to teachers and school offi- 
cialis AND IS LIMITED TO ONE PER CUSTOMER. 


Sing-Time, Book | (Unison) @ 
Note-Reading Is Fun (Unison) @ 60c 
Sing-Time, Book (S$. A.) @ 75« 
Sing-Time, Book ($.$.A.) @ 75« 
Sing-Time, Book (S$.A.B.) @ 
Sing-Time, Book V (S.A.7.B.) @ 75« 


Total 
Less 10% discount if 30 or more books ore ordered 


| enclosed 


City and State 
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*VINCENT YOUMANS FANTASY 


Contains Great Day, More Than You Know, 
Time Oo My Hands, Without A Song and 


.Drums In My Heart 


Scored for band by Paul Yoder 
Also published for mixed (S A.1.B) voices 


*IRENE OVERTURE 


Contains Alice Blue Gown, The Talk Of The 
Town, Irene, To Be Worthy and Castle Of 
Dreams 

Scored for band by David Bennett 

Also published for mixed (SATB) voices 


BLOSSOM TIME OVERTURE 


Contains Song Of Love, Let Me Awake, 
There Is An Old Vienna Town, My Spring 
time Thou Art, Keep It Dark and Three Little 
Maids 

Scored for band by David Bennett 

Also published for mixed (S A.1.B) voices 


**TRIUMPHAL MARCH 


From the M-G-M picture Vadis" 


Scored for band by Erik Leidzen 


CONCERT SIZE for SCHOOLBANDS 


*WIZARD OF OZ FANTASY 


Contains We're Off To See The Wizard, If 
| Only Had A Brain, The Merry Old Land Of 
Oz, Ding-Dong! The Witch Is Dead and 
Over The Rainbow 

Scored for band by Paul Yoder 

Also published for mixed (S.A.1.B.) voices 


*RIO RITA OVERTURE 


Contains Rio Rita, Following The Sun 
Around, The Kinkajou, The Rangers’ Song 
and If You're In Love You'll Waltz 
Scored for band by David Bennett 
Also published for mixed (S.A.1.B.) voices 


MISSISSIPPI SUITE OVERTURE 
Contains Father Of Woters, Huckleberry 
Finn, Old Creole Days and Mardi Gras 
Scored for band by David Bennett 


Contains Deep Purple, Autumn Serenade, 
Royal Blue and White Orchids 
Scored for band by Paul Yoder. 


** CONQUEST 


From the 20th Century-Fox picture ‘Captain 
From Castile” 
Scored for band by David Bennett 


Full School Tnstrumentation 


Full Band $8.00 — Symphonic Band $12.00 


DEEP PURPLE 


Scored for band by Walter Beeler. 


STREET SCENE 


Scored for band by David Bennett 


PARK AVENUE FANTASY 


With vocal solo of Stairway To The Stars” 
Scored for band by David Bennett 


LAURA 


Scored for band by Walter Beeler. 


*THEY CALL IT AMERICA 


Scored for band by David Bennett 
Also published for mized (S.A.1.B.) voices. 


MARCH FOR AMERICANS 


Scored for band by David Bennett 


SONG OF THE BAYOU 


With vocal solo 
Scored for band by David Bennett. 


TWO AMERICAN SKETCHES 


(March and Nocturne) 
Scored for band by David Bennett 


DOLL DANCE 


Scored for band by Walter Beeler. 


ON THE TRAIL 


From the “Grand Canyon Suite’. 
Scored for band by David Bennett. 


MY OWN AMERICA 


For band and mixed (S.A.1.B.) chorus. 
Scored for band by Merle J. Isaac 


THROUGH THE YEARS 


With Cornet or Trombone solo. 
Scored for band by Erik Leidzen 


Full School Instrumentati 


Full Band $6.00 — Symphonic Band $9.00 


ORION OVERTURE 


Composed and Scored for band by Ted Mesang 


Full School Dnstrumentation 
Full Band $4.00 — Symphonic Band $6.00 


ee **Full score included with symphonic band 


THE BIG 3 MUSIC CORPORATION + 799 


Sales Agent for. Robbins Music Corporation © Leo Feist, Inc. 


Send for FREE Condensed Scores & 


Seventh Avenue New York 19, NW. 


Miller Music Corporation 


Pre-College Training 
(Continued from page 25) 


music educators the addition to the 
high school curriculum of courses 
in theory, music history, and music 
literature. Such courses are offered 
in some large city school systems, 
but one finds them rarely in the 
smal! high school. 

When music specialists and col- 
lege and university professors sug- 
gest to the administrators of small 
high schools the addition of these 
courses, the reaction they receive 
is apt to be one of irritation or even 
hostility. Among the reasons for 
this reaction are: 

1. These are courses not com- 
monly offered; therefore tradition 
does not support them. 

2. They would be proposed as 
additional courses in a curriculum 
which always appears to be “filled 
to the brim” in relation to available 
time and faculty. 

3. If such courses were planned 
for only the pre-college music ma- 
jor, they would have to bear the 
burden of being ‘exclusive’ and 
therefore be under suspicion of 
being ‘undemocratic’ in some 
schools. Some parents are not in- 
clined to favor the expenditure of 
tax monies for new classes organ- 
ized for a ‘favored few.” 

4. The budget compels most ad- 
ministrators to view classes and 
teaching hours in terms of pupil- 
load. Classes of less than 25 are 
often under budgetary suspicion 
since they are difficult to defend 
before many boards of education. 
Since the number of students in a 
small high school who plan to make 
music their life work is small, these 
courses could not ordinarily be 
scheduled for fpre-college music 
majors alone. 

5. Administrators favor a rela- 
tively stable schedule of classes. In 
small schools such specialized class- 
es of reasonable enrollment could 
be offered only at irregular inter- 
vals. 
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ERHAPS clues to the solution of 

this problem can be found in 
two principles in American educa- 
tion which should not be contradic- 
tory in a democratic society: (1) 
Every child is entitled to a certain 
common minimum of education 
(including education in music), 
and (2) every child should be per- 
mitted to develop to the full extent 
of his abilities. (This means that 
the talented youngster is entitled 
to experiences beyond those pro- 
vided for every child.) 

At present, the music educator 
teaching in the small high school 
usually tries to fulfill his obligation 
to the pre-college music major by 
helping him in out-of-school time. 
He guides this student to elemen- 
tary theory and history books. Some- 
times he has unofficial 
“clubs” which may meet in students’ 
homes, play 


small, 


discuss 
composers and music history, and 
survey elementary theory. Private 
teachers have often played an im- 
portant part in giving the pre-col- 
lege student a background of knowl- 
edge he will need in his profession. 
al training. However, since these 
efforts, laudable though they are, 
are often incidental rather than offi- 
cially organized, they are apt to fall 
short of the goal desired by the 
Music Educators National Confer- 
ence and the professors in the 
schools of music. 


recordings, 


A Suggested Solution 


It is well-known that public 
school administrators have been 
made aware of the comparative neg- 
lect, musical speaking, of the 
general high school student. They 
have been told that the general 
music class is a desirable addition 
to the curriculum, and a stamp of 
approval has been placed on this 
by many state departments of pub- 
lic instruction. Perhaps this empha- 
sis on the general music class can 
serve as a key to solve (at least in 
part) not one, but swo problems: 


1. The problem of providing 
musical experience for the high 
school student who does not 
perform in music but who 
wants to learn more about 
music in a general way, and 

2. The problem of the high 
school student who is a per- 
former of music but who needs 
to know more in general about 
music (i.e. elementary theory, 
music history, and music litera- 
ture. ) 


Let us then propose a general 
music program in which classes are 
sectioned, One section would be 
made up of students who have no 
background of performance in mu- 
sic. A case can be made for not 
mixing the performers with the 
non-performers on the grounds that 
it is discouraging to the non-per- 
former to have to “compete” with 
the performer in certain aspects of 
general music. Let us have another 
section which would be made up of 
students who have a background of 
performance and thus need a some- 
what more advanced type of gen- 
eral music class (but let us not 
name it “advanced” or any other 
title which would imply superiority, 
for both classes would be truly 
general music.) In some small 
schools each class might be offered 
alternate years, making consistent 
scheduling possible. The result 
would be that the pre-college music 
major would be included among 
the students in a class of musically- 
enthusiastic performers, while the 
non-performer would be in a class 
of students who had an interest, 
purpose, and background similar to 
his. The course of study in the 
class of performers would logically 
include musical experiences which 
would be helpful to the pre-college 
major in music as well as to those 
who had no intention of following 
music as a profession. The “func- 
tional piano” desired in the MENC 
outline would be taught in both 
classes. 


(Please turn to next page) 


copy! 


Over 500 outstanding Methods, 
Studies, Solos, Duets, Ensembles 
and Collections ... all in one com- 
plete catalog. 


Edited and graded by 
WALTER £. COCHRANE 


STUDIES 
THIRTY CAPRICCIOS, Op. 107 
Grades 5-6 Karg-Elert, 5. $1.50 
SIX DIVERTISSEMENTS, Op. 68 
Grade 5 Kuhlau, Fr. 75 
SEVEN DAILY EXERCISES, Op. 5 
Grade 5 Reichert, M. A, 1.00 


FLUTE WITH PIANO ACCPT. 


ITALIAN CONCERTO 
Grade 5 Bach, J. 5. 1.50 


SUITE IN B MINOR 


Grade 5 (New and revised edition 
by Emil Eck) Bach, J. 5. 1.50 
3RD SONATA 
Grade 4 Blavet, M. 1.20 
4TH SONATA 
Grade 4 Biavet, M. 1.20 
MINUET 
Grade 2 Kuhlau, Fr. 4S 
SONATA IN G MINOR — No. 14 
Grade 3 Loeillet, J, B. 1.20 


ANDANTE IN C, Op. 86 

Grade 3 (Arr. by T. Boehm) 
Mozart, W. A. ° 

CONCERTO NO. 1 IN G MAJOR (K. V. 313) 
Grade 5 Mozart, W. A. 1. 

CONCERTO NO. 2 IN D MAJOR (K. V, 314) 

Grade 5 Morart, W. A. 1.50 


TWO FLUTES WITHOUT ACC. 


FIFTEEN TWO-PART INVENTIONS 
Grade 5 Bach, J. S. (1685-1750) 1.50 


THREE DUETS (Op. 80) 


Grade 4 Kuhlau, Fr. 1.50 
THREE DUOS BRILLANTS (Op. 81) 
Grade 5 Kuhlau, Fr. 1 
THREE DUOS BRILLANTS (Op. 102) 
Grade 5 Kuhlau, Fr. 1.00 
THREE GRAND DUETS (Op. 39) 
Grade 5 Kuhiav, Fr. 


SIX DUETS Op. 75 (K. V. 156) 


(Nos. 1-3 only) 
Grade 4 Mozart, W. A. 1.50 


THREE FLUTES WITH SCORES 
SIXTH TRIO (Op. 59) 


Grade 4 Kummer, G. 1.75 
TRIO BRILLANT (Op. 58) 
Grade 4 Kummer, G. 2.00 


Contes of any of the above publications 
will be sent to qualified teachers on 30-day 
approval. 

Note: When requesting your free copy of 
coastes No. 5, please write to Department 
MM. 


The Cundy-BETTONEY Co., Inc. 


HYDE PARK, BOSTON -36, MASS 
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JUST PUBLISHED 
The Big Top Overture 
by Dick Bowles 


Captures in modern sound the romance and gaicty of this exciting symbol 


of an earlier era. Class C Concert Band. 


Full Band, $5.00 Sym. Band, $7.50 


Prelude and Fugue in F Minor 
by Roland L. Moehimann 


Third in the Acolian Series of Bach Preludes and Fugues, transcribed from 
the original in E minor. Class C. 


Full Band, $5.50 Sym. Band, $8.00 


Four Folk Tunes 
by Dick Bowles 


Ensemble for four Trombones, or Baritones. Easy Contest material written 
especially for high schools 


Complete, $2.00 


In stock and for sale by your Music Dealer or 


HT. FiTzSIMONS COMPANY 
615 N. La Salle St. 


INC. 


Dept. E Chicage 10, Ill. 


The WM. KRATT 
AR 
MASTER 
KEY 
antes | CHROMATIC PITCH 
INSTRUMENT 
: | Standard Pitch for the Musical World 


PREFERRED BY MUSIC DIRECTORS — 
_ PROFESSIONAL MUSICIANS — TEACHERS 
—— AND STUDENTS 


13 NOTES 
TUNED A-440 


3 MODELS 


MK1.Scale F to F 
MK2-Scale C to C 


THE WORLD'S FINEST MK3-Scale Eb to Eb 


13 hand-tuned special bronze reeds precision-tuned to A-440 
full chromatic scale. Heavily nickel-plated cover embossed 
notations top and bottom for easy selection of pitch note de- 
sired. Patented tone chambers. 
A sanitary all-blow circular pitch pipe embodying the 
most exacting requirements of director, teacher, student and 
professional musician. 


@ ASK YOUR DEALER OR JOBBER FOR WM. KRATT CATALOG No. 53M @ 


MADE IN AMERICA BY 


WM. KRATT CO. union, n. 5. 


Pre-College Training 
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For this plan to succeed it will 
be necessary for both the music edu- 
cator and the school administrator 
to stop thinking of the general mu- 
sic class entirely im terms of the 
non-performer and to realize that 
general music is needed as much 
by the member of the band, or- 
chestra, and chorus as it is by the 
student who is not a member of 
those organizations. 

I shall never forget the day when 
Jane, my first-chair trombonist who 
had won a first rating in Class A 
at the state contest, came to me 
with a dazed expression on her face 
and said, “Mr. Nye, I can play the 
trombone, but I’ve found out that 
I don't know anything about mu- 
sic!” Jane's words contained too 
much truth for my own comfort. 
Soon after that I was able to teach 
a general music class for the per- 
formers of music and through this 
experience gained an enthusiasm 
for it. While the above suggestions 
are by no means original, my in- 
terest in this type of general music 
class leads me to believe that music 
educators should take note of the 
present favorable climate for the 
addition of general music classes to 
the music curriculum and present 
our administrator friends with a 
plan of general music which is open 


to every student. “* 


A SPECIAL FEATURE in the October 


issue of MUSIC JOURNAL 


An entire section will be devoted to listing books 
which have been published about music and musical 
subjects within the last five years by over 200 pub- 
lishers — MORE THAN 550 TITLES 
Here are some of the categories represented: History 
of Music Music Teaching Musicology .. . 
Psychology of Music Vocal Music . Opera 
Theory Music Appreciation . . . Children’s 
Music Dance Folk Music . Song Col- 
lections Orchestra Band Keyboard 
7 Biography . Reference and Handbooks. 


An issue you will want to keep FOR REFERENCE in 
your music room, studio or school library 
Send your subscription to MUSIC JOURNAL now! 
Rates $3.00 a year — $5.00 for two years. 


MUSIC JOURNAL 


1270 Ave. of Americas, New York 20, N. Y. 
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What Shall | Do Now? 


(Continued from page 27) 


to see that each week his pupils 
memorize at least one or two songs, 
more if possible. The number de- 
pends to a great extent upon his 
skill as a teacher, the number and 
length of the music periods, and 
the background and ability of his 
pupils. Surely, by the end of the 
third grade, every boy and girl 
should know many standard songs 
which they will hear and sing all 
their lives. Among these may be 
Billy Boy, Brahm's Lullaby, My 
Old Kentucky Home, Old Folks at 
Home, Sweet and Low, Oh Susan- 
nah, Quilting Party, America, Star 
Spangled Banner, America the 
Beautiful, Dinah, Dixie, Yankee 
Doodle. Round the Moun- 
tain, and many of the traditional 
Christmas carols and folk materials 
of other countries. 


Comin’ 


Many of the songs, and possibly 
all in his school will be taught by 
rote. To maintain interest, my 
friend should vary his ways of pre- 
should be 
taught by the phrase method, some 
by the whole method. In each case 
he should study the songs carefully 
and see just which is the better pro- 
cedure. At times, to hear and learn 
a new song from the phonograph 
is an effective approach. 


senting songs. Some 


Editors of 
current textbook series have realized 
this and have supplied record 
bums for such use. Often a pupil 
knows a song he can teach to the 
class, for boys and girls like to learn 
from each other. The teacher can 
tell interesting facts about a song 
or its composer to catch the chil- 
dren's fancy. 

He, along with other teachers, 
must learn that without good prep- 
aration and planning, he cannot 
expect boys and girls to enjoy 
learn from their music lessons. I 
suggested he make and follow plans 
If he 


make his own, he can follow those 


carefully. cannot at this time 


suggested in state and city guides 


of study, in ihe teacher's book of 
the various textbook series, and in 
general music education books. His 
lessons should have variety and in- 
terest, and they should be suited to 
the needs of his pupils. 

One thing is certain, he must de- 
velop imagination and initiative. 
As William Howard Payne said, 
“A teacher must be a live coal, not 
a dead cinder.” * * 


A NEW FEATURE in 
MUSIC JOURNAL 


THE LIFE STORIES OF 
AMERICAN COMPOSERS SUCH AS — 


Sigmund Romberg, John Philip Sousa, Victor 
Herbert, Jerome Kern, George Gershwin, 
Kurt Weill and many, many others starting in the 
September issue of MUSIC JOURNAL. 


These giants of American Music will be featured 
in a series of complete biographical stories, fully 
illustrated with pictures of significant events in 
the composers’ lives. 


Subscribe now to MUSIC JOURNAL. 
Rates are $3.00 a year — $5.00 for two years. 


MUSIC JOURNAL 


1270 Ave. of Americas, New York 20, N. Y. 


MUSIC BY 


SOPRANO 


For Concert Recital - Radio 


NEW YORK TIMES: 
cal vein 
finesse.” 


BROOKLYN EAGLE: 
lightful romp about a 


MUSICAL AMERICA: 
repertoires for Menotti's 
and tuneful.” 


251 W. 19th St. 


q 


Te le 


“The music is adroit, 
Everything is neatly done and orchestrated with 


“MALADY OF LOVE 
patient who successfully woos her psycho- 
analyst. The story is frothy, the text smart, sophisticated and funny. 


Mr. Engel’s Broadway experience shows itself in this work.” 


Vocal Score 


IN TIME WITH THE TIMES 


— For the Modern Stage and Ear — 


— Sham im One 


LIBRETTO BY 


Xahman En ours Clam 


A Short Opera For 
and BARITONE 


General Programs 


EASY TO STAGE AND PRODUCE 
eeee 


Reviews of Columbia University’s Bicentennial Premiere - 


in the humorous or farci- 


is a thoroughly de- 


“Should prove a useful alternate in workshop 


‘The Telephone’. 


Engel’s music is light 


Accompaniment Available for Orchestra or Two Pianos. 


$3.00 


Order from your local dealer or direct from 


HAROLD FLAMMER, 


INC. 


New York 11, N. Y. 
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table. The makeup materials are 
placed on the table 

Each member of the cast brings 
his own towel and box of paper 
handkerchiefs, as well as a large 
jar of cold cream procurable at the 
ten cent store. If there is to be only 
one performance and the dress re 
hearsal, two persons can purchase 


a jar of cold cream between them, 


‘Teacher, Producer and Bookkeeper’”’ 


(Continued from page 12) 


cutting the expense. The cold cream 


and paper handkerchiefs are used 
to remove the makeup after the 
performance. 

One person in the makeup crew 
is then assigned for each step in 
the making-up process, and he takes 
his place behind the chair assigned 
to him. He is trained to do this one 
job well. In a surprising short time 


JUNIOR 
CHORAL 
COLLECTION 


Arranged by 
MERLE J. ISAAC 


¥ Real favorites, Aloha, Blue-Tail Fly, Buffalo 
Gals, etc., arranged for Soprano, Alto, Alto- 
Tenor and Baritone. Lots of fun for the kids 


. easy teaching for you. 


\ & 


| 


BLUES IN THE BAND —~ Del Baroni (U 1688) 


A tune that really swings 


— NEW CARL FISCHER PUBLICATIONS 


FOR ALERT MUSIC EDUCATORS ; 


O 3880 
.60 a copy 


NEW BAND 


PUBLICATIONS 


Full Symp 
3.50 5.25 


Takes the duliness out of everyday rehearsing. It starts 
nice and easy and gradually builds up to a rocking climax, making an average High 


» School band sound like one of the big-name dance bands. 


STAND-BY MARCH — Castellucci (J 504) 


5.00 7.50 


From Cecil B. deMille’s production “The Greatest Show On Earth.” Brilliant march 
by the conductor of the Capitol Record Symphonic Band. 


AZALEA TRAIL — Bennett (J 513) 


6.00 9.00 


Dave Bennett presents o sparkling and brilliant composition which portrays the wide 
variety and richness of color of the Azalea Trails of ovr Southland. 


MAKE WAY FOR MELODY — Metcali 
Just what the name implies 
carrying a melodic port throughout 
love to play 


(Fillmore 1556) 
All parts are far more melodic than usual with the horns 
This is an audience pleaser your band will @ 


1.50 


FREE! CATALOG OF j 
CONTEST and FESTIVAL § 


MATERIAL 


The result of many hours of research by the country's 
leading educators 
chosen at least once by music educators 
national committees 


Every work on this list has been 
state or 
Carefully graded and ready to 


be of invaluable assistance to you. Please: send your 
teaching affiliation with your name and address to ,' 


Dept. | at address below. 


BOSTON CHICAGO 


DALLAS LOS ANGELES 
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he learns how to apply the one step, 
with a minimum of wastage in the 
materials. 

The member of the cast to be 
made up goes to the first chair, with 
the towel draped around his neck, 
to protect his costume. It might be 
well to advise the cast members to 
bring old towels, as the make-up 
material wash out of the 
towel. Here, in the first chair, the 
makeup crew man applies the cold 
cream foundation, wiping off the 
excess with a paper handkerchief. 


wont 


A wastebasket is kept nearby for 
the soiled handkerchiefs. 

The performer then moves to the 
next chair, where the foundation 
is applied by the next makeup crew 
man. In each case, as in all the po- 
sitions, the cast member sits with 
his back to the makeup person, 
leaning over the chair backwards, 
looking up to the ceiling. This po- 
sition is the easiest for applying 
the material. It may be necessary to 
have two or three chairs for foun- 
dation, as this is the longest process. 
Needless to say, a separate chair 
or chairs are provided for girls and 
boys, as the foundation will, in all 
probability, be of different shades. 

In like manner, the performer 
then moves from chair to chair to 
have rouge, lipstick, eye shadow, 
eyebrow and eyelid liner, and facial 
liner added, each done by a sep- 
arate makeup crew man. Finally, he 
moves to the powder chair, where 
he is powdered and brushed off. 

Character parts involving a more 
elaborate makeup will require sepa- 
rate work; usually this is done by 
either the director of the operetta 
or a person skilled in this type of 
theatrical work. 

The members of the cast and 
others not on the makeup crew 
should not be permitted to handle 
the materials, although the tempta- 
tion is great. Nor should members 
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of the cast already made up be per- 
mitted to try to alter their makeup. 
Amateurs usually want to put on 
too much makeup, and the cast 
members, upon looking at them- 
selves in a mirror, invariably feel 
that there is not enough on their 
faces, and they then try to go back 
to touch up their makeup. This 
should not be permitted. 

This method, when tried, will 
prove to be speedy, economical, 
and, most important, result in ar- 
tistic work, for, as was pointed out 
above, a person doing one job ca 
usually become adept at it very 
quickly. 


Prompting the Operetta 


NOTHING is more disturbing in 
an amateur theatrical performance 
than the forgetting of lines and 
the resultant stumbling, hesitancy, 
and rising feeling of panic on the 
part of the players. This is especial- 
ly true in operetta, where the or- 
chestra or piano keeps going on, 
and the singer fumbles about. A 
professional actor or singer can usu- 
ally cover up well, but the amateur 
loses his poise, and, with it, brings 
a near disaster to an otherwise en- 
joyable show. hissed 
prompting from the side, instead of 
helping the poor actor, usually 
serves to add to his confusion. 


Even worse, 


To avoid this, and to give the 
performance a professional smooth- 
ness, three prompters should be 
used. One is placed in the center 
of the orchestra pit, either in a 
prompter's booth, or, if there is 
none, behind the piano. If no piano 
is used, a prompter seated in the 
siliaieen, is unnoticeable from the 
audience. The other two prompters 
are placed one on each side of the 
stage, in the wings, directly behind 
the curtain. All three must be music 
readers, thoroughly familiar with 
the score of the work. 

The center prompter does noth- 
ing but prompt. How this is done 
will be described below. The 
(Please turn to page 41) 
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Ask your dealer to show you 
Martin Freres No. 1 Clarinet 
(illustrated) Complete outfit 


$19950 
BUILD YOUR WOODWIND SECTION 
ON MARTIN FRERES QUALITY 
— AND SAVE MONEY! 


Martin Freres Alto Clarinet Outfit $475.00 
Martin Freres Bass Clarinet Outfit 500.00 
Martin Freres Ring Key Oboe Outfit 299.00 
Martin Freres Plateaux Oboe Outfit 395.00 


OTHER MARTIN FRERES CLARINET OUTFITS 
Each the Price Leader in its Class! 


LAMONTE JEAN MARTIN COUDET 


Ebonite, $109.00! Ebonite, $125.00| 17/6 Clarinet $155.00 
Grenadilla Grenadilla Alto Clarinet 399.00 
Wood, Wood, 135.00| Bass Clarinet 439.00 


115.00 


See your Martin Freres dealer or write for catalog. 


UNION. SQUARE, NEW YORK 


in Canada 720 Bathurst Street Toronto 4, Ont 
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Ylew books you should know ! 


SING A SONG AT SIGHT 


This book by Harry Robert Wilson presents an organized procedure and supplie 
> = plenty of easy reading material which not on'y develops music reading sk but a SOPRANO: ALTO BARITONE 
Sing a Song ounder mu anship 8s well, If is designed to meet a variety t tuat 
~ 
r if 
at Sight 
$1.00 
S.A.B. Carols for Christmas 
An outstanding car li ection carefully arranged by Ruth Heller for the changina 
voice mbinatior r the chorus lacking tenor Over 30 carols epresenting eleve 
intrie are if ided. Each t the voice parts has the opportunity to carry the 
me ly. With th book, you sn build an excellent Christma program. 
65 Cents 
Unto Thee We Sing 
two-part treble choir, whatever the age leve w find th book a valuable 
+ ¢ y but excellent acred musi fe r use throughout the church year Be tr 
and text peal te eitner the unior r aduilt r r Th DooK provide 6 
v balanced repertoire of music er yable to sing and enjoyable ¢ near. 
=/\ 60 Cents 
j 
“Unto Ther Here We Come A-Caroling 
“We Sin | Marqueritte House has made two-part arrangements of 18 popular Christmas 
q car which sf very ettective yet are easy t sing. Your chorus w be able ft 
ga tir witt i? exter ve work Alt jon the arranaemen? have been writ 
weer ten with the j yrour sre equa effective for 


50 Cents 


You may send for any or all of these new books on approval. 


Publishers of Better Music 
434 S WABASH AVENUE - CHICAGO 5 


By Popular Domand -THE CHAPPELL GROUP is pleased to present 
THE NEW SHOWTIME CHORAL COLLECTION —VOL. II 


A partial listing of the contents will indicate the calibre of materials included in these volumes: 


Youmans 
SHOWTIME CHORAL COLLECTION — Vol. |/ 2 part 75 
SHOWTIME CHORAL COLLECTION — Vol. |/ SSA 75 
SHOWTIME CHORAL COLLECTION — Vol. |/ TTBB 1.00 
SHOWTIME CHORAL COLLECTION — Vol. |! SAB 75 
SHOWTIME CHORAL COLLECTION — Vol. |! SATB 1.00 
We also add to our profile of the American Musical Theatre these new chora! selections: 
From the Magnificent From the Sparkling Score for 
RODGERS and HAMMERSTEIN Score COLE PORTER'S 
KING AND ““CAN-CAN’”’ 
THE KING AND | Choral Selection CAN-CAN Choral Selection 
Transcribed for Mixed Voices (SATB) Transcribed for Mixed Voices (SATB) 
by Clay Warnick by Clay Warnick 
40c 40c 
Buxton Hill Music Corp. Chappell & Co., Inc. DeSyliva, Brown & Henderson, Inc. 
Gershwin Publishing Corp. T. 8. Harms Company Williamson Music, Inc. 
RKO Building Rockefeller Center New York 20, N. Y. 
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Teacher, Producer 


(Continued from page 39) 


prompters on the sides prompt only 
when the performers are near them. 
Their principal duties are to keep 
the show running smoothly. They 
send call boys and call girls after 
performers, see that they are ready 
to go on, have any properties they 
are to take on with them, give them 
their first lines, and give them their 
cue to go on stage. The prompter 
on the side on which the switch- 
board is located also gives lighting 
cues to the switchboard operator. 
The cues are written out and num- 
bered. Corresponding numbers are 
in the prompter’s score at the time 
the lights are changed; by calling 
the number to the electrician, he 
can easily control the lights without 
having to depend upon watching 
the stage and following a score for 
himself. 


The prompting is done just as 
it is done in grand opera. In the 
singing portions, the first few words 
of the next line are given to the 
singer at the end of a phrase. If it 
is an entrance, the first few words 
are given, and the prompter points 
to the singer in rhythm just as he 
is to In effect, the 
prompter is an assistant conductor. 
During 


Start singing. 
spoken dialogue, the 
prompter gives the first few words 
of a speech to the actor just before 
he is to say them. If a small mega- 
phone is used to direct the voice 
into the stage, the prompting ts not 
heard by the audience. It is surpris- 
ing how loudly the prompter can 
call an 
orchestra playing, and not be heard 
by the spoken 
prompting is heard during 
dialogue; it is not necessary to whis- 


his cues when there is 


audience. Even 


not 


per. This ts particularly true when 
a booth is used. 

At first, this type of prompting 
is disturbing to the amateur actor, 
who will tell the prompter during 


(Please turn to next page) 


EDUCATIONAL MUSIC FOR — 
@ Your Band — 
Carnival of the Animals (Ist & 2nd Suites) by Saint-Saéns-Cray 
(each Suite: full 8.00; symphonic 11.00) — grade B-C 
The Harmonica Player of New Orleans by Charles Miller 
(full 4.00; symphonic 6.00) — grade C-D 


(Sample condensed scores sent on request) 
®@ Your Christmas Chorus — 
Four Miniature Polish Carols (SATB) 
Christmas Song “Chartres (SATB) 
Can You Hear the Christ Child (SSA) 
(Reference copies sent to chorus directors on request) 
@ Your Piano Class — 
29 Favorites — Pieces to Play the Easy Way 
(with helpful sight-reading sate 
Two's Company (A First 2 Piano Book) 
(Copies sent on approval) 


1716 Sansom Street 


INC. 


D. Kozinski .25 
J. Roff .22 
C. Milyko .18 


E. Suddards 1.00 


George Anson 1.50 


Philadelphia 3, Pa. 
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A NATION-WIDE FAVORITE! 


“THE HAPPY WANDERER" 


VAL-DE RI — VAL-DE RA 
PUBLISHED FOR: 
MARCHING BAND by Richard W. Heine—$3.50 


CONCERT BAND by Paul Yoder 
Full Band $3.50 * Symphonic Band $4.75 


MALE (TTBB) VOICES THREE-PART (SSA) VOICES... .25 
MIXED (SATB) VOICES.......... ae THREE-PART (SAB) VOICES... .22 
TWO-PART (SA) CHORUS......... .22 


Choral ond Concert Band Arrangements may be performed together 


“BRIGADOON” 


HALF-TIME SHOW by Jack Lee 
Full Band $5.50 


FOR THE BEST IN MARCHING BAND BOOKS IT'S 


“STEP WITH PEP” 


With Simplified Scoring by RICHARD W. HEINE 
Each Part 40c; Conductor $1.25 


A New Collection for Mixed Voices 


“CHORAL PROGRAM FAVORITES” 


Compiled by WALTER EHRET 


An exceptional variety of songs on the lighter side—including such favorites 
as Lady of Spain, The World is Mine (Tonight), and numbers from the musical 
success, Brigadoon. 


Price 85 Cents 


Choral Arrangements 
Cond. Scores 
available for 


examination 


INCORPORATED 


RCA BLDG. - RADIO CITY - NEW YORK 20, MEY. 
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rehearsal that he knows his lines, 
and not to disturb him. However, 
after a bit of practice, he becomes 
accustomed to the continual prompt- 
ing, and, under the pressure of the 
performance, is glad to have the 
reassuring voice of the person in 
the booth, In operetta, especially, 
a prompt line after the performer 
has forgotten his line is too late 
The result of this type of 
prompting is an increase in the 
tempo and pace of the show, a 
naturalness and ease on the part of 
the cast, and a confidence and pro 
fessional air which all too often 
is lacking in the amateur theatrical. 
The scores used by the prompters 
must be prepared far in advance 
of the performance, for the promp- 
ters must rehearse just as much as the 
performers. The scores are marked 
with red and blue pencils. About 
three minutes before an actor is to 
go on stage, the words ‘‘call X 
are written in in blue. The prompt- 
er then has the call boy call the 
actor if it is a boy, and the call girl 
call the actor if she is a girl. If he 
is to Carry on a property piece, this 
is marked in with the call, and’ the 
call boy picks up the piece on his 
way to the waiting station, where 
the principals are seated. He calls 
the actor, gives him the property, 
and accompanies him to the correct 
entrance, About a minute before the 
actor 15s ready to go on, the words 
a ready" are written into 
the score in red. If he is to take on 
a piece of property, the words ‘with 
letter’ (for example) are added 
The prompter checks to see if the 
actor is ready, and gives him his 
first line. At the point of entrance, 
the words "X 
in red, and the prompter sends 


on’ are written 


the actor onstage. 

Those entrances from Stage right 
are written into the stage right 
prompt book, and the entrances 
from stage left are written into the 
stage left prompt book. If the di- 
rector wishes to be doubly sure, he 
could mark in the opposite en- 


trances into each book with pencil, 
to make a double check. 

The lighting cues, as well as the 
curtain raise and lower cues, are 
put into the book for the side on 
which the switchboard and curtain 
ropes are located. These are put in 
as “Lights 1,” “Lights 2,” etc., 


and “Curtain up,” and “Curtain 


down.’ These cues are written in 
boxes. Call cues are circled. 


Needless to say, the side prompt- 
ers are kept busy, especially in a 
show in which there are many en- 
trances. Hence, it is necessary to 
select persons for these jobs who 
are level headed and not easily 
flustered during the rapid passage 
of the action on stage. * * 


“Ah... Music Is”... 


“ 
A number of years ago I placed a list of common 
musical terms on the board and asked for definitions 
. . . | have never since repeated the experiment!” 


Collected by Bernice Kennedy 
Hermosa Beach, California 


Music is beutiful noses. 

Music is a perfession and a lexury. 

The organ is like a panio only it 
go with wind. 

Music is something that flots floots 
floats and something that is stuck 
together. 

Melody is like the brease jumpie 
high low and it come out like a 
melody. 

A symphony is a tipe of music 
played by more greater artist than 
usual. 

Notes is the thing in writen music 
to tell us of wich to go high low 
or middem, 

Opera is a kind of musical yelling. 

A soliost is one of two persons that 
have finished singing. 

A chord is a kind of twine. 

An organ is something in your 
body. 

Organ is something like a piano 
but you pumb with your feet. 

Symaphony is a beautiful peaces. 

Music is something beautyful sang 
by people or played by instru- 
ments. 

A silible is notes that are either 
blake or white. 

Music is a melody that makes peo- 

ple like the world. 
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An opera is two glee clubs singing. 

Music is a song that is played by 
an orchestra that is not all the 
same tune. 

A composer is a body that makes 
music. 

A soprano is a large feemane vioce. 

An organ is in your body used for 
singing. 

Opera is a person that sings high. 

Rhythmn is a tune like galoping 
horses. 


Percussion is to push or beat or to 
step on a instrument. 
A man’s voice is called a tumor. 
Bon bon is an Indian instrument. 
An opera is where somebody 
screeches once a week. 
* 


To End All Excuses: 


Dear Miss Kennedy I pratic at noon 
and have only 30 min. to pratic 
and give me only 2 and half hours 
a week and I can not learn 3 songs 
in 2 and half hours so I am going 
to quite music. I hope you will not 
mind. 
Miss Tillie-—— 
Miss kennedy as Tillie said in her 
note i think it Best for her to 
Drape music. 
Mrs.———( mother) 


A 
A 
| 
42 


Can You Keep Your Band Interested? 


(Continued from page 19) 


he went on, “do you have a great 
desire to make good music ?”’ 

You will probably say, “Yes, 
those are helpful reguirements but 
how does a director retain these 
traits (directly related to enthusi- 
asm) that recruit and old the in- 
terest of boys and girls?” 

First, you will need good health 
to retain your enthusiam for young 
people and their struggles to make 
good music. Other things that 
will help to keep your interest and 
enthusiasm high (thereby having a 
beneficial effect upon the interest of 
your band members) are (1) the 
ability to play a band instrument 
in an expressive manner, (2) the 
ability to get results that draw 
praise from the administration, (3) 
words of appreciation from band 
parents, (4) a satisfactory schedule, 


(5) good rehearsal quarters, and 
(6) acceptable discipline in the re- 
hearsal room. 

“Whoa there!” says. 
“Those conditions are more the 
ideal than the common practice, 
aren't they?” 

You are probably right but if you 
have enthusiasm and interest you 
will gradually acguire those other 
factors that make for happier di- 
recting —— and happier pupils. 

“The instrumental director's job 
is almost hopeless,” a young di- 
rector said to me last week. ‘‘I 
started with all the enthusiasm in 
the world but I'm losing it fast. 
My job even seems to be affecting 
my health.” 


someone 


“You should watch your health,” 
I told him, “because that is the 
(Please turn to next page) 


CHORAL 


CONCERT SERIES 


MIXED VOICES —S.A.T.B. 
“Arranged by HARRY ROBERT WILSON 


BLOSSOM TIME SELECTION 
*IRENE SELECTION 


ALL-AMERICAN 
CHORAL SELECTION 


*RIO RITA SELECTION 
*VINCENT YOUMANS SELECTION 
*WIZARD OF OZ SELECTION 


*Can be performed with or 
without band accompaniment 


PRICE 


CHORAL PARTS ONLY oS 30 


@ PIANO SCORE WITH CHORAL PARTS 50 


THE BIG 3 MUSIC CORPORATION 
Sales Agent for, Robbins Music Corporation 
Leo Feist, Inc. * Miller Music Corporation 
799 Seventh Avenue °*, New York 1% 


MUSIC FOR THANKSGIVING and CHRISTMAS 


No!—It's NOT too late (or too early) to examine and select! By the time the next issue of this magazine reaches 
you it MAY be too late. So write NOW for FREE inspection copies. (No “on approval” or COD, please). You 
don't have to have an “account” with us. We will trust you! 


Numbers listed are all .18¢ per copy 


® THANKSGIVING (mixed—SATB) 


All People That On Earth 

Stand Up And Bless The Lord 

Lord, Thou Art Mighty 

Oh, Give Thanks (with speaking choir) 
Be Joyful In The Lord—(Also SSA)— 


@ CHRISTMAS (SATB) 


| Heard The Bells on Christmas 
The Christmas Message 
While Shepherds Watched 


Sing Noel 


@ CHRISTMAS (SSA and SSAA) 


Lullaby of the Infant Jesus 

Jesus Is Born (American Indian Carol) 
Praise, My Soul, The King (Children) 
Bring A Torch, Jeannette Isabella 


Farnes 
Forest 
Valinoff 
Rollin Pease 


Edwards 


Noble Cain 
Hollis 

Mrs. Kapp 
Snyder 


Forest 

Sister Elaine 
Farnes 
Gillette 


See your dealer or write direct to us. Also write for free complete listing of music for ALL occasions. We spe- 
cialize in music written and arranged by people who are actually engaged in the teaching and conducting busi- 


ness! You don't have to guess. It's been tried out before publication! 


CHORAL PRESS 1311 NO. HIGHLAND AVE., HOLLYWOOD 28, CALIFORNIA 
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CHORAL ARRANGING FOR SCHOOLS, 
CLUBS AND PUBLICATION 


by HARRY ROBERT WILSON 


Professor of Music Education, Teachers College, Columbia University 


A complete guide for the problems of choral arrang- 
- ing for all types of voice combinations and for all 
kinds of choral groups in schools, churches, commu- 
nities, and professional organizations. 


Price $3.50 (Cloth Bound) 
THE BIG 3 MUSIC CORPORATION + 799 Seventh Avenue * New 
° Mille 


Seles Agent for Robb ns Music Corporation ® leo Feist, Inc. * ler Music Corporation 


AMM MMMM MM 
Pressor 


YOUTH ORCHESTRA 
Folio 


Easy —- Appealing Practical 


A collection that will stim- 
ulate enthusiasm with the 
young orchestra. 


Compiled and arranged 
Compiled ond Arranged > 
by Lorrain E. Watters. 


Mr. Lorrain Watters has prepared this 
group of selections to meet the needs 
of the present-day school orchestra. The 
collection is easy in grade and designed so it can be used from ele- 
mentary school through high school, depending on the proficiency of 
the players, 


The strings are in first position with the exception of Advanced 
Violin and Ist Violin B parts. The parts are cross-cued, making it 
possible to use varied instrumentation. The collection can be used for 
string orchestra if desired. Piano Conductor $1.50 Part (each) .75. 


Contents 
Excerpts from Fledermaus”................ Johann Strauss 


On the Western Trail (Mediey of Cowboy Songs). . by L.£.W. 
Theme from oe Symphony" (2nd movement)............ 

Gur Capital City (Morel)... Lorrain E. Watters 
Theme from the Unfinished ‘Symphony ‘(ist ee 
Franz Schubert 
Mountain Mediey Grr, by LEW. 
Excerpts from Symphony in D minor........ 
Cabaletta....... Theodore Lack 


THEODORE PRESSER COMPANY, 8ryn Mawr, Pennsylvania 
MMM MM MMMM MM 


Cesar Franck 


Your Band Interested? 


(Continued from preceding page) 


power that projects your enthusi- 
asm. Don't forget to get sufticient 
rest and eat good food. Modera- 
tion in all appetites will help as 
will cultivating the following feel- 
ing: No matter what happens to- 
day, tomorrow will be better.” 
Choice of Music 

You will occasionally meet a di- 
rector who seems to have health, 
enthusiasm, and the proper mental 
attitude but who still says, “I wish 
I could find a way to keep all my 
players interested in their band 
work. I must be falling down 
somewhere along the line.” 

Take a small ball pein hammer, 
tap him slightly on the forehead 
(to get his attention) and repeat 
what Mursell once said to me: 
“Are you playing music of worth 
and dignity, something that is both 
appealing and impressive ?”’ 

You might add quickly, before he 
recovers, “Do you play at least 
one selection at every rehearsal that 
is not too difficult for the technique 
of your slowest member? Do you 
in turn, play at least one number at 
every rehearsal that is rugged 
enough to challenge your most pro- 
ficient musician?” 

You and I can always look more 
closely when we select music for 
our groups. 

Musicianship 

Often vou will have many genu- 
inely enlightening experiences when 
you take over a new job. Sooner 
or later you will say to a band 
member, “Your former director 
must have been a wonderful musi- 
cian to have done such good work 
here.” 

“Yes,” the member responds, 
and then often he will add: “He 
really had a wonderful ear.’ (I 
heard this much at Centerville, 
lowa concerning William Gower.) 

Our school custodian was once 
a fervent band parent and positive 
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supporter of a school band. He 
said yesterday, “Jewell Alexander 
was a mighty fine band man. He 
could spot a blue note anywhere in 
the band. He had an awfully good 
ear—"’ 

You will find your students get- 
ting more pleasure in your band 
and retaining the:r interest longer 
if you use your ears diligently to 
remove the blue notes from your 
groups. 

“Can music at 
sight?” Chuck Minelli asked me 
once. When I hesitated he went 
on, “I mean can you take your cor- 
net, walk behind a player who is 
having trouble with his part 
whether he’s a French horn player 


you transpc se 


or a piccolo player, and play several 
measures for him or with him?” 
(You will find very often that 
helping a musician at once and in 
a practical way will increase and 
hold his interest in your band.) 

I knew a bandmaster who in- 
creased his prestige with a “bril- 
liant young cornetist’ with his 
ability to transpose. The director 
had picked up his cornet, walked 
behind a bass player in the junior 
band and played a few rough meas- 
ures of the bass part to show him 
how it should be The 
young cornetist wandered in, ob- 
served the proceedings. | When 
the director resumed the podium 
this young cornetist with ego plus, 


done. 


got out his cornet and confidently 
began to “help” the faltering bass 
player. He blew several “notes” 
and then walked away rather quick- 
ly but with more admiration for 
his director than he had held pre- 
viously and possibly — more in- 
terest in the complexity of band 
musicianship. 
Organization 

“Gerald Prescott is a great or- 
ganizer,” a talented director told 
me ataclinic. “He knows how to 
build and how to manage.”’ 

Can you manage? Don't you 


(Please turn to next page) 


Important News for You 
ALL-STAR 
| ENTRANCES & FANFARES 


"The Band Book Sensation of the Y ear” 
Glenn Cliffe Bainum 
& 
Paul Yoder 
Seven brilliant entries and three operatic fanfares 
with Music and Individual Charts for every player 


Glenn Cliffe BAINUM 
and Paul YOOER 


NEIL A KIOS MUSIC CO, 


Full Band Instrumentation 


Parts 40c ea. Conductor $1.50 


BIG TIME MARCH BOOK 


Fifteen world favorite marches 
Conductor $1.50 


arr. F. L. Buchtel 


Parts 40c ea. 


Start Y our B and 


with the 
Smith-Yoder-Bachman 
Ensemble Band Method 
Choice of a Million Students” 
A Part for Every Instrument 
Order Today! 


The WALLER String Class Method 14 Atill Jops! 


Book 1 Book II Vibrato 


A part for each Instrument — Each 85¢ 
Write for our latest Catalog 


NEIL A. KJOS MUSIC CO., Publisher-Distributor 
223 W. Lake St. 


Dept. C Chicago 6, Illinois 


IMPROVE 
YOUR 
BAND and 
ORCHESTRA 
RECITALS 


PORTABLE | 


FOLDING STANDS 


EFFECT BETTER DISCIPLINE, 
APPEARANCE, PERFORMANCE 
and DIRECTOR CONTROL 


“U" shaped, multi-level band stands al- 
low unobstructed vision of musicians, di- 
rector and audience. Group performances 
“show better’’ and have more ‘‘Audience 
Appeal." Band stands are composed of 
easy to handle units with strong 4’ x 8’ 
Fir plywood tops and rigid tubular steel 
folding legs, available in 1, 2, 3 or 4 
elevations in heights of 8”, 16”, 24” and 
32”. Complete band stand shown stores 
in a space only 4’ x 8’ x 6’ high. 


Write for detailed information 


ONE UNIT 
SET-UP 


%& QUICK SET-UP or REMOVAL 
*% STRONG, RIGID, SAFE 
*% LEGS FOLD UNDER FOR 


STORAGE IN SMALL SPACE 
MITCHELL MFG. CO. % SAVE TIME AND LABOR 
2742 S. 34th Street, Milwaukee 46, Wis. 


MANUFACTURERS OF FOLDING STAGES, BAND AND CHORAL STANDS AND FOLD-O-LEG TABLES 
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DIXIELAND 


(DINIZLAND | 
\ 5 BLUES BAND 


BOOK 


JOHN WARRINGTON 


15 original Dixieland favorites 
expertly scored especially for 
school bands. These exciting 
compositions will prove an 
exceptional incentive to the 
student and will provide some- 
thing different for every 
program. 


Contents 
TIGER RAG 
LASSES CANDY 
WABASH BLUES 
OSTRICH WALK 
SATANIC BLUES 
BLUIN’ THE BLUES 
IN A MINOR MOOD 
DARKTOWN STRUTTERS’ BALL 
CLARINET MARMALADE 
DOG TOWN BLUES 
BARNYARD BLUES 
LAZY DADDY 
CHINA BOY 
Bb BLUES 
PANAMA 


Full Instrumentation Available 


Each Part 50¢ 
Conductor (Octavo Size) $1.00 


Send for FREE Bb Clarinet or Bb Cornet Part 


Your Band Interested? 


(Continued from preceding page) 


know of a few fellows, fine musi- 
cians in many respects, whose 
groups never quite reach their po- 
tential because the director hasn't 
learned to organize and efficiently 
manage his department? “The 
good manager is always rich,” was 
a maxim of the Stoics. 

“What are some things to con- 
sider when I want to manage my 
band to work better?” I asked Paul 
Van Bodegraven. 

“Put first things first,” he an- 
swered quickly and congenially. 
Then he added: “After you get 
pupils and instruments you should 
start working on tone.” 

Righter has said, “It is the di- 
rector’s responsibility to organize 
and conduct his work so that success 
will follow.” 


‘Good management consists of 
many things,” some of you will 


Festival 
INSTRUMENTAL 
SOLOS AND ENSEMBLES 


CLARINET SOLOS 
Pleasant Thoughts Mesang $0. rH 
Romanza Gower 
Song of the Gondolicr Bainum 
CLARINET DUETS 
Walker 
On Mount Bonnell Hurt 
Valse Renene Walker 
CORNET SOLOS 
Gypsy Legend Voxman 
Heave Ho! ‘Heney 
Lament Buchtel 
Santanella VanderCook 
CORNET DUETS 
Friendly Rivals Godfrey 
Nid and Nod Barnes 
Swiss Boy Bent Bros. 
ALTO SAXOPHONE SOLOS 
Lament & Tarantella Voxman 
Theme & Variations Cailliet 
Valse Jeanne Mesang 
TENOR SAXOPHONE SOLOS 
Pleasant Thoughts esang 
Song of the Pines Irons 
TROMBONE SOLOS 
Air Varie Pryor-Cimera 
Song of Freedom LaViolette 
BRASS QUARTET 
Triumph (March) 
Hartman-Mesang 
DRUM SOLO 
Columbia Post Legion March 
Clark 


Dianne 


Write for Approval" copies 


CHART MUSIC 


PUBLISHING HOUSE, INC. 


say and I agree with you. Let's 


list a few: 
. Securing publicity 
. Recruiting beginners 
Proper instrumentation 
4. Securing good instruments 
. Keeping instruments in good 
condition 
». Recommending proper mouth- 
pieces 
. Selecting proper reeds 
. Maintaining — with the 
faculty 
. Having a proper tonal concept 
for all instruments 
10. Studying, editing, and rephras- 
ing of parts 
We not only could make the 
above list much longer but we 
could also add: “If you can success- 
fully manage a school band you 
have the seeds of success within 
you.” 


t is not easy to keep interest 
high on the part of all our band 
members. However, if one wishes 
to increase and hold the interest of 
each member the following sug- 
gestions may be worthy of con- 
sideration: 
1. Cultivate enthusiasm for your 
profession 
. Protect your health 
. Select music that uplifts and 
inspires 
4. Cultivate your sense of hear- 
ing 
. Try to solve difficulties con- 
genially and quickly 
. Examine your methods of or- 
ganization and teaching 
. Praise tone improvement 
Be impartial as to sectional 
preference 
9. Mix work and relaxation 
10. Love your band members 
You will probably know other 
methods that will tend to keep band 
members interested in their organi- 
zation. No one procedure will 


work everywhere because, as the 
old Marine saying goes, “It de- 
pends on the terrain.” * * 


THE BIG 3 morte 
Sales Agent yrporation 
Leo Feist, Inc. 

799 Seventh Avanve * 


506 So. Wabash Ave. 
Chicago 5, Ill. 
York 19, N. Y 
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*‘Music [IS] for every child”’ 


(Continued from page 14) 


to the junior and senior high school 
curriculum. Often, however, when 
such a course is being considered, 
resistance comes from music people 
themselves. Some point out that it 
would seem to be a waste of time PITTS 
and money to expend the necessary 


effort to accomplish worthwhile GLENN RECORD ALBUMS 


goals with these “unmusical” pu- WATTERS 

pils, while others plead a lack of Start your pupils out right this fall by 

patience for such “unrewarding’”’ WERSEN using the record albums especially de- 

teaching. signed to accompany the books in the 
Whether or not schools should OUR SINGING WORLD series. Although your pupils won't 

require general music, even in the be aware of it, these records will serve as models for interpreta- 


singing a long with 


seventh and eighth grades, is a tion, tempo, and enunciation. What they wil] know is that they 
problem that ought rm be carefully have fun listening to them and singing along with them. The 
‘ . albums are available for Kindergarten through Grade 8, and 


considered in terms of local condi- hap. : 
there are special Let's Sing albums of type lessons for the pri- 


tions. Certainly it is desirable to 
have such classes available to all 
students who indicate an interest, d "he HOME OFFICE: BOSTON SALES OFFICES: 
regardless of their musical abilities. an 


However, the teacher of general DALLAS 1 COLUMBUS 16 SAN FRANCISCO 3 TORONTO 7 
music must want to teach it, and 


even then, his load of such classes 
should not be made too heavy. 


mary grades. 


THEE PROVEN SOLUTION TO THE CHANGING VOICE PROBLEM 
PECIFICALLY, what is oftered? 
The answer to this question de- 
pends on the teacher, the com- IR V IN COOPER 


munity, and the students. The H 

Choral | 

} 


14 


+++ 4 


course of study is flexible, and if 

the children are limited in back- 
Successful new choral series by Dr. Cooper provides arrange- 
ments everyone can sing! The changing voice problem 


ground or capacities, then the ma- 
terial must be simple and easily 

becomes a happy experience with these interesting arrange- 
ments for all voices. 


++ 


within the grasp of each child. No 
predetermined standards are pos- 
sible because of the variable condi- 
tions in each locality and in each 
class. The teacher's ultimate goal is 
to make music a living and useful 


4, 
t 


+ 


Arranged for Soprano |, Soprano Ii, Cambiata (Boy's Changing Voice) 
and Baritone. 


STRANGER IN PARADISE JH 4002 
ONE GOD. JH 4008 
THE MAN WITH THE BANJO JH 4006 
KENTUCKY BABE ; JH 4007 
thing, and to lead each child to a CAMPUS SERENADE = eo 
broader understanding of RUDOLPH, THE RED-NOSED REINDEER JH 4010 
types of music from many periods. BB THE NIGHT BEFORE CHRISTMAS SONG . JH 4011 

ON TOP OF OLD SMOKY JH 4001 
How far this understanding will go THAT'S AMORE (That's Love) IM 4003 
depends upon the skill of the teach- YOUNG AT HEART JH 4004 


er. Each class may follow a different {9% THESE THINGS ARE KNOWN (Only To God) . JH 4009 
road, but the goal is the same — 
aesthetic appreciation. 

To neglect musical creativity, of : 
even the simplest form, is to starve a CHAS ¥ H. HANSEN MUSIC CORPORATION . ee wal 


119 West 57th Street * New York 
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Teach Changing Voices? Write today for FREE Specimen Copies. 
Write for FREE Booklet — ‘What is Cambiaota?"’ 


++ 


(Please turn to next page) 
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WESTWARD GO 


(MARCH) 
Composed ond Arranged by TED MESANG 


STAND BY 


(MARCH) 
Composed ond Arranged by TED MESANG 


YALE MEDLEY 


(MARCH) 
Includes: YALE BOOLA, WHOOP IT UP, 
GLORY FOR YALE, DOWN THE FIELD 
Arranged by PAUL YODER 


PRICE 
FULL BAND (Street Size) $2.00 


BRASS BAND BLUES 


Composed and Arranged by CHARLES HATHAWAY 


RHYTHM CAPERS 


Composed and Arranged by MERLE J. ISAAC 


PRICE 
FULL BAND (Octavo Size) $3.00 
SYMPHONIC BAND (Octovo Size) . 4,50 


OWLS ON PARADE 


(OCTAVO SIZE) 
Composed by FERDE GROFE 
Arranged by DAVID BENNETT 


CAMPUS MARCH 
(OCTAVO SIZE) 
Composed by FERDE GROFE 
Arranged by DAVID BENNETT 


A BAND-O-RAMA OF 
FANFARES & PLAY-OFFS 


(STREET SIZE) 
Composed and Arranged by CHARLES HATHAWAY 


PRICE 
FULL BAND $2.50 


SYMPHONIC BAND : 4.00 


THE BIG 3 MUSIC CORPORATION 
Sales Agent for, Robbins Music Corporation 
Leo Feist, Inc, © Miller Music Corporetion 
799 Seventh Avenue * New York 19, N. Y 


‘*Music [IS] for every child”’ 


(Continued from preceding page) 


a natural impulse. Almost every one 
of us has enjoyed whistling a tune 
of our own making at some time or 
another. This native desire finds a 
rewarding outlet in music if the 
teacher will subtly assist the chil- 
dren in their creation. One child 
may be brave enough to whistle or 
hum his musical idea so that it can 
be notated on the board. Perhaps the 
tune is too short or lacks form. 
Then the other students can soon 
complete it, helped with a few sug- 
gestions from the teacher. Children 
find such musical creation very 
thrilling and will often quickly 
think of appropriate words to fit 
the mood of the melody. 

On the other hand, the process 
may begin with the words of a stu- 
dent's poem, or some poem that 
the children know and like. Should 
a certain group be so shy as not to 
suggest a tune, one of them could 
be asked to give the names 
different tones. The 
teacher then arranges them in vari- 
ous ways and asks the class which 
musical idea it prefers. Once a satis- 
factory musical idea is established, 
the balance of the tune can quickly 
be completed. 


of several 


ACH, Beethoven, Brahms, Mo- 

zart and the rest may seem to 
be incomprehensible Titans to some, 
but these giants can be brought to 
earth with carefully chosen stories 
of their activities. Tales of heroes 
seldom fail to attract interest, and 
can serve the dual purpose of in- 
struction and entertainment. Good 
pictures add to the interest and 
reality of the narrative. Stories and 
pictures awaken a keen interest in a 
particular Composer's music, and a 
short recording, or an example 
played on the piano by the teacher, 
will be well received and may cre- 
ate a vital curiosity in other works. 
The length of the record or selec- 
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Band and 


Orchestra 
Play Together 
with 


Robert Bennett Brown’s 


the More 
the Merrter 


Published separately 
for all band and 
orchestra instruments. 


Parts are interchange- 


able. 


the More 


the Merrter 
f 


or 
Orchestra 
and 


the More 


the Merrter 
for 


Band 


All Parts .75 
Piano Acc. $1.50 
Conductor Score $2.75 


Request sample violin or trumpet 
books. 


Bourne, Inc. 
136 W. 52nd St. 
New York 19, N. Y. 
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Sing-A-Rama 


SONGS FOR TODAY 


Sing-A-Rama 


SONGS FOR TODAY 


Arranges by 
Harry Robert Wilson 


ROBBINS MUSIC CORPORATION 


by 
HARRY ROBERT WILSON 


A selected collection of 12 songs 
not available from any other 
source, especially arranged for use 
in general music classes of the 
Junior High Schools. 


These arrangements are of such 
nature that many of them are also 
suitable for performance by choral 
groups. 


Contents 


ANCHORS AWEIGH 
FIVE FOOT TWO, EYES OF BLUE 
I'LL SEE YOU IN MY DREAMS 
I'M AN OLD COWHAND 
JA-DA 
MARCHING ALONG TOGETHER 
MY OWN AMERICA 
OVER THE RAINBOW 
PEG 0’ MY HEART 
SANTA CLAUS IS COMIN’ TO TOWN 
SLEEP 
WASHINGTON AND LEE SWING 
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tion should not exceed the attention 
span of the class. 

What about the fundamentals 
of music? Seize every opportunity 
to broaden the pupil's understand- 
ing in this realm. Fundamentals are 
learned as they are needed for spe- 
cific purposes, such as creating melo- 
dies, learning to sing an unfamiliar 
tune, or going to the piano, or 
some simple instrument, 
companiment. 


for ac- 
In such circumstan- 
ces, fundamentals are not resented, 
but are learned doubly fast. Work- 
books are apt to stifle interest, 
while scrapbooks are enjoyed. En- 
courage the student to collect musi- 
cal news, programs, pictures, auto- 
graphs, and even of the 
poems and melodies written by the 
class. 


copies 


Some teachers are able to bring 
various forms of folk dancing into 
the classroom with considerable suc- 
cess. Rhythms are easily taught this 
way, but dancing must be under- 
taken only by the teacher who 
has sufficient background to keep 
it artistically and 
sound. 


educationally 


The possibilities for interesting 
musical activities are endless, and 
depend upon the teacher's imagina- 
tion. An occasional amateur hour 
gives excellent opportunity for indi- 
vidual or group performance and 
builds poise. Invite the principal or 
another class to attend the show, 
if the younsters are proud of 
Presentation of “guest artists” from 
the band or orchestra illustrates un- 
familiar musical instruments and 
gives the young soloists a chance 
to perform before a friendly audi- 
ence. There are several good films 
available which not only introduce 
the students to great performing 
artists in an interesting way, but 
expose them to serious music. 


BOVE all, let the children do 
some singing during each class 
session, and permit them to select 
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With Teachers’ Books for 
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from each 
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Music Americans Sing 
and 


Music the World Sings 


For junior and senior high school 
classes and assembly programs. 


A Song Approach 
to Music Reading 


A practical and enjoyable guide for 
learning to read music. 
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45 East |7th Street * New York 3, N.Y. 
Chicago * Dallas * San Francisco 


49 


\ 
the best in school music 
| 
4 ill 
sae 
|: 
Songs from 
1 New Musi i Wwe 
ew Music Horizons 
a 
as 
‘ 
1 
. WR 
| 


Noche Buena 


(Christmas Eve) 


A contribution 
from South of the Border 
fo ovr ever-growing 
TREASURY OF CHRISTMAS SONGS. 


PUBLISHED FOR 
Song 40 
Accordion Solo (with words) 40 
Dance Orchestra $1.00 
Two-part Voices .20 
Women's Voices .20 
Mixed Voices SATB .20 
Men's Voices TTBB .20 
“On Approval” 
copies 
gladly sent on request 
May this coming 
NOCHE BUENA 
bring you 
friendship and good cheer. 


At your local Dealer or direct 


ANTOBAL MUSIC COMPANY 
313 West 20th St., New York (11), N. Y. 


INTEREST 
AT ONCE! 


Every educator will want at least the 


FULL SCORE (with piano acc.)51,80 Postpaid 


**Music [IS] for every child’’ 


(Continued from preceding page) 


many of the songs themselves. Most 
of us enjoy the familiar, and these 
children are no exception. Teachers 
become weary of playing Home on 
the Range and Old Black Joe, but 
the younsters never tire of singing 
them. Tuck in new songs, and new 
ways to sing the old songs, such as 
with descants or in parts. Use fa- 
miliar songs when bringing a non- 
pianist to the piano to chord an ac 
companiment, so that the class may 
take the lead and assist the child. 

Concerning grades, especially at 
the junior high level, bear in mind 
that these pupils are less adept than 
those in band, chorus, or orchestra, 
and make allowances. If it is neces- 
sary to give many failing marks, 
perhaps the whole program needs 
re-evaluation to determine where 
the failure lies. The ideal situation 
eliminates grades, but uses “‘satis- 
factory’’ or “unsatisfactory,” reserv- 
ing letter or numerical marks for 
core subjects. 

There are many instances when 
the general music classes may give 
service, such as singing for parent- 
teacher organizations, service clubs, 


lodges, and leading the student 
body in an assembly program. Oc- 
casionally it happens that the other 
groups are over taxed with calls 
and are more than happy to have 
help. Include all the students of 
the class in these special calls, if 
space will permit, in order that each 
one may have the enjoyment of hav- 
ing done a good service. Massed 
choruses are effective at Christmas, 
especially with familiar carols, but 
take care that the massed chorus is 
not staged so frequently that it is 
no longer thrilling. 

A general music program may be 
established by making a room avail- 
able, finding an imaginative teach- 
er, obtaining some good song 
books, and rolling in a piano. A 
record-player, one that will repro- 
duce musical sounds accurately, 
some well chosen records, an auto- 
harp, song bells, and a tape re- 
corder will add to the teaching 
possibilities, but all these extra 
things may be added later. 

‘The important thing is that music 
is for every child, and can be made 
available to him through the gen- 
eral music class which has the en- 
richment of students’ lives as its 
primary goal. * * 
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Music Workshops 
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wanted the teachers to get from 

(1) How to help classes have 
musical activities if the teacher 
can't sing; (2) How to use the 
equipment and materials available 
in our school; (3) To get teachers 
participating in musical activities 
to convince them they could do it. 

The day's program comprised 
very short talks, demonstrations of 
‘ how to use materials, demonstra- 
tions using youngsters to show spe- 
cific technics, and activities in which 
the teachers participated as a class. 
And the consultants touched on 
every phase of a music program: 
singing, reading, listening, rhyth- 
mic activity, and creative activity. 
Particular emphasis was put on the 
fact that if teachers can’t sing with 
their youngsters, there are many 
other musical activities they can 
help them with: they can play 
records for listening or for rhyth- 
mic activity or for creating designs; 
they can make them aware of 
sounds, musical and otherwise, by 
listening; they can encourage them 
to make simple instruments or to 
play on simple instruments; they 
can encourage the class to sing with 
some of the best singers taking turn 
leading. 

Now, almost a year and a half 
after our workshop, I wish you 
could come to our school and visit 
for a day. It is most unusual to 
walk through the halls and not hear 
some music coming from at least 
one room, sometimes several. Our 
halls are decorated with art work 
of the children. At least one and 
sometimes several exhibits are con- 
nected with their music. If you 
were to step into the rooms for a 
glimpse you would find, with few 
exceptions, evidences of musical ac- 
tivity. Twenty-seven of our thirty 
rooms have pianos bought by the 
P.T.A.; many rooms have record 
players, some of them gifts of in- 


terested parents, some bought as 
class projects. On the wall you 
might see an original song, a pic- 
ture painted while listening to 
music, an original story suggested 
by listening to a fine composition, 
a science exhibit showing how 
sound travels, or some bells made 
by children from drinking glasses. 

In a fifth grade room you would 
see a huge mural covering two sides 
of their room, showing how folk 
songs reflect the life of the people 
in the great westward movement. 
In another, you would see a large 
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Robbins Modern Pre-Band Method offers an easy approach to 
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CLAUS IS COMIN’ TO TOWN, etc, 


— 


reading. 


Method. 


Price 75c 


terns for melody instruments such as the tonette, the song flute, 
the flutephone and other similar instruments, 


Contains complete instruction with the use of many popular-stand- 
ard compositions for solo exercises. These familiar melodies will 
prove an exceptional incentive to the young musician. 


Contents include: PEGGY O'NEIL, SINGIN’ IN THE RAIN, ANCHORS AWEIGH, 
I'M SITTING ON TOP OF THE WORLD, ALL | DO IS DREAM OF YOU, SANTA 


Price 75c¢ 
Send for FREE Specimen Copy 


Robbins Rhythm Reader 


Sy Elucn L. Freeman 


A basic method for young musicians learning to read rhythm, 
suitable for individual or class instruction, Robbins Rhythm Reader 
will facilitate the transition from rote singing or playing to note 


Though intended for ihe study of rhythm reading during the 
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showboat used as a backdrop fora 


showboat performance which the 


youngsters and teacher worked out. 
Of course I helped. What music 
teacher wouldn't with such a won- 
af derful opportunity? I could go on 
CHOIR ROBES listing interesting projects in al- 
Write for Style Cotalog ond = most all our thirty sections of 

Fabric Selector with miniature cut-out showing how 


each fabric and color appears as a finished Robe grades one through SIX. 
Request Cotolog V1I2. 
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Secu 


For Pulpit Robe, request Catalog MI2 


I say almost because I doubt if 
E. R. MOORE CO. ever there will be 100 per cent 
25.34 Jackson * Long Island City 1, N.Y 
932 Dakin $1. * Chicago 13, til response. But we can be sure every 
1908 Beverly Bivd. * Los Angeles 57, Calif 
child will get an inspired teacher 
DON’T PLAY WITH FIRE at least part of the time during his 
first six years in school. And the 
Candlelight services, Pageants, ¢ 
se more he gets, the richer his life will 
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Churches, Choirs, Complete Many have started in the room 


with batteries 
$15.00 Dz. 8”. 
$18.00 Dz. 12”. 
Plus postage. 
Sample $1.50. 


Strayline 


Products Co. 
Dept. A 
Dobbs ferry, Y. 


without me. I feel the more that 
comes from them, the more suc- 
cessful is my work. Some of the 
teachers found that by trying musi- 
cal activities they actually had fun. 
Then they were willing to try more. 
I have derived some excellent tech- 


FALL BAND PARADE 


SPIRITUAL .. Don Gillis, arr. G. C. 
Bainum 


A charming transcription from the Gillis ‘Symphony 
5- YW". 


THREE SONGS FOR CHRISTMAS 
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TOMBOY .. Trevor Duncan, arr. N. 
Richardson 
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EACH SELECTION 
Full Band 3.50; Symphonic Band 5.50 


Request ovr Fall Band Brochure ining th ti 
ond special offers. 
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nics from them that I now put to 
use. 

The idea we are trying to pro- 
mote at our school, one which was 
boosted tremendously by the work- 
shop, is that music is fun, and there 
is some music activity for every- 
body. We know that even for the 
people who think they can’t sing 
there are many pleasant musical 
experiences to be had. Sometimes 
people who think they can’t sing, 
discover they can when other ex- 
periences get them interested 
enough to try. Most teachers feel 
it is their privilege to take time to 
help children experience beauty and 
fineness through music. 

As a music supervisor I feel that 
I get far better results encourag- 
ing room teachers to take initiative, 
helping them wherever possible, 
but letting them plan their own 
music work when I am not sched- 
uled. Their work often determines 
my plans. I refuse to make lesson 
plans for them. I spend hours 
locating songs suitable for their 
projects, even longer hours locating 
records and other materials; I make 
suggestions for their use, but after 
that it’s up to the teacher. You 
see, they have more self assurance 
since the workshop, and they feel 
freer to work that way. 

Our music workshop has not 
lessened my work. It has, however, 
made it easier by making it far 
more enjoyable. The teachers and 
I understand better our musical 
goals. By being able to participate 
in the planning of their activities 
they take greater pride and interest 
in promoting music work. That 
gives a broader scope from which 
to start, and I am able to give them 
interesting material as a resource 
person. 

Our workshop has done wonders 
for our school. It might do the 
same for yours. * * 
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Our Forefathers’ Favorite System 


tion of Do-Re-Mi to Fa-Sol-La is 
exact. One disadvantage may have 
been that the teacher would have 
to identify which Fa was to be sung, 
either tonic Fa, or Subdominant Fa. 
The same, of course, would be true 
for Sol and La. 

Another system, devised in the 
late eighteenth century and which 
enjoyed considerable popularity in 
the nineteenth century, was based 
upon distinctive shapes of the note 
heads. This assistant to solmization 
was referred to by several names, 
ie.: ‘Patent Notes,” “Shape 
Notes,” ‘Character Notes,” etc. 
Based upon the four syllable system, 
one method was to have the Fa 
(ist and 4th degrees of the scale) 
represented by triangular shaped 
notes. So/ (2nd and Sth degrees) 
was round notes. The two La’s were 
rectangular note heads and the Mz 
was diamond shaped. While the 
greatest use of the shape note sys- 
tem was in the field of instruction in 
church music and singing schools, 
several public school vocal instruc- 
tion books were also printed using 
this unique system. 

The first books published in 
America which can technically be 
considered a graded vocal series 
were written and published by 
George B. Loomis of Indianapolis, 
Indiana in 1868. By the time this 


(Continued from page 17) 


small paper bound series was pub- 
lished, the seven syllable system of 
solmization was gaining popularity. 
In this series, entitled First Steps 
in Music,’ both the seven syllable 
system and the number system were 
strongly advocated. (The number 
system, using numbers one through 
seven for the scale from tonic 
through leading tone, is still used 
today.) There were several other 
features of this most interesting 
series designed to help the school 
child learn the art of music reading. 
The first book begins with a one 
line staff. Only after several pages 
of exercises and explicit instructions 
does it proceed to the two line staff, 
and so on until finally the five line 
staff is introduced. No clef signs, 
time signatures or accidentals are 
used until the latter part of the last 
book. To give the ‘‘clue” or key of 
the piece, a large number was 
printed in place of the key signa- 
ture. This number, intersecting 
either a line or space, represented 
the degree of the scale upon that 
given place. Thus, if a number 5 
should appear in the third space, 
the student was to count up or 
down from there and find the tonic. 
In this case it would be F. If the 


2The second book was published in 1869 and the 
third in 1871. As was somewhat common practice, 
the syllable Si was used in these books in place 
of Ti. 
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number 4 intersected the third 
space, the key would be G. 

When the Music Division of the 
National Educational Association 
was formed in 1884, there were 
three systems of solmization which 
occupied much of the discussion. 


Many papers were read at those 
(Please turn to next page) 
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Our Forefathers’ Favorite System 


(Continued from preceding page) 


early meetings advocating one sys- 
tem or decrying another. The three 
systems were the “Movable Do,” 
the ‘Fixed Do,” and the “Tonic 
Sol-Fa.” The fixed Do has the sylla- 
bles permanently assigned to specif- 
ic tones regardless of their relation 
to key. Thus C is Do and D is Re 
even should the exercise be in the 


ALL PROGRESSIVE 
CONCERT BAND FOLIO 


by C. PAUL HERFURTH 

HUGH M. STUART 

VERNON R. MILLER 
Good music arranged and me- 
ticulously scored for the school 
concert band. Contains a com- 
plete full score (indispensable 
for directors). 


Price, score $2.50 
Parts 75¢ each 


New School Music Catalog +E 


Now Ready—Send for Your Copy 
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BOSTON MUSIC CO. 


116 BOYLSTON STREET 


BOSTON 16, MASS. 


key of G. While the fixed Do sys- 
tem never made deep inroads into 
American school music instruction, 
it was used to some extent, and in 
several places, particularly in 
Europe, is still popular. 

The Tonic Sol-Fa system proba- 
bly received more attention in the 
music conference rooms than it did 
in the school class room. At least 
the number of school music text 
books advocating this system were 
far fewer proportionately than the 
amount of discussion it created in 
the late nineteenth century NEA 
sessions. The system originated in 
England in the 1840's and. gained 
great popularity in that country. 
Based upon the seven syllable sys- 
tem, it uses no staff or notes. 
Rather, the initial of each syllable 
is used and various devices of dots, 
dashes and small numbers are used 
to represent octave and time values. 
It has been reported that some 
choral societies in England can sing 
the most difficult music using this 
system. 

The nineteenth century school 


The 


Finest and most Complete 


MUSIC vecraranon SERVICE 


OFFERED FOR THE PROFESSIONAL 
AND STUDENT MUSICIAN 
Black and white music prints * Music papers and supplies 
Music copying * Spiral binding 
Transparent master sheets ©* Gold lettering 
information upon request 
MASTERWORKS MUSIC SERVICE 
P.O. Box 2108 Dept. B Hollywood 28, Calif. 


30 minutes. 


Educational Music Magazine, September-October 1954 


GRAY-NOVELLO 

A New Christmas Cantata ! 
— Ideal for Church or School ! 

PUER NATUS by DAVID H. WILLIAMS 


A Christmas Pastoral in three Scenes. For Mixed Chorus with 
Soprano, Alto, Tenor and Baritone Soli. Time of performance: 


Price 75 cents 
Send for an approval copy. 


THE H. W. GRAY CO., Inc., 159 €. 4etn. st. NEW YORK 17, N.Y. 


Agents for Novello & Co., London 
GRAY-NOVELLO 


music teacher placed much emphasis 
on sight singing. Drills and exer- 
cises devoted to this phase of music 
education occupied the major por- 
tion of the average school music 
textbook. Many lesser systems were 
advocated and tried which at- 
tempted to ease the difficulty of 
sight singing. Colored staff lines, 
new syllables, unusual schematics 
and diagrams, etc. were tried at one 
time or another. 

By the dawn of the twentieth 
century the child study movement 
was one of the main topics of con- 
cern in educational circles. Music 
education was, of course, to be 
strongly influenced by this move- 
ment. Although sight singing and 
drills were not expelled from school 
music, they became but one of the 
many facets of the total program. 
Instead of being the hub of the 
wheel, they became one of the 
spokes and shared their place with 
other equally important aspects of 
musical learning. This led to a 
marked reduction in the number 
of new systems of solmization. To- 
day we seldom hear the heated dis- 
cussions of solmization that were 
heard in nineteenth century school 
music circles. Should music educa- 
tors ever again put sight singing 
back in the school curriculum in 
the same capacity it enjoyed in the 
nineteenth century we can look for- 
ward to a host of new systems of 
solmization and the inevitable argu- 
ments they provoke. * * 
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By FLORENCE C. BEST 


Union High School 
Grand Rapids, Michigan 


Today’s Musicians 


. How did you like the film of 
“The Student Prince,’ with 
Mario Lanza furnishing the 
voice while the British Edmund 
Purdom acts? 

. Have you heard the teen-age 
violinist, Michael Rabin? The 
critics say he has big talent. 

. Contrary to popular belief, 
Jascha Heifetz carries no insur- 
ance on his hands. 

. Yma Sumac, the phenomenal 
Peruvian songstress, wears only 
Peruvian jewelry and when she 
sings, always wears dresses with 
a Peruvian design. 

. Helen Traubel, the only great 
artist who can turn from Wagne- 
rian opera to a night club engage- 
ment, was asked which was her 
favorite concert hall. She said 
it didn’t matter, as she carried 
her acoustics in her throat. 

. Did you know the young mae- 
stro, Robert Maxwell composed 
“Ebbtide,” for some time the 
leading hit parade number, on 
the golden harp? 

. Were you lucky enough to hear 
the Korean Children’s Choir 
when it toured the United 
States? It performed in only 50 
United States cities. 


8. It's popular now for industrial 
organizations to have everything 
from hillbilly washboard bands 
to symphony orchestras and 
madrigal groups for their em- 
ployees. It might be worth in- 
quiring about, when you go 
after a job. 

. Myra Hess’ beloved Steinway 
piano has toured America with 
her ever since 1946, It is referred 
to as “Dame Myra’s husband.” 


Music Quiz Kids 
Composers’ Calendar 
Happy Birthday to —-—————? 


. September 1, 1854, Germany. 
He is the composer of a chil- 
dren’s opera, with many of its 
tunes coming from German folk 
music. 

. September 8, 1847, Bohemia. He 
taught his American pupils to 
use American themes for their 
composition, as he did in his 
New World Symphony. 

. September 25, 1906, Russia, The 
best known figure in Soviet 
music, he has been ordered to 
introduce a new gaiety into his 
music. 

. September 26, 1898, New York. 
Better known than any other 
American composer, he tried to 


introduce jazz into symphonic 

music. 

. October 9, 1835, Paris. Do you 
know his Halloween composi- 
tion, Danse Macabre? 

. October 10, 1813, Italy. He re- 
ceived $20,000 for writing an 
opera for the opening of the 
Italian Opera House in Cairo, 
Egypt. 

. October 22, 1811, Hungary. He 
wrote many Hungarian Rhapso- 
dies for the piano and arranged 
some of them for orchestra. 

. October 25, 1825, Vienna. He 
never won his father's forgive- 
ness for becoming a musician. 

. October 25, 1835, Paris. You 
most likely hum or whistle tunes 
from his opera Carmen which 
made him famous. 

Answers: 

1. Humperdinck; 2. Dvorak; 3. 
Shostakovich; 4. Gershwin; 5. Saint- 
Saens; 6. Verdi; 7. Liszt; 8. Johann 
Strauss; 9. Bizet. 


Stravinsky, the “Picasso” 
of Music 


Stravinsky, 
“Picasso” 


the Russian born 
of music! That's how 
they hailed him when he was 
awarded Britain’s highest musical 
distinction, the gold medal of the 
Royal Philharmonic Society (May, 
1954). 

Stravinsky has paid little atten- 
tion to the older methods of expres- 
sion used by most composers. He 


(Please turn to next page) 
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Have Fun With Music 

(Continued from preceding page) 
tries to produce music as free as 2. At the University of Madrid in 
possible from emotion. Spain, male groups called “Stu- 
After you have heard some of dientia” tour the city serenad- 
Stravinsky's compositions, you will ing young ladies. They wear 
be curious to see a Picasso print. The navy blue caps and white ruf- 
modern trends in art are away from fled collars. To the back of 
story telling and from trying to the caps they attach colored 
represent things as the camera sees embroidered ribbons, collected 
them. from the girls they serenaded. 


Can you find any parallel be- Each tries to see how many rib- 


tween the qualities of Stravinsky's bons he can collect. 
“extremist’’ music and those of 3. In the music of Latin American 


Picasso's modern art ? Do you think countries, the African influence 


they bear any resemblance in style? predominates. The bandsmen 


employ pebble-filled cowbells 

alled ‘‘shak-shaks,” highly 

he World With 

Around t polished animal bones, brightly 
Music painted oil drums tuned by a 


blow torch, and discarded auto- 
mobile parts. 

Music Festival at Soldiers’ 4. The marimba music of Guate- 
Field, Chicago in August. 


1. Our nation’s largest music fes- 
tival is the Annua! Chicagoland 


mala and other Central Ameri- 


RISERS 


EASY TO MOVE SET-UP STORE 


FOR ANY SIZE BAND, 
ORCHESTRA or CHORUS 


Custom-built to fit your band, orchestra, or . 
chorus, Sturdy, Safe. Guaranteed. Set up fast... in 


take down quickly . . . store compactly. Also com- 8! 


bination risers and portable stages for any event 


or performance. New 1954-55 catalog illustrates 
many types of risers, portable stages, sousaphone C 


chairs, variety shows, and other items. 


7 
D 
A. Bicycle Racks 
B. Table Tennis Tabies 


C. Portable Stages 
D. Banquet Tables 


Wenger. . . top name in risers! 


RISERS » PORTABLE STAGES * SOUSAPHONE CHAIRS, 
12 Wenger Bidg. Owatonna, Minnesota 


can countries shows the in- 
fluence of the Indian. 
5. In Vienna, Austria, ballet is as 


necessary to the city as coffee , 


houses. 

6. When Verdi, the great com- 
poser of opera, lay dying in the 
Grand Hotel, Méan, Italy 
quieted its noisy streets with 
straw. 

7. Ballet originated in Athens, 
Greece over 2,000 years ago. 

8. The music of old Mexico, with 
its guitars and sweet strings, 
is primarily a development of 
evidence of the native Indian 
music. 

9. The music of India goes back 
to 2,000 B.C. It is difficult for 
our ears to hear the minute dif- 
ferences in the sounds of the 
half, quarter and eighth tones 
of this Oriental music. 

10. The first complete version of 
the Star Spangled Banner was 
bought for $26,428 and pre- 
sented to the Maryland Histori- 
cal Society. It was written by 
Francis Scott Key in his hotel 
room in Baltimore after he had 
witnessed the defeat of the 
British fleet which bombarded 
Fort McHenry. 


A Word to the Wise 


Unless you are moved by a peo- 
ples’ music, you can't begin to feel 
close to them. 


Anonymous 


What Instrument Is It? 


1. It has a flat back and sloping 
shoulders. 

2. In Beethoven's day it had three 
strings tuned in fourths; an- 
other string was added about 
1880, and some now have a 
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fifth string (or a mechanical 
gadget to play lower tones. ) 

. It is the only transposing in- 
strument in the string section, 
the parts being written an octave 
higher than they sound. 

. In Haydn's time, the part for 
this instrument was written on 
the same staff as the cello. 

. Beethoven was the first to de- 
mand much of it. 

. It has several names. 

. It was developed in Italy. 

. It is a most important member 
of the orchestra as well as 
dance bands. 

. The heavy strings require great 
finger strength, fingers 
being used in the higher posi- 
tions. 

. It is the largset of the stringed 
instruments and is _ played 
standing. 

Answer: 


two 


xk k 


Matching Game 


Music and Transportation 
In the space after the name of 
the song, write the number of the 
kind of transportation it represents. 
Dutch- 


Overture 


a. Flying 
man 
Train 
Foot 

4. Canoe 

. Boat 

. Horseback 


The Erlking 
Pacific 231 

Ciribiribin 

» Santa Lucia 
Air Corps Song 

Sailboat 
jingle Bells - Bicycle 
Bicycle Built 
For Two — 

i. Donkey's Sere- 
nade — 
Long, 
Trail — 


Burro 


. Sleigh 
Long 
. Plane 


Answers: 


z {tg 


Broth a la Ballet 


An Unusual Tribute 
to a Ballerina of the 
Romantic Ballet 


ow would you enjoy drinking 

the broth stewed from the toe- 
shoes of a ballerina? Don't shud- 
der! It isn’t being done these days, 
but this is what happened one hun- 
dred years ago. When the famous 
ballerina Marie Taglioni (1804- 
1884) danced in Russia, her toe- 
shoes were bought for a huge price 
and stewed in a pot. Then her ad- 
mirers drank the broth, solemnly, 
too. 

Marie is known as the first great 
ballerina to dance with perfection 
on her toes. King Max of Germany 
held her up to his wife and daugh- 
ters as a model of grace and deport- 
ment. The gloomy Emperor of Rus- 
sia, Nicholas I, was present at the 


THE BIG 3 MUSIC CORPORATION ~ 


Sales Agent.for Robbins Music Corporation 


‘The salient features of this method include complete 

instruction in arranging the instruments individually 
and in sections. It contains detailed explanation of 
the principal uses of these instruments in arranging 
Melody, Accompaniments, Figurations and Counter- 
melodies, etc. Many musical examples are used to 
illustrate the text. 


theater every time she danced, with 
only two exceptions, and she had 
five seasons of engagements there. 
In Milan the LaScala_ orchestra 
serenaded her at her hotel and a 
medal of honor was made for her. 
At Vienna she was recalled forty- 
two times. Marie Taglioni’s name 
(Please turn to next page) 
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was enough at any theater to draw 
a full house. What was the partic- 
ular charm of her dancing, you 
might ask. We are told there was a 
certain spiritual quality to her 
movements, that she possessed a 
lightness and grace which kept her 
from the ground and enabled her to 
make great soaring bounds that 


DENISON 


OPERETTAS 


@ FOR HIGH SCHOOLS AND 
ADULT GROUPS (Full evening) 
$1.5 


Bamboo Princess, The 0 
Belle of the West, The am Bele 
Bold Front, A . » 
Desert Flower . 2.00 
Dumb Waiter, A ey 
Gitls Will Be Girls 
Golden Butterfly . 2.00 
Gypsy Baron, The 2.00 
Gypsy Troubadour, The 1.50 
Hearts and Gowns 1.75 
Marrying Marian 1.75 
Mississippi Melody 1.75 
Miss Starlight 1.75 
Old-Pashioned Girl 
Pastry Cook and the Pirate, The 1.50 
She's One of the Boys 1.75 
Skywayman, The 1.25 
Sweet Anne Page 1.75 
Waltz Time 1.75 
Wild Rose 1.75 
@ ONE ACT OPERETTAS 
(High School) 
Gilbert and Sullivan Revue, The 1,25 
Hooray for Youth 1.00 
Kentucky Sue 1.00 
Sadie Shaw from Arkansas 1.00 
Sally in Our Alley 1.00 
Tennessee Tess 1.00 
Treasure Girl 1.00 
® GRADE SCHOOL (Two Acts) 
Cobbler of Fairyland, The 1.50 
In Fairyland 1.25 
Sunny of Sunnyside 1.50 
Taffy Ann 1.50 
@ GRADE SCHOOL (One Act) 
Down Among the Fairies 1.00 
Inn of the Golden Cheese, The 1.00 
Mulligan’s Magi 1.00 
Sleepy Heac 1.00 
Streamlined Cinderella 1.00 
@ PRIMARY GRADES 
Carnival Princess, The 1.00 
Going to the Fai 1.00 
Lemonade Stand, The 1.00 
Star 1.00 
@ COMPLETE MINSTREL SHOWS 
Bandana Junior Minstrel Show 1.00 
Minstrel Jubilee 1.75 
Minstrel Parade 1.75 
Newsboys and Bootblacks Minstrel 
Show, The 1.00 


Spooky Minstrels, The 1.c0 


All operettas sent for 10 days 
examination, Just check off 
the operettas you wish to ex- 
amine and enclose with your 
name and address 


THE DENISON 


MUSIC COMPANY 
321 FIFTH AVE. SO. 
MINNEAPOLIS 15, MINN. 
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never failed to enchant her audi- 
ence. She seemed to soar and hover 
momentarily in the mid-air, appar- 
ently defying at will the laws of 
gravity. 

You can understand how the old 
type of mythological ballet with its 
Greek gods and goddesses did not 
suit Marie's talents. For this reason 
her father, Filippo Taglioni, a 
dancer and choreographer, devised 
a new type of ballet for her. It 
was known as the Romantic Ballet. 
The one with which Marie’s name 
is inseparably linked is La Syl- 
phide. 

The old scenery of the palaces of 
the Olympians was shoved into the 
store-room and the scene-painters 
were ordered to paint dark forests, 
misty pools and moonlit valleys. 
Supernatural beings emerged from 
the forest or the depths of the pool 
to bring romance into the lives of 
mortals. 

La Sylphide marked a great 
change in stage costumes as well as 
scenery. The cothwinus, the high, 
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heavy-soled, laced boot worn by the 
Greeks and Roman actors, was re- 
placed by the satin shoe. The danc- 
ers also wore dresses of white mus- 
lin with tight-fitting bodices and 
bell-shaped skirts reaching midway 
between the knee and ankle; pale 
pink tights; a pair of tiny wings 
between the shoulder blades and a 
garland of flowers to frame the 
hair. 

Instead of the exaggerated poses 
used in the mythological ballet, the 
dancing was dainty and ethereal. 
Marie Taglioni’s wings of pale blue 
gauze seemed a part of her body. 
She soared and hovered with the 
grace and ease of a bird. At last 
the critics were convinced that 
“dancing is an art worthy to rank 
with poetry and painting, — that 
motions can convey to the mind 
not only the most beautiful and 
picturesque forms, but also most 
enchanting fancies.” 

La Sylphide opened the door to 
a new era in choreography. Since 
then many ballets have been written 
in the same pattern, for the vogue 
of the Romantic Ballet continues. 
The next time you watch ballet over 
television or on the stage, will you 
be able to tell whether or not it is 
a Romantic Ballet? Will you think 
of Marie Taglioni, who for the first 
time interested the public in the 
dance as a means of beauty? I know 
you won't forget the unusual bever- 
age concocted by her admirers, but 
aren't you glad that particular 
vogue has changed? * # 
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EDITOR'S NOTE: 


Since the number of octavo publications has 


reached such large proportions it has become necessary to devise 
some means of presenting information in less space. With this 
in mind, we have listed all octavo received up to the review 
deadline and have classified the material as shown below. 


SECULAR 


S.A.B. 
(Accompanied) 

SOLFEGGIO (THE DO-RE-MI- SONG )—Max- 
well-Wilson. (Robbins Music, R3877, .20) 
STAY BY MY SIDE—James-Wilson. (Lee Feist, 

F7949, .20) 


S.A.T.B. 


(Accompanied) 
ALOUETTE—Arr. Noble (Robbins 
R3886, .20) 
AT DAWNI NG- Arr. 
2871, 20 
BALM’ IN G ILEAD—Arr 


Music, 
Lambert. (Boston Music, 
N.Y. 


M6736, .20) 
Bohm-Denton, (C, F. 


Vene. (Ricordi, 
: Stevens. (C. Fischer, 
CALM AS THE NIGHT 
Summy, 2196, .20) 
CINDY—Arr. Creston, (T. Presser, 312-40193, 
coc KLES AND MUSSELS—Arr 
Welty. (C. F. Summy, 2156, .25) 
COMIN’ THRO’ THE RYE—Arr 
F. Summy, 2138, .20) 
COUNTRY STORE, THE 
Vogel, 1089, .22) 
DICK JOHNSON REEL 


Churchill & 
Hughes. (C. 
(Elkan- 


Howard 


-Bartlett. (H. Flammer, 
"IN VIENNA—Arr 
, R3884, .20) 
EV'RYBODY SQU ARE ANCE 
ton Music 76 ) 
FOSTER MEDLEY. STEPHEN Foster-Smale. (C. 
Summy 2188. 25) 
GO DOWN, MOSES—Arr. Roberts. (C. F. 
Summy, 2145, 20) Spiritual. 
GO LONG, MU LE—Norlin. (C. F. 
2191 20) 
HARMONICA PLAYER OF NEW 
THE—Miller. (Elkan-Vogel, 108 
GANG THAT SANG ‘HEART OF MY HEART’, 
THE—Ryan. (Robbins Music, R3878, .20) 
HEY, DIDDLE, DIDDLE—Van  Husen. 
Fischer 8799, .35) 
HOW OLD ARE YOU? 
2198 20) 
I CARRY YOU IN MY POCKET—Grosvenor- 
Sears. (Ricordi, N.Y. 1609, .25) 
I RIDE AN OLD PAINT—Arr (C. F. 
Summy, 2186, .25) 
IF THERE BE ECSTASY—Shaw-Molzer. (O 
Ditson, 332-40107 16) 
IN GOOD OLD COLONY TIMES—Arr. 
bert. (Boston Music, 2872, .22 
JAZZ OF THIS HOTEL, THE 
resser, 4312-40203, 20) 
JOSHUA FIT DE BATTLE OB JERICHO— 
Burleigh-Sears. (Ricordi, N.Y. 1630, .25) 
KEMO — Arr. Denton. (C. F. Summy, 
2185 2 
KINGDOM. OF THE SUN—Wright-Wilson. 
(Robbins Music, R3890 0) 
LANTERN TIME—Arr. Lambert. (Boston Music, 
2868, 
LASS WITH THE DELICATE AIR, THE—Arne- 
Noble. (Robbins, Music 3883 20.) 
LITTLE DAVID, PLAY ON YOUR HARP— 
rr Summy 2143, .20) 
Sn 


LITTLE 
(Ro 


Noble. (Robbins 


Forcucci, (Bos- 


Summy, 
Smale. (C, F. Summy, 
Denton. 


Lam- 


Berkowitz. (T. 


MU STARD SEED, THE 
fusic R 3889 


} ) 
Brahms-Roberts (Cc F 


Hart-Boutelle 


LU 
2146 18) 


Summy, 


OCTAVO 


NEVER GROW TIRED OF PRAYING—Youse. 
(Robbins Music, R3854, .20) 

NOBODY AT HOME—Arr. 
Summy, 2142, .20) 

O, GOD, OUR HELP IN AGES PAST—Arr. 
Lambert. (Boston Music, 2873, .22) 

oO MISTRESS MINE—Disner 


Dieterich, (C. F. 


Fischer, 


8807, 

POLKA SONG, THE—(Robbins 
85, .20) 

SE LECTION —Tierney- Wilson, 

-30) Piano Score with 


"THE- Arr. 
‘ou 


Fischer, 
SOLFEGGIO (Robbins Music, 
.20) 
OF PRIENDSHIP—Sandoval-Vene. (Ri- 
Y. 1619, .25) 
THE SWEEPE RS—Arr 
Row, 720, 2 
SONGS MY MOTHER TAUGHT ME 
Gogotsky. (C. F. Summy, 2201, .20) 
IRENE SELEC TION—Tierney-Wilson, (Leo Feist, 
2 30) Piano Score with choral parts, .50) 
y BY MY SIDE —James-Wilson. (Leo Feist, 
7948, .20) 
TIME Kozinski (Elkan-Vogel, 1088, .22.) 
THERE IS A BALM IN GILEAD—Arr. Stowers. 
(C. F. Summy, 2181, .20) Spiritual 
THERE IS SWEET MUSIC HERI ce. #. 
MacDowell-Churchill & 


Summy, 2199, .20) 
A ROSE 

F Summy, 2200, .20) 

A’ CALL-IN’ 


J 30) 
WAY UP ON OLD SMOKY—Arr 
Presser, 312-40192, .20) 
WENT UP TO THE MOUNTAIN—Arr. Rob- 
erts. (C. F. Summy, 2197, .20) 
WISHING—Grosvenor-Sears. N.Y. 
Arlen-Wilson 


(Ricordi, 
1591, .25) 
.30) Piano score with choral 


PIZZICA 


(Leo 
choral 
Lambert. (Boston Music, 
AMERICA—Smith 
CM6747, .30) 
Maxwell-Wilson 


& George-Barr 


Sheppard 
Dvorak- 


Duro. 


Bryan, (J. 


Creston, (T. 


WIZARD OF OZ SELECTION 
(Leo Feist, F7932, 
parts 50 

YOU'RE EV'RY 


Tosti-Sears. (Ri- 
cordi, N.Y. 1627, 


S.A.T.B. 
(Unaccompanied) 
A past. AR OR TWO—Arr. 
Mu 718, .20 
BLACK’ IS THE COLOR—Arr 
Music, $716 22) 
I HEAR AMERIC SINGING 
Music, 719, .20) 
JORDAN Billings-Lowens 
5) 


LONESOME VALLEY—Arr 
Presser, 34312-40191, .20) 
TH—French-Lowens. 


Sheppard. (Row 
(Meridian 
Wolfe 


(Marks 


Scott 
(Row 
Music, 74, 
Seigmeister. (T. 
Music, 
Music, 


(Marks 
NORTHFIELD 


70 4 

MORTALITY Read-Lowens 
20) 

NOBODY KNOWS DE TROUBLE 
Pittman. (C. Fischer, CM6730, .20) 

OH, WAITLIE, WAILIE—Arr 
Summy, 2189, .20) 


Ingalls-Lowens, (Marks 


(Marks Music, 69, 
I SEE—Arr 


Stowers 


cc. 


ON MY JOURNEY HOME—Arr, 
(T. Presser, 312-40186, .20) 

IRENE SELECTION—Arr, Wilson, (Leo Feist, 
F7931, .30) Piano Score with Choral Parts .50 

RIO RITA SELECTION—Arr. Wilson. (Leo Feist, 


F7940, .20) 
SPRING, THE SWEET SPRING (BE. H. 
Music, 73, 


Siegmeister. 


Tepper. 
(Marks 
(Marks 


Music, 71, 
.20) 
WANT TO BE LIKE DANIEL—Davis. (T. Pres- 
ser, 312-40181, .1 


5) 

WE THE ‘MUSIC MAKERS—Mueller, (C, 
Fischer, CM6746, .20) 

WEEP NO MORE, SAD FOUNTAINS—Whit- 
ner. (C. Fischer, CM 6745. .20) 

WIZARD OF OZ SELEC TION, THE—Arr. Wil- 
son, (Leo Feist, F7933, .30) Piano Score with 
Choral Parts .50 


Morris. 5611, .30) 
SUMNER—Maxim-Lowens. 


.20) 
VERNON-Olmsted-Lowens, 


(Ac 
JUST A WEARY IN’ YOU—Arr, 
(Boston Music, 434, .18) 
REALLY, REALLY SO— Are. 
Music, 1986-4, .20) ‘ 
SOLFEGGIO (THE DO-RE-MI-SONG) 
well-Wilson. Robbins Music, R3876, .20) 


Deis. 
Crist. (Galaxy 


Max- 


STAY BY MY SIDE—James-Wilson, (Leo Feist, 
D7951, .20) 
= GRASS Bergh. 


(Robbins Music, R3858, 


$.5.A. 
(Accompanied) 
AUTUMN SONG-—Stedman-Bergh, (C. 
my, 4169, .20) 
BARTER—Stevens. (C. Fischer, CM6735, .15) 
BURROS INTO TAXCO—Eichhorn, (Galaxy, 
2008, 


15) 
COUNTRY STORE, THE—Howard, (Elkan-Vo- 
3058, .22) 
rUGITIVE: McKay, 


HARMONICA PLAYER OF 
E—Miller, (Elkan-Vogel, 

IF THERE BE ECSTACY. 
Ditson, 432-40108, .15) 

JACOB'S LADDER—W ilson 
25) Spiritual 

A JOYFUL SONG—Duro CM 6742, 
20) 

KENTUCKY BABE—Geibel-Wilson H 
Morris, 7353, .20) 

LIPS SO SWEET AND  atearen Arr. 
(Ricordi, N.Y. 1626, .25 

MY TRUSTING HEART aes Youse 


Music, R3812, .20) 
THE PIZZICATO POLKA SONG 
Noble. (Robbins Music, R3888, .20) 
SNOW FLAKES—Phillips. (Row Music, 620, .20) 
SOLFEGGIO (THE MI SONG-—Max- 
well-Wilson, R3875, .2¢ 
SPRING 4 FLOWER PARADE Youse 
Music, R3841, .20) 
STAY BY MY SIDE 
F7950 0) 
UNMINDFUL OF THE ROSES—Scull 
Music, 619 20) 
WHISTLE AND I'LL COME TO YOU MY LAD 
Arr. Sheppard. (Boston Music, 618, .18) 
A WINTER LULLABY—DeKoven-Ehret. (Marks 
Music, 2014, .25) 


F, Sum- 


(C. F. Summy, 4168, 
NEW ORLEANS, 
3057, .22) 

~Shaw- ‘Molzer. (O. 
(Ricordi, NY 1629, 


(C. Fischer, 


Sears. 
(Robbins 


Strauss- 


(Robbins 
James-Wilson. (Leo Feist, 


(Row 


S.S.A. 
(Unaccompanied) 


TRULY—Are 
Willis. (C 


I LOVE YoU 
Music 479, .20) 

REMEMBER—Arr 
25) 


Deis. (Boston 


Fischer, CM6738, 


S.S.A.A. 
(Accompanied) 
BABE—Geibel-Wilson 


7700, .20) 


TWO PART MOTET 
Scott. (Meridian Music, 


7.7.8.8. 
(Accomnanied) 
THE DYING SOLDIER—Arr 
Fischer, CM 6723 0) 
ELDORADO Reed (J. Pischer. 8802, .30) 
MY SOUL'S CONIA RISE AGAIN—Arr. Tou- 
chette. (C Fischer CM 6722. .2%) 
JOE CLARK ~Arr Touchette 
CM6724, .20) 


KENTUCKY 
Morris, 


THE LAMB 2503, .20) 


Touchette (Cc. 


(C. Pise her, 
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OLD MOBY DICK~-Berger. (Row Music, 53 LORD OUR GOD Dencke, Dickinson. (H. W. (T. Presser, 312-40171, .18) 

f 8 THY HAND Reissiger-Dickinson. 
SHED BE GOOD If HE COULD BUT SHI Oo ‘BE WOVFL L ALL YE LANDS~—-Gretchaninoff. (H. W. Gray 2 

CAN'T Berge (Row Music, 533 2) (E. H. Morris, 1034 0) ro SHEPHERDS “AS; THEY WATCHED BY 
SONG OF HAPPINESS-—Mead (Row Music, O GOD OF YOUTH—Arr. Schroth. (Neil Kjos, NIGHT—Praetorius. (Concordia, CH 1048, (16) 


0) 7 ) 0) rO SUCH BELONGETH THE KINGDOM 


SONG OF THE SWEEPERS--Arr. Sheppard O SING UNTO THE LORD—Hart. (C. Fischer, Sateren. (Concordia. CH 1053, .20) 

(Row Music, 534 ») CM6744 ) WE SING OF GOD—Lewis. (H. W. Gray, 2375, 

O TASTE AND SEE—Mansfieid, (Row Music, .20) 
4 0) 

Y MEDICIN troth resse Gray, 12 25) (Accompanied) 

THE PEOPLE THAT IN DARKNESS WAN COMMUNION SERVICE Williams. (H. W 
DEEP WET MOSS—Langstroth. (T. Presser, 31 DERED-—Herbst-Dickinson. (H. W. Gray, 5, Gray, 2341, .20 

46194 20) 20) Is MY SHEPHERD—Barnes. (H. W 
DOWN AMONG THE SHELTERING PALMS PRAISE, MY SOUL, THE KING OF HEAVEN ay, 2342, 

Arr. Wilson. (Leo Feist, F7946, .20) York. (T. Presser, 312-40179, .18) + ts) TORD DELIVER ME—Marcello. (Concordia, 
HER PACE Harrington “ Fischer, CM 6707 THE 150TH PSALM—Cooper. (Marks Music, 67, CH 1044 20) 


OH, HOLD THOU ME UP—Marcello. (Con- 


20) y 
HOMEWARD BOI ND—Arr. Larson. (J. Fisch- REJOICE IN THE LORD—Mead. (Row Music, cordia CH 1046. .20) 


er, 8805, .20 439. .20) ON EASTER MORN—Perrine. (T. Presser, 312 
MAKE LOVE TO ME—Arr. Applebaum, (Mel. SANCTUS AND 40168 
rose Music, 661 (Bos & Hawkes, ) THI ROSARY Nevin (Boston Music, 2822, 
MAT THEW. MARK. LUKE AND JOHN-—Sim SING O YE HEAVENS Peter Dickinson. (H. 18) : 
kins, (Row Music, 530, .18) W. Gray 30) SAVIOUR LIKE A SHEPHERD LEAD US— 
OH BABY MINE. (I GET SO LONELY)—Bal HARVFST—Willan Bortnainski-Rawls, (J. Fischer, 8786, .15) 
lard-Applebaum. (Melrose Music, 6611. .20) 
"RAVENS SING | UNTO THE LORD—Titcomb, (H. W A. 
TROU BADOUR SONG—Arr. Langstroth. (O W. Grey, willis, Wiecher, CM 6798, .29) 
Ditson, 332-40109, .22) SPIRIT OF PURITY—Lang. (Row Music, 442, 
6.3.8 $.A.1.T.B. 
rHFRI IS A IN GILEAD—Kemmer. (Unaccompanied) 
ralaxv 1991 HOW LOVELY SHINES THE MORNING 
EXILES S—Verdi. (G, Ricordi, N.Y PROPLE STAR— Praetorius. (T. Presser, 312-40184, .20) 


THOU LORD, ART OUR SHEPHERD—Gregor 


. ° Dickinson. (H W. Grav, 14, .30) _S.A.A.T.B. 
VL School A VIRGIN MOST PURE—Arr. Halter. (Con (Unaccompanied) _ 
cordia, CH 79. .20) JESUS, I WILL PONDER NOW (T. 


Zeunet 
WE SING OUR PRAISES NOW TO THEE Presser, 312-40182, .20) 
anied) Farrant-Davies. (Flammer. 84411, .20) 
PAREWELL TO THEE (ALOHA OE)—Artr. WHEN IN MY HEART—Dungan-Sears. (G 1.7.8.8 
Lambert. (Boston Music, 2870, .22) Ricordi. N_Y. 1589 _?5) A 1) 
THE WORLD OF ‘THE LORD ENDURETH , 
FOREVER— Wesley-Wright (Flammer, 84412, Ari Touchette. Fischer, CM 
SACRED OCTAVO 20) CREATION HYMN—Arr, Touchette. (C. Fischer, 
M 6719 
S.A.T7.B. S.A.T.B. ONCI ro EVERY MAN AND NATION— 
(Accompanied) York. (T. Presser, 312-40170, .18) 
ALL THE WORLD SHALL SING~— Hagen-Dick ADORAMUS— Pert:-Aichinger (I Presser, 312- 
inson, W. Gray. 10 >) T.T.B.8. 
ALLELUIA—Hummel-Wilson. (G. Ricordi, NY ALL GLORY BE TO GOD ON HIG H—Schroter itanecemmenteld 
1079, (T. Presser, 312-401° , ére 
AT THE NAME OF JESUS—Gallus-Handl. (Con- THE ARMOL R OF GODSowerby, (H. W © 
cordia, MS1051 1m) 0) (XX ee on: 
BE THOU MY VISION—Peek. (J. Fischer, 8789, A HV i —Goldswosthy. (1. W. “SE 
BEHOLD A SIGHT —Peter-Dickinson. AS TORR NTS IN| SUMMER—Edmundson 
Qutay, 9 O) (Row Musi 
BENEDICTION-—Haydn-Garden, (Boston Musi BI YE yg tte! KY Arr 
879, .20) ‘ Liemo (T. Presser, 31 ) Unison 
BLESSED ARE THEY Peter-Dickinson. (H, W BL r SSI D 1S HE W sae COMI rH Wienhorst COMMUNION SERVICE—Willan. (H. W. Gray, 
Cita ) ordia, CH 10° 23346 18) 
CAST THY BURDEN ON THE LORD—Wa CHRISI IS’ THI KING Williams. (H. W PSALM 67—Fryxell. (H. W. Gray, 2337, .18) 
ner-Brown. (Boston Music 877 ) 440 0) WE PRAISE THEE O GOD—Willan (Con 
CHRISTIANS, SING OUT WITH EXULTA CHRISTUS FACTUS EST—Anerio. (T. Presser, cordia, CH 1059, .18) 
PION-- Black! n. (Galax 0) 412-40174 1G) 
COME, THOU REDEE MER OF EARTH HOLY GHOST—-Engel, (Flammer, 84417, Senter & Junior Choir 
2 ' (Accompanied) 
son wa 40) ther (I Presser 4312-40183 
GLORY BE TO HIM--Wolf-Dickinson. (H. W DON A NOBIS PACEM—Arr. Roberts. (€ I mer. 84390, .16) 
Cyray 11 Summ 1528 
GLORY TO THI KING O1 KINGS—Blake, (O DRAWN TO THE CROSS—Schroth (Kjos SOae2 
Ditson, 4332-40106 18 Music, S178, .18) (Unaccompanied) 
GO, CONGREG ATION, GO— Antes: Dickinson SO, LORD JESUS, QUICKLY COME HODIE CHRISTUS NATU EST—Sweelinck. 
(H. W Gray, ¢ Manz. (Concordia, CH 1054 0) (T. Presser, 312-4015 
Mixed Voices with ino or Tenor EXULTATE DEO~-Scarlatti (T Presser, 412 THE STRIFE IS O'ER THE BATTLE DONE— 
THE GOLDEN GATES “ARE LIFTED UP—Peter AOL 0) Gesius. (T. Presser, 312-40157, .18) 
Dickinson, (H. W. Gray. 3 5) FIGHT rHE GOOD FIGHT OF FAITH 
HALLOWED ARE HILLS OF JUDEA—Yous Sowert (H. W. Gray, 2334, .18) 
(Robbins Music, R3853. .20) FROM DEP THS OF WOF I CRY TO THEI S.S.A. 
HEAR THE SOUND OF PLANE AND HAM Lenel. (1 resser. 312-40180. .20) (Accompanied) 
MER-—-Marryott. (Row Music, 437, .20) GRANT UN ro THY PEOPLE-—Roff. (Con IF CHRIST CAME BACK—O'Hara. (O. Ditson, 
HEAR US WHEN CALL— Marcello-Dietetich cordia, MS 10° 0) 4342-40110 0) 
Summy, 1 0) HAI ro THI LORD'S ANOINTED— THE rY-FIFTH PSALM—Weaver. (Galaxy, 
HOLY SPIRIT rH DIVINE—York, (‘1 chroeter. (Concordia, CH 1049, .16) 1981 
*resser, $12-40178 HOSPODI, I—Gogotsky. F, Summy, REGINA MU NDI-—Arr. Porter. (Robbins Music, 
HOW FIRM A FOUNDATION Arr, Warnes R3893 
(H Gta 48 I< RFI I THEI LORD—Reske. (C. Fischer, CM WE SING "OUR PRAISES NOW TO THEE— 
HOW LONG aT I THON FORGET MI ) Farrant-Davies. (Flammer, 89127 18) 
Lovelace. (J. Fischer, 8783, .20) I AM THE RFSURRFCTION AND THI TRUI 
INTO THEI MY’ MASTER WENT LIFE Schutz. (T. Presser, 312-40165 
Keck ( mm 0) JOSEPH AND THEI ANGFI Ar West! ind 
ISAIAH MIG HTY "wi; lar (Concordia Presser 3412-40200 0) 
CH1050, LAY DOWN YOUR STAVES—Duddy. (T Chustmas. 
IT IS A PRECIOUS. THING Peter-Dickinson Presser, 312-40198 
W Gray 4, RC, 1A RIC ANA Douglas (H W 
JESU, GRANT ME THIS, 1 PRAY—Woll 9 S.A.T.B. 
(Cencordia, 0) LORD AS WILT, DEAL THOU WITH (Accomparied) 
JESUS FON CONSOLATION— Bach MPF Orhmayr. (T. Presse 41? 18) ALL YE GOOD PEOPLE-—Kountz (Galaxy, 
Davis. (Galaxy, 2094, 15) LORD, WHO IS MY GUIDE rr THEE 2000 0) 
JESUS MY SAVIOUR—Marryott. (Row Musi Schutz. (T. Presser, 312-40173 CAROI “OF THE CHRISTMAS CHIMES 
438 0) MARY WORF THREF LINKS OF CHAIN Kountz. (Galaxy. 2002, .20) 
LET THERE BF LIGHT Henschel-Whitford Lockwood (H. W > Grav. 17. .20) CAROL TO OUR BLESSED LORD—Lipscomb. 
(Roston Mus 0) ATION PSALM 119—Lane. (J (John Church Co 4322-40036 20) 
LORD OF OUR LIPE—Crueer-Bach (Roston Fi FOR UNTO US IS BORN TODAY—Arr. Quig- 
Music BE PUT IN. THE LORD—Titcomb. (C nard. (T. Presser, 312-40197, 
THE LORD IS MY SHEPHERD—Gover. (G Fischer 6708, .20) JINGLE BELLS—Pierpont-Jones (Robbins Music, 
Ricordi, LDA? s) O CAST THY BURDEN UPON THE LORD R3887. .20) 
THE LORD REIGNETH—Saminsky. (€ Fisch Authact (¢ Fischer. CM. 6741 0) COME YE TO BETHLEHEM—Davis. (Galaxy, 
er CM6744 rENEBRAE TAE SUNT—Perez. (T. Presser, 1996 20) 
THE LORD REIGNETH- Mead Fischer 41?.40167 UNTO US A CHILD IS BORN—Moschetti. (0. 
CM6678, .20) THERE IS NONE LIKE UNTO YOU—Liemohn. Ditson, 4332-40111, .20) 
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vs 


S.A. 
(Accompanied) 
COME TO THE MANGER—Kountz 


(Galaxy, 
1997, .20) 


S.A.T.B. 
(Unaccompanied) 
A CHILD OF HOPE IS BORN—Kilpatrick. (R. 
A. Hoffman Co., 46326, .15) 
CHRISTMAS BELLS—Elliott-Goodell (R A. 
Hoffman Co., 46.319, .20) 
CHRISTMAS EVE—Donato 
1950, .16) 
CHRISTMAS MATINS CAROL—Mueller. (C. 
Fischer, CM 6693, .20) 
CHRISTMAS SONG—Arr. Roff 
1091, .22) 
IN THE MIDST OF CHRISTMAS NIGHT 
Liemohn. (Galaxy, 1995, .20) 


(Boosey & Hawkes, 


(Elkan-Vogel, 


S.A.B. 
(Accompanied) 
PRAISE YE THE LORD—Saint Saens-Wilson 
Ehret. (Boosey & Hawkes, 1937, .16) 


7.8.8. 
(Unaccompanied) 
THE CHRISTMAS CHILD—Peloquin. (M. Wit- 
mark, 7-W3470, .18) 


$.S.A. 
(Unaccompanied) 
THE CHRISTMAS CHILD—Peloquin (M. 
Witmark, 2-W3469, .18) 
TEN CHRISTMAS CAROLS—Cope. (Boosey & 
Hawkes, 1895, .25) 
$.S.A. 
(Accompanied) 
ALL YE GOOD PEOPLE—Kountz. (Galaxy, 


1999, .20) 

THE ADORATION OF THE SHEPHERDS— 
Arr. Molzer. (O, Ditson, 332-40112, .20) 

THE STAR OF BETHLEHEM—Arr. Thorne. 
(Boosey & Hawkes, 1942, .20) 

THREE SONGS FOR CHRISTMAS—Grundman. 
(Boosey & Hawkes, 1965, .20) 


T.T. 
(Unaccompanied) 
AT THE MANGER Gibbs (Boosey & Hawkes, 
1930, .18) 


Vocal (Collections 


FIRST SONGS IN 
mond Rhea. (E. H 


part-singing, 


HARMONY-—Lois & Ray 
Morris & Co., .75) Since 
historically speaking consisted at 
first in the singing of the same melody on a 
different pitch or at a different time, canons 
would seem to be one of the logical approaches 
to two-part singing The 11 original numbers 
are in this form. the other 10 being arrange- 
ments—unison with descant. Simple enough for 
beginners of any age, but not childish in text 
or music, all may be used by 2 or any number 
of singers 
INTERMEDIATE DESCANTS—The Krones. 
(Neil A. Kjos, .75) Book 13 of the World in 
Tune Series presents two and three part treble 


arrangements of folk songs. In difficulty these 
are about on the level of Our Third Book of 
Descants in the same series. Included is a drama- 
tization titled The Three Pirates’’ and indica- 
tions for chords for Autoharp or Harmolin 
JUNIOR CHORAL COLLECTION—Merle J 
Isaac. (C. Fischer, Inc 60) Teen-age favorites 
in four-part arrangements for Sop., Alto, Alto- 
Tenor, Baritone. The range of the Alto-Tenor 


is g-f; the 
octave 


baritone part goes no lower than the 

below Middle (¢ the other voices are 
treated with the same consideration, making this 
a valuable contribution to music literature for 
young teen-agers 


LAUGHTER & SONG—Grayce_ Long. 
(Boston Music Co., 2.50) Original songs on 
topics familiar to the modern child, illustrated 


by Sally Malkusian. The 
pre-school and 
find this book useful 
chords for piano or 
for rhythmic and 
MELODY 
(Omega Musi 
included in this 


teacher or 
kindergarten age children will 
with its indications of 
autoharp, and suggestions 
dramatic activities 
AND LYRICS—Henri 
Edition 1.10) Four 
series of 


parent of 


Elkan. 
books are 
operatic arias—one 
each for Soprano, Mezzo or Alto, Tenor, Bass 
or Baritone. Each contains complete melody 
lines (No accompaniments), cues and lyrics in 
the original language from the repertory of 
opera; in handy pocket-size format, they should 
be helpful to students, teachers and music- 
lovers 

MUSIC—IT'S A PLEASURE 


2—Carl W. Vandre. 
(Handy-Folio Music Co., .75 


complete, with 


staff and note disks) A 
music study, including 
studies, fundamentals, ear-training, and creative 
writing. A complete introduction to fundamen- 
tals, and work-book, for upper grades. 

ON WINGS OF SONG—compiled and arr 
by Raymond Rhea. (E. H. Mortis & Co., .50) 
A community song book for SAB, including such 
titles as Kentucky Babe, From the Land of the 
Sky-blue Water, Anniversary Waltz, as well as 
folk songs & spirituals. In a general music class 
with more girls than boys, or for the average 
amateur ‘fun’ group, this would be easier sing 
ing than the standard 4-part arrangements 

SACRED SONGS FOR JUNIOR CHOIR— 
selected & arranged by Margaret Jones Hoffman. 
(T. Presser, .85) Excellent music with care- 
selected texts for young groups. Five of 
the fifteen anthems are for unison, the rest two- 
part. Included are responses and amens 

SINGING TEEN-AGERS—Pitts, Glenn, Wat- 
ters & Wersen (Ginn & Co., 2.76) Book 8 of 
the series, ‘Our Singing World’, this continues 
the careful selection of materials and arrange 
ments suited to the age croup. Sones for holi- 
days and all occasions ar iographies with mu 
sical illustrations are included 


modern approach to 
note-reading, rhythm 


THE SING-TIME SERIES—Carl W. Vandre 
(Handy-Folio Music Co., 5 books, each .75) 
presentation designed to make note-reading 


and sight-singing easy. Book 1 is for 
Grades, Unison; Book 2 for S. A.: Book 3 for 
S.S.A.; Book 4 for Changing Voices, S.A.B.; 
Book 5 for Mixed Chorus, §.A.T.B. T i 
very little duplication of materials, so that the 
books may be used successively, although each 
is complete alone. The original songs are based 
on chords and fundamental rhythms, for excellent 
and enjoyable experience 

SING A SONG IN HARMONY 
Vandre, (Handy-Folio Music Co., 4 books, each 
75) Using a chord approach to part-singing, 
this series stresses ear-training and sight reading 
Book 1a is for §.8.A.A.; Book 1b for $.A.T.B.; 
Book lc for S.S.A.; Book 1d for S.A. Every 
type of choral group is thus provided for, Books 
la and tb would be particularly useful in 
groups includine changing Part-singing 
is begun immediately, with very satisfying re- 
sults 

SING AND LEARN 
W Vandre (Handy-Folio z 
Starting with three-tone melodies in unison and 
progressing to easy part-sones in several keys, 
this is a simple, basic approach to music through 
singing. Excellent for intermediate grades, 


Oporettas 


Primary 


Carl W 


voices 


MUSIC Book 1—Carl 
Music Co 60) 


THE PUMPKIN WHO WANTED TO 
DANCE—Olive Dungan. (T. Presser Co 60) 
A >] minute scene im sone, dance and costume 
for primary grades, Requires no elavorate setting 
A catchy melody, easy accompaniment, and a 
story children will enjoy and teachers will find 


useful tor room or assembly use 


WEATHERMAN—-Olive Dunean (T Presser 
fs) 60) Another 5 minute scene in sone, with 
words by Adolph Stone. All directions for the 
simple scenery, costumes and stage business are 


included. For primary grades 

THE ELVES THEI 
Henry P. Cross. (J. Fischer & Bro., 1.25) This 
2-act fantasy presents a modern 
old Dutch folk tale, 
music easy costuming 
any city. The 


SHOEMAKER 


idaptation of an 
with easy & melodious 
The scene is a street in 
number to be ed in choral & 
dance groups is flexible—could include one or 
several intermediate erades (4-6). Choruses are 
for unison or easy SA; soloists, 3 boys, 3 girls; 
8 speaking parts 


Cantatas 


THE LORD IS MY SHEPHERD—Moschetti 
(T. Presser Co., 1.00) This new setting of the 
23rd Psalm is composed in traditional harmonic 


and contrapuntal style. For a small choir of 
mixed voices, capabie of handling music of 
medium difficulty this would be ideal for any 


time of year There are no solos, and 
few divided parts, with an echo 
voices in the final section 


(Recordings mentioned here will be 
those which seem interesting or 
of the possibilities which they present for inte- 
grating music with other classroom subjects) 

AMERICAN FOLK SONGS FOR CHILDREN 

Pete Seeger and his 5 string banjo. (Folkways, 
FP 701, 10” 33 1/3 rpm.) For wer elementary 
grades, good singing of 11 favorites, with sue- 
gested activities and games. Titles include Bought 
me a Cat, Jim Crack Corn, Train is a-coming, 
etc. 


only a 
chorus of treble 


limited to 
mportant because 
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BALLADS OF THE REVOLUTION—Wallace 
House with guitar, (Folkways, FP 48, 1 & 2, 
1 12”, 33 1/3 rpm.) Stores in song ot events and 
people of the American Revolution make history 
come alive, Grades 3-11. The accompanying bro- 
chure not only gives all the words of the ballads 
but is full of interesting Americana 

FOLK MUSIC OF THE MEDITERRANEAN 
(Folkways, P S01, 2 12%, 331/3 rpm.) A fine 
adjunct to social geography, to further the under- 
standing and appreciation of other than Western 
cultures, for upper grades and high school 
Authentic music, recorded in the countries from 
Syria and Turkey in the east all around the 
both north and south, of the Mediter 
ranean, to Spain. Introduction & notes by Henry 
Cowell give background and descriptions 

THE BAND PLAYS~—-Royal Artillery Band, 
conducted by Col, Geary. (Boosey & awkes, 
MLLP 2030, 1 12”, 331/34 long play) Ten popu- 
lar band numbers, including Illinois March by 
R. F. Goldman, Fantasy on American Sailing 
Sones and 2 others by Clare Grundman. Valuable 
studies in tone production and balance. Miniature 
scores for all are includec 

FOLK MUSIC OF THE UNITED STATES 
Songs of the Papago (AAFS L341), Songs of the 
Nootka and Quileute (AAFS 132) Sones of the 


coasts, 


Menominee, Mandan, and Hidatsa (AAFS 133) + 

American Indian songs, from the Archive of 

American Folk Sone of the Library of Congress, 43s 

edited by Frances Densmore. Selected from over xy 

4 thousand recordings, these were chosen as the 

most representative of the tribal use of music. 

The series is a valuable addition to the history : 

and folklore of this country, and the finest re- i 

source for the study of Indian music te 


A CHRISTMAS DREAM 


(J. Fischer & Bro., 
Parable’ by Dr 


Annette Mason Ham 
1.00) Based on “A Christmas 
James F. Clarke, this nativity 
play involves the audience as well as SATB 
chorus, the nativity scene in tableau. speaking 
parts for 4 girls and eight boys. Costuming and 
Staging can be simple or more elaborate, and 
choruses can be added. Six copies are required 
Particularly suitable for church presentation 


Books 


RHYTHMIC 
Gladys Andrews 


CREATIVE 
CHILDREN 


MOVEMENT FOR 
(Prentice-Hall, 


Inc., 4.75) Written in response to requests for > 
a comprehensive book on creative rhythmic move ' 
ment, here is a Practical explanation with a . 


wealth of detail. The starting point is the indi 


vidual child, the resulting values are of benefit é 
not only to the individual but to the group al 
Sueeestions are made for expression throueh 
movement, in the fields of art, music, languaee, 
science, and others This should be in every 


school library and in the hands of every teacher 


THE RECREATION PROGRAM (The Athletic 
Institute, 3.00) This book is the outcome of a 
national workshop on recreation, held in Novem 
ber and December, 1953 on the topic of program 
opportunity and enrichment. There is much of 
interest and value for the music educator, par 
ticularly in the sections on dance, drama, hobbies 
and of musi Included are outlines of 
community organizations, emphasizing the 


course 


music 


co-operation of schools and community, Lists of 
resources (organizations) and bibliographies are 
especially valuable 


Reviewed by Gladys M. Bell 


ANGLICAN WAYS-—-Everett Titcomb (H. W 
Gray, $2.00) This is an extremely brief (45 " 
pages) ‘‘manual on liturgical music for Episcopal 
choirmasters.”” Its brevity is commendable for 
most authors writing on this subject would fill 
three times as many pages and not say as much n 
as does Titcomb. Practically all musical Episco- oe 


wal litureical 
those who 
detail the 


situations are discussed and for 
want to explore the area in greater 


author offers a sensible bibliography 


ANTONIN 
sophical 
devoted 


DVORAK--Otakar Sourek (Philo- 
Library, $3.75) It will probably take a 
Dvorakite to appreciate fully the posi 
tive attitude so consistently found in these pages 
However, as a reference, for interesting little 
spread facts concerning some of the musi 
chronology of Dvorak, and for its challenging 
Dvorak bibliography, these 137 pages will pro- 
vide fruitic' reading 


BACKGROUNDS IN MUSIC THEORY— 
Maurice hitney (G. Schirmer, $2.50) A 
practical theory work book usable at junior and 
senior high school levels. With the exception of 
an example of a ‘diminished prime and a 
somewhat questionable definition of meter the 


aN 
stmas Operettas 
x 
t 
‘ : 


book has no flaws. Its 
teachers who want to 
mentais to youngsters 
duration, keys, scales 
transposition 
THE CLARINET—F. Geoffrey Rendall (Philo 
sophical Library, $6.00) Geotirey Rendall (who 
died in August, 19543) has important 
heritage with this volume. His is modest, 
pethaps overtly so, tor he has no reason for 
apology. The content enlighten and help 
any serious clarinet player who wan to be 
informed about his instru con- 
Structron, and literatur peaking of 
literature, the 1 ige printed pages 
at the end of the box oul be worth the 
of the whole in 
the clarinetist, 


help 
funda- 
pitch, 
and 


organization will 

present theory 
The book covers 

meter, intervais, 


an 
retace 


view « the help it can 
both performer and 
INTERPRETATION OF MUSIC 
Dart (Hutchinson's University Library 
Printed in Great Britain by Wm. Brendon & 
Sons) In just under 200 pages, Dart compresses 
an invaluable assortment of lucidity covering 
more than interpretation of music (for that 
term in this country tends to have strange con- 
notations). Rather, the book can be greeted 
cordially for the enlightening manner in which 
it introduces and begins to establish some ideas 
concerning performance practice “Pertorm 
ance practice” is something of a mystery as 
treated in most writings in English. Mr. Dart 
proceeds to unmistify (which surely should be 
a forgivable pun) and, by a few well chosen 
examples, actually begins to convince you that 
there is something to the matter of questioning 
the editions you have been using, the tempos, 
the freedoms of performance used and not used 
This is a book for any teacher of music and 
any performer 
ASTERS OF THE 
Biancolli and Herbert F 
Sons, $6.00) 
expanded 


Thurston 


ORCHESTRA—Louis 
Peyser (G. P. Putnam's 
Basically this is a re-edited, slightly 
collection of the fourteen booklets 
greneced for subscribers (radio) of the New 

ork Philharmonic-‘Symphony Orchestra The 
fourteen composers here treated were selected 
on the basis of ‘“‘performance-popularity’’ and 
range from Bach through Prokofieff, excluding 
living composers. Thus here find fourteen 
Short essays digesting lives, backgrounds of com 
positions, and in Most cases stressing items 
about the music rather than the music itself 
Thus you have non-technical reading material 
and a series of fine reference assignments for 
your general students 

MUSIC OF THE ANCIENT 
Claire € Polin (Vantage Press, $3.00) In 
a sense the title is a misnomer for Miss Polin 
devotes the majority of her text to the context 

music and instruments in the ancient Near 

Half.tone plates, drawing and line draw 

are plentiful and will be found useful for 
reference and sheer pleasure of viewine. The 
subject is academic but both print 
and literary style are clear 

SCHUBERT'S VARIATIONS 
Brown (St. Martin's $4.00) 
able in this smoothly written 
that the author does not 
opinions 
various 
and he 


you 


NEAR EAST 


Maurice J. E 
Most appreci 
volume is the fact 
hesitate to state his own 
concerning the mu value of the 
Schubert variations discussed by him - 
includes more than a few incompli 
mentary remarks, Yet the tone is friendly, the 
argument good, and the body of the work can 
certainly be helpful to students in general, to 
students of Schubert, and certainly to performers 
who would like to become acquainted with some 
lesser known works of Schubert Composers also 
could benefit! 


Press 


sical 


Reviewed by F. B. C 


BISHOP'S PROMENADE —Coke-Jephcott (H 
/ Gray, .75) A simple march, dignified and 
uncluttered either in form or harmony, which 
might prove very useful as a brief postlude 
CAROL-PRELUDE ON GREENSLEEVES" 
Wright (H. W. Gray 75) Somewhat sprightly, 
cleanly written three-fold variation set on a 
favorite carol. About medium difficulty 
CHAPEL SERVICE—Vol. 1, Classical 
toire--Comp, and arr. Alphenaar (E. B 
$1.25) This is not so heavily seeded with ro 
manticism as most collections since the contents 
range from the 16th to the 19th centuries. A 
practical collection: 6 preludes, 44 very short 
interludes, and postludes all scored on two 
staves and not at all difficult 
EXALTATION—Dickinson (H. W 
Perfectly straightforward in content. with few 
surprises in melody and harmony. This may not 
be evaluated as great m t posterity but it 
can prove useful in servic laying 
FANFARI Castelnuovo o W 


90) There 


Reper- 
Marks, 


Cyray 75) 


Gray 


dant diff 


ler 


has atter 


consi 


which can 
under the 


musically 


twelve-ton 


FLOURISH FOR AN OCCASION—Wolff €H. 
Gray, .75) This could be subtitled *‘March” 
also be labelled as occasional ex- 
periment with triads It will not be 
hard to listen or will it be too difficult 
composes does have 


to play, even 1Ough the 
OUR GOD 


fondness for right d ¢ 
PHANTASY ON THE 

~Prae- 

This edition has been 


MIGHTY FORTRESS IS 
is the type of 


(Concordia. $1.50) 
Heins ich Fleischer and 
makes a reviewer begin to 
page pretatory section gives 
to Praetorius, a history of 
ork, suggestions concerning 
17th century and a carefu! 
presentation of , $s particular contribu- 
tion to this pub io In the conclusion to 
the notes, you description of the organ 
which Praetoriu ad at his disposal in Groe- 
ningen.’" Now if only such large tools had not 
been used in the engraving (resulting in too 
many pages to be turned) the reviewer would 
be thoroughly hapy 

THREE MOVEMENTS FROM 1 BRAN- 
DENBURG CONCBPRTOS—Arr Goldsworthy 
(H. W. Gray, $3.00) These arrangements are 
for organ and piano, the finale of No. 2, 2nd 
mvt. of No and finale of No. 5. The editor 
has refrained from loading the score with dy- 
namics but has included occasional registration 

suggestions which can prove helpful. 
CHORAL-IMPROVISATION and FUGUE on 
the old 124th Psalm Tune—Blackburn (Galaxy, 
$1.00) The Chorale-improvisation serves pri- 
marily as an opener, being based on an alter- 
nation of chromatically harmonized measures and 
moderately easy pedal flourishes, both based on 
the psalm tune The composer's ingenuity is 
better demonstrated in his interesting fugal treat- 
ment which, starting in normal fashion, soon 
begins to eneage the germ-melody in an interest- 
ing and musically worthwhile contrapuntal fabric 
WURLITZER ORGAN SOLOS—Arr. Lilley (E 
B. Marks, $1.50) Nine popularly stylized arrange- 
ments. including such favorites as “Glow-worm,"’ 
“El Rancho Grande,”’ and “‘Sone of the Islands.” 
Reviewed by F. B. C 


Pi . 
Mano (Collections 
ALBUM FOR THE YOUNG—Tschaikovsky 
(E. B. Marks. .75) This is the first in a new 
educational series which combines the piano 
music with the recorded music, The compositions 
selected are in orginal form, They are in a 
easy to play and not difficult musically. 
24 pieces have been recorded by Paldi 
for opus Records, Ltd. on opus LP 6001. 
MacDowell For the Young’ will be second in 
the series 
BIG NOTE (C, F 
collection of 10 
seven 
CONTRA PUNTS—Ada Brant. 
75) First experiences in 
For the child of six or seven. Very easy, short 
numbers, Good for ear training. May be used 
for duet or two-piano, Excellent 
DANNY'S DOZEN—Frederic Rothchild 
sociated 90) 13 mumbers of 43rd grade 
Interesting and worth consideration 
EITHER HAND ALONE-—Lois Von Haupt. 


wunCeee. 1.00) Grade 3. Numbers are me- 


~ FOU IRTEEN EASY MASTERPIECES (E. H. 
Morris, 1.25.) Compiled trom the collection of 
Johann Christian Bach and F, P. Picci by Alfred 
Mirovitch Pianist’s music, full ot beauty and 
charm, Each piece has a very definite technical 
and musical problem, Grade 3 and 4, 

FIVE LITTLE PIANO SOLOS—Elizabeth 
(Boston Music. .75) Very easy 

HOUR OF FUN—Eula Ashworth Lindfors. 
(Boston Musi 1S) A writing lesson is to be 
done in connection with each piece. A below 
middle C is the approach used Por the six year 
old child. A preparatory book. 

JUNIOR RECITALIST—Stanley 
(ft H Mortis 1.25) Grade 1. 15 
cluded 

LAKE'S DAILY 
(Boston Music, 1.00) Book 2. A 
well-planned daily techni 
or young beginner 

MINIATURES 
Bentley F 


imaeimative 


could 


and 


ave work 
CHORALE 


Summy 85) A very easy 
pieces tor the child of six or 


(Elkan-Vogel. 


two-part counterpoint. 


(As- 


level. 


Fyffe 


Applebaum 


numbers in- 


DOZEN—Genevieve Lake 
unique and 


study tor the adult 


FOR 
Summy, 
reces for 


THE PIANO 
1.00) A 
musical 
good teaching pieces for grade 3 
MUSICAL FINDS FROM THE 17TH AND 
18TH CENTURIES. F. Summy. 1.00) An 
unusual collection of fine keyboard music from 
the classical period The + has been carefully 
selected and lited b eo rdolsky 

MUSIC THEORY PAPERS Merle Montgom 
ery i¢ scher 75) Eye and ear training for 
the bheeinner 
NINE ETUDPS—Virgil Tho 
27) Set | 2. For the more 


Berenice 
collection of 
development, 12 


Fischer 
student 


mson. 
advanc ed 


Ve 
PAG ANINI 
Padwa 


Paganini 


VARIATIONS—Arr Vladimir 
rmer 73) « 4 
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PIANO FOR PLEASURE—Milo Giovanni. (C. 
P. Summy. 1.25) For the teen-age or adult begin- 
ner learning to play the piano through familiar 
music of gradually increasing difficulty. 

PIANO PORTRAITS—Margo Burke. (E. H. 
Morris. 1.00) 8 simple pieces for beginning six 
or seven year old child 

PIANOTIME FAVORITES 
(C, Fischer. .75) Big notes, 
popular tavorites in 
18 pieces. Grad 4 

PLAY MODERN “BE MODERN—Arr Stanley 
Applebaum. (E. Morris. 1.00) Elementary 
music but some of the best. Gretchaninoff, 
Bortok, Franck, and Kabolevsky are used 

PLAY WAY TO MUSIC—Fay T Frisch. 
(Heritage. .75) A new series with introductory 
book Fun All Day, Bk. Happy Playing” 
(Each book, .75) Excellent teaching suggestions 
are given for each new piece. Stays away from 
middle C. Well planned and should prove very 
successful for young children 

POPS FOR TOTS—Arr 
(Broadcast 75) 10 popular 
Usable for grown-ups too 

RELATIVE TALE OF TRIAD AND SCALE— 
Dora Flick Flood. (Ricordi. 1.00) These etudes 
are designed to help the student in relating the 
major and minor form in each key The major 
and related harmonic minor scales are given at 
beginning of each piece together with three posi- 
tions of the tonic, sub-dominant, and dominant 
chords, Grade 3. Worthwhile teaching material. 

SCARLOTTI SIXTY SONATAS. In two vol- 
umes, Edited in chronological order from the 
manuscript by Ralph Kirkpatrick. The preface 
includes valuable information on fingering, phras- 
ing, ornamentation, tempo, rhythm and melodic 
and harmonic inflection, From the G. Schirmer 
library. Each volume, 2.50. 

TEEN-AGE TECHNIC “ee King. (T. 
Presser. .85) Intermediate er 

THEMES FROM GREAT “CHAMBER MUSIC 

Levine. (T. Presser 
has been derived from 


Comp. and Arr. Henry 
1.50) Most of the music 
string quartets of Beethoven, Schubert, Brahms, 
Hayden and Mozart. Grade 4 

TWELVE LATE PIANO 
SOLOS (J. Fischer. 1.00 

VERY, VERY. FIRST PIANO BOOK—Virginia 
c hurchill (Boston Music 1.00) Telling the 
story of the cobbler and the elves in a simple 
style. The pre-school child will enjoy this ap- 
proac 

WORK AND PLEASURE- 
(E. H 1.00) 12 short 
Grade ? 
you 
Anthony 


Maxwell Eckstein. 
casy chords and 
this collection of 


Milton 
tunes, 


Simplifie 


-Marie Sevel-Holst. 
melodious studies 


FAVORITE SOLOS—George 
19 pieces. Grade 3-4. 


Piano Sheet Music 


Grade 1 
AMOSE—Suddards. (C. Fischer) 
BAD WOLF—Erb. (Boston) : 
DANCING BEAR—Butler, (C. F 
DEEP WATER—Dungan. (Boston) 
DOG AND HIS SHADOW—Erb 
FEATHER IN THE BREEZE 

(Elkan- Vogel) 
GAY TARANTELLA- 
GREEN GRASSHOPPER'S WALTZ Jen- 

kins (Boston) 

HARE AND THE TORTOISE 

(Boston) ‘ 
HEART OF MY HEART—Ryan. (Robbins) 
INDIAN LAMENT—Reiser. (Boston) 

MEN AT WORK-—McKay. (T. Presser) 
MERRY LITTLE BREE Z E—Hotfstad 

(Boston) 
PETITE WALTZ 
PLAYFUL CAMEI 
ROSARY—Nevin, (Boston) 

SIMPLE SIMON-—Erb. (Boston) 
SOLFEGGIO~ Maxwell. (Robbins) 
SUPPER IS READY—Alt. (C. F. Summy) 
SWING LOW, SWING HIGH—Rebe. (J 

Fischer) 

TIME ON MY HANDS—Youmans. 
TING-A-LING—Erb. (Boston) 
Garrow. (Boston) 


UPSY DAISY 
Grade 2 
(Robbins) 


Dreisbach. 


Walter 


“Summy) 


(Boston ) 
Dodd 


Erb. (T. Presser) 


Erb. 


(Boston) 
(Boston) 


Hansen 
Jenkins 


(Miller) 


EBB TIDE—Maxwell, 
FAIR 
Fische 

FRISKY. KITTENS Allison 
HEART OF MY HEART 
HUMORESOUT! 


(Boston) 
Ryan. (Robbins) 

Weston. (E. H. Morris) 
(Boston) 
Copeland. (Boston) 
TAN— Brodsky J 


A! Fischer) 
MARCH WINDS 


Lambert ( 

MEDITATION Weston. (E. H. Morris) 
MY SHADOW~-Fichandler (T. Presser) 
OZARK REEL—Stevens. (Ricordi) 
QUAINT Copeland. (Boston) 
ROSARY~—Nevin. (Boston) 
SIDEWALK VENDOR Black 
SLEEPY BUGLER—Tuttle. (J 


(Boston) 
Fischer) 
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SPRINGTIME WALTZ—Taylor. (Ricordi) . 
TANGO D' (Boston) ...  .35 
VALSE LYNQUE—English. (E. H. Morris) .60 
WAGON TRAIN—Brandt. (C. F. Summy) .40 


Grade 3 
AFTER THE SHOWER—Taylor. (O. Dit- 


ARIA—Haendel-Babell Mirovitch. (E. H 

AT THE BALLET—Mauer. (Boston) ......... .35 
AT THE FAIR—Walker. (Boston) . ae 
CAN-CAN—Offenbach-Levine. (Boston) 
FLUTE SONG—Carruth. (C. F. Summy) . .40 


GAVOTTI—Prokofieffl-Dodd, (Elkan-Vogel) .35 
GIGA—Pescatore-Mirovitch. (E. H. Morris) .60 
IDYLL—Wolfe. (E. H. Morris) a 
LESSON—Pescatroe-Mirovitch. (E. H. Mor- 


ris) 
MINUET-—Galuppi-Mirovitch. (E, H. Mor- 

MYSTERY LOVE—Miles. (T. Presser) .... .35 
NOCTURNE-—Hansen. (Boston) 
ORGAN-GRINDER IN THE RAIN (T. 

Presser) 
PIROUETTE—Bernstein. (J. Fis cher). 40 


PRELUDE IN F MARRINER. (O, Ditson) .40 
RETROSPECTION—Wigham. (O. Ditson) .35 


SEA PICTURES—Pickles. (E. H. Morris) .. .75 
SONATA IN F MAJOR—Scarlotti-Miro- 
vitch. (E. H. Morris) . .60 
Grade 4 
GIGA—Geminiani-Fior, (E. H. Morris) .... .60 
HUNGARIAN—MacDowell-Eckstein (C. 
Fischer) 
MAZURKA GLISSANDO—Lecuona. (E. B 
Marks) .60 


PASTORALE—Corelli-Fior (E H Morris) 60 
Reviewed by B. Dorrell Ward 


Band. Soloctionsa 

AMERICAN FRONTIERS,  Overture—Isaac. 
(C. Fischer, Full Band, 5.00; Sym. Band, 7.50) 
An interestingly scored number using different 
sections of the band effectively. A splendid pro- 
gram or contest piece. Medium grade. 

ANDANTE—Geminiani-Herfurth (Ricordi. 
Full Band and Full Score, 4.50; Sym. Band and 
Full Score, 7.00) Woodwinds are predominate 
in this music and clarinets in low register are 
effectively used. A nice contrasting number for 
your program. Medium grade 

BALLET PARISIEN—Offenbach-Isaac. (Cc. 
Fischer. Full Band, 9.00; Sym. Band_ 13.50) This 
number is in five parts: Overture, Valse, Galop, 
Valse and Finale. Light, rhythmic and melodious. 
Medium grade 

BOOSTING THE OLD HIGH SCHOOL— 
Englediner-Yoder. (Kjos. Full Band, 1.50) This 
spirited band arrangement of the chorus number 
makes a fine school “‘pep’’ song. Usable with the 
chorus arrangement. (Unison with four parts 
for chorus, ad lib.) 

BRASS BAND BLUES—Hathaway. (Robbins. 
Full Band. 3.C0; Sym. Band, 4.50) Rythmic music 
in the modern style by one of Hollywood's suc- 
cessful writers. Medium difficult 

CARNIVAL OF THE ANIMALS (2nd Suite) 

-Saint-Saens-Cray (Elkan-Vogel Full Band, 
8.00; Sym. Band, 10.50) This 2nd _ suite in 
cludes Elephant,’’ ‘‘Hens and Roosters,’ 


and ‘‘The Elephant’’ features the 
tuba in one of the best known solos ever written 
for that instrument. ‘‘Hens and Roosters’’ high- 
light the woodwinds, and the xylop hone, and 
other instruments are prominent in the 
sils."" Medium erade 


HARMONICA PLAYER OF NEW ORLEANS 
(Elkan-Vogel. Full Band, 4.00; Sym. Band, 6.00) 
This number begins in a rollicking fashion with 
a rhythmic, syncopated melody then moves into 
a Moderato ‘‘spwitual-like’’ passage. The num- 
ber ends with a return to the first part finishing 
on a sweeping chromatice run. Lots of flavor in 
this piece. Medium grade 

LANDSCAPI Akers (Kjos. Full Band, 4.50 
Sym. Band, 6.50) A ‘“‘Scene Picturesque™’ varied 
in style and interesting 

LOCHINVAR, Overture—Buchtel. (Kjos. Full 
Band, 4.50; Sym. Band, 6.50) A pleasing, easy- 
to-play Overture for young bands and a good one 
tor contest or concert 

MAKE WAY FOR MELODY, March-Met- 
calf. (Fillmore. Full Band, 1.50) This march has 
melody parts for all the instruments at one time 
or another. An alla breve number the band 
should enjoy playing. Easy grade 

MARCH FOR AMERICANS—Grofe-Bennett 
(Robbins. Full Band, 6.00; Sym. Band, 9.00) A 
new and somewhat easier arrangement of this 
splendid concert march by Grofe. 

PAINTED DESERT—Walker. (Boston Music. 
Full Band, 3.00 Sym Band, 5.00) An easy grade 
Tone Poem and the latest number in the ““Youne 
Bandsman Series’’ which includes such popular 
selections at: “Holiday Moods'’ and ‘‘The Plains- 


PINOCCHIO—Yoder, (Kjos. Full Band, 4.50; 
Sym. Band, 6.50) A cleverly written aumber 
describing the famous puppet’s exciting adven- 
tures from the time he runs away from home 
until he is changed into a real, live boy by the 
blue haired fairy and then hurries back, Medium 
grade. 

PLEASANT VALLEY, Overture—Hanson, 
(Ludwig. Full Band, 6.00; Sym. Band and Full 
Score. 10.00) Eric Hanson, the composer of this 
new easy grade Overture. A ulations number 
richly harmonized and with nice contrast. Fine 
for program or contest 


SNOW MOUNTAIN, Overture—Akers. (Kjos 
Full Band, 4.50; Sym. Band, 6.50) Mr. Akers’ 
distinctive style ‘of writing is well illustrated in 
this attractive easy Overture. Directors will wel- 
come the ‘‘easy to read’’ five staff score. 

SCOTCH FOLK SUITE—Davis. (Ludwig. Full 
Band, 6.00; Sym. Band and Full Score, 10.00) 
This suite consists of three scotch Folk Songs, 
“Auld Rob Morris," “Loch Lomond” and “John 
Anderson."’ Appealing music in effective settings. 
Not difficult. 

STAND-BY MARCH—Castellucci, (C. Fischer. 
Full Band, 5.00; Sym. Band, 7.50) This concert 
march was featured in De Mille’s production, 
“The Greatest Show on Earth.'’ A stirring 6/8 
number, Medium grade 

SWEETHEARTS, Selection——-Herbert-Y oder. 
(G. Schrimer, Full Band, 5.00; Sym. Band, 8.00) 
‘Sweethearts’ has some of Victor Herbert's most 
tuneful music. This new moderately easy ar- 
rangement by Paul Yoder will be a bright spot 
on any program 

TENDERLY—Gross-Herfurth. (E. H. Morris. 
Full Band. 3.50) This popular standard song is 
an easy arrangement. Printed in quarto size and 
easy to read 

THUNDERBIRD, Overture—Lang (E. H 
Morris, Full Band and Full Score, 9.00; Sym. 
Band and Full Score, 11.00) Themes of the 
musical lore of the Ottawa Indians are the basis 
of this number. The music is descriptive, depict- 
ing the return of the warriors to the village and 
to their families and culminates in the celebration 
for the returned warriors. Medium grade 

TRIUMPHAL MARCH from “Quo Vadis” 
Rozsa-Leidzen, (Robbins. Full Band, 8.00; Sym. 
Band and Full Score, 12.00) A spectacular num- 


ber from the motion picture, ‘Quo Vadis.’’ 
Brasses are important and Erik Leidzen has done 
some masterful scorin for them in this music. 
Truly a resounding band display piece. 

WHISTLING BOY—Davis, (Kjos, Full Band, 
5.50; Sym. Band, 7.50) ‘‘A pastorale in rhythm 
for band.’" A modern style number with a fas- 
cinating little theme used in different ways. 
Medium grade 

YALE MEDLEY- Arr. Yoder. (Feist, Full 
Band, 1.50) Includes ‘‘Yale Boola,’ “Whoop 
it Up,’ “Glory for Yale’ and ‘Down the 
Field."" Easy grade 


Band Books 


ALL-STAR ENTRANCES AND FANFARES— 
Bainum-Yoder, (Kjos. Cond, 1.50; parts, each 
.40) This book provides new and interesting ways 
of getting the band on the field. The material 
includes music and individual field charts for 
seven different entries 

BIG TIME MARC H BOOK--Arr. Buchtel. 
(Kjos, Cond, 1.50; parts, each .40) A splendid 
collection of marches by Sousa, Chambers, Hall 
and athens. Full sounding, moderately easy ar- 
rangement 

DIXIELAND BLUES BAND BOOK—Arr. 
Warrington. (Robbins. Cond, 1.00; parts, each 
.50) Characteristic Dixieland tunes in suitable 
arrangements for school bands 

GEM GRADE SCHOOL BAND FOLIO, No. 
1-—-Arr. Barnes. (Shapiro-Bernstein. Score, 2.50; 
Piano accomp. 1.50; parts, each .75) A large 
sized folio having an unusually fine variety of 
program music, The over-cined notes make easy 
reading for young players 

GEM JAMBOREE BAND BOOK—Arr, Paul 
Bennett. (Shapiro-Bernstein, Cond. 1.00; parts, 
each .40) 24 choruses of standard popular songs 
in band-ette style arrangement 

PAGEANTIME—Ostling. (Belwin. Cond. 1.00; 
parts, each .40) Six band shows and three march- 
ing routines, Band-ette arrangements 

“POPS CONCERT PROGRAM BAND 
BOOK—Arr. Buchtel. (Mills, Cond, 2.50; parts, 
each .75) A quarto sized folio of light program 
music in various styles, Well chosen material of 
popular anneal, Moderately easy. 


(Please turn to next page) 


Eighth Annual Mid-West National Band Clinic 


HE Eighth Annual Mid-West 

National Band Clinic will be 
held at the Hotel Sherman in Chi- 
cago, December 15-18. 

In this centennial year of the 
birth of the illustrious ‘March 
King” John Philip Sousa, eight 
bands will feature a different Sousa 
march in a ‘Salute to Sousa,” theme 
of the 1954 Mid-West Clinic. The 
convention opens Wednesday eve- 
ning, December 15, with the inter- 
nationally famous United States Air 
Force Band of Washington, D.C. 
directed by Colonel George S. 
Howard. Other bands that will pre- 
sent the music of all grades of diffi- 
culty, with special emphasis on 
Class C and D music, are: Cass 
Technical High School Band, De- 
troit, Michigan, directed by Harry 
Begian; Greensboro, North Caro- 
lina, High School Band, directed 
by Herbert Hazelman; Davenport, 
Iowa, High School Band, F. E. 
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Mortiboy, director; North Chicago, 
Illinois, Grade School Band, Frank 
Laurie, director; Kiel, Wisconsin, 
Municipal Band, Edgar P. Thiessen, 
director. The VanderCook College 
Band of Chicago, Richard Brittain 
director, and a Canadian Royal Air 
Force Band are expected to com- 
plete the roster of bands for the 
1954 Mid-West National Band 
Clinic. 

An added novel feature planned 
for this year is an ‘Adjudication 
School” during the intermission of 
one of the High School Band Con- 
certs with directors comparing rat- 
ings they have just made with rat- 
ings by nationally-known adjudica- 
tors, who will explain their criti- 
cisms and comments. 

For a complete program and Ho- 
tel reservation card write to: Lee 
W. Petersen, Executive Secretary, 
Mid-West National Band Clinic, 4 
East 11th Street, Peru, Illinois. * # 
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Percussion Wlusic 


PERCUSSION MUSIC 


Wind. Ensembles 


rrade 
GAGLIARDA—FPrescobaldi-Aaron. Schirm- 


Ichaikovsky- Aaron 


Beethoven-Bellison 


Rhythm Band 


rhythm band playing 


Combo. Orchestration 


Methods and 
Collections 


sy 
Y METHODS FOR CORNET, 


is designed to hold the student's 


MARIMBA SOLO CLASSICS 


grade arrangements 


NEW METHOD OF VELOCITY FOR XYLO- 


PHONE—Strelsin. (C. Fischer. 2.00) This meth- 
od for xylophone, marimba and vibraphone, is 
based om the double and bouncing beat, two 
devices of the drummer. The double beat elimi- 
nates much cross hammering thus smooth- 
ing out awkward passages and the bounce beat 
produces great velocity 

SIMPLE AND PRACTICAL METHOD 
XYLOPHONE, MARIMBA AND BELLS 
(G. Schirmer, Inc. 1.50) An interesting and 
logical course of instruction using appropriate 
exercises together with melodies 

20 HIT PARADE EXTRAS FOR’ THE 
GUITAR—Arr. Rosario, H. Morris. 1.25) 
An attractive folio of twenty standard popular 
songs 


FOR 
Dorn 


Reviewed by R. K. Cummings 


Orchestra Scores 


JUBILEE OVER TUR E—Weber (Southern 
Music Publishing Company, Inc.). A study and 
conducting format containing piano afrangement 
by Anis Fuleihan. The score has good, clear 
print, and is convenient in size for all-purpose 


use 

STRING QUARTET NO. 4—Walter Piston 
(Associated Music Publishers, Inc 2.00) 
very interesting quartet in three short movements. 


Onchostra 


LIVING MUSIC FROM THE PAST —Tran- 
scribed and edited for modern orchestra by Van 
Hoesen and Hunt (Carl Fischer, Piano Conductor 


2.00). Music from Frescobaldi, Corelli, Purcell, 
Blow, Bach, and Mozart 

MUSIC FOR ORCHESTRA, Opus 10-—Wall 
ingford Riegeer (Associated Music Publishers, 
Inc., Full Score, 3.00). A short orchestra piece 
with a lot of rhythmic interest. Rather difficult 

PRESSER YOUTH ORCHESTRA FOLIO 
Compiled and arranged by Lorrain E. Watters 


(Theodore Presser Co 

other parts each 75) 
Fledermaus,”"’ of J. Strauss ‘Invitation to the 
Dance," by Von Weber, Overture to Rosa 
munde,’’ by Schubert Symphony in D Minor,"’ 
by Cesar Franck Pizzicato Polka,’ by Strauss, 
and American Patrol by Meacham, make up 
the important bulk of the contents. This is good 
material for young orchestras, Easy. 


String. Orchestra 


CREMONA 


Piano conductor 1.50, 
Excerpts from ‘‘Die 


STRING ENSEMBLI 
Harold M. Johnson (Carl Fischer, Piano Con 
ductor 1.00) good string quartet, or 
orchestra album of un-hackneyed pieces is al 
ways in demand; here is such an Fh enn Harold 
Johnson is a fine workman, and knows the needs 
of young musicians striving to attain gooc en 
semble 


POPULAR DANCES 


FOLIO— 


FROM THE SEVEN 
TEENTH CENTURY—Compiled and edited by 
Klaus Liepmann (Boston Music Co., Score and 
Parts, Complete 6.00). The editor stresses a need 
for good classical music that can be 
enjoyment in the home and _ school He has 
achieved his purpose in this excellent album of 
pre-Bach music, Easy first position 


STABAT MATER FOR CONTRALTO AND 
STRING QUARTET-Julia Perry (Southern 
Music Publishing Co Inc Full Score, 2.7 


Set of String Quartet Parts, 3.40; Set of String 
Orchestra Parts, 4.25; Extra Parts, each 85). 
The composer presents a thoroughly ambitious 
religious number in ten parts. It is a noble chal- 
lenee to singer and string performers 


TWELVE SHORT STRING QUARTETS—Se- 
lected, arraneed, and edited by Irma Clarke 
(G Schirmer I « Score 1.75) choice 
sprinkling from the masters. The score reveals 


the parts to be within the range of high school 
musicians 


Ensemble Music 


FIRST DUET ALBUM FOR TWO VIOLINS 


Compiled, arranged, and edited by Whistler 
and Hummel (Rubank, Inc Price .75). The 
compilers capably present duets from Pleyel, 


Wohlfahrt, Dancla, Mazas, Tours, Viotti, Spohr, 
Ries, and others. Excellent for two young vio- 
linists who are just beginning their ensemble 
experience 

DREI LEICHTE SONATEN FUR ZWEI VIO 
LINEN ODER FLOTEN—E,. Doflein (Schott and 
Co.). Excellent duets for flutes or violins; of 
moderately easy etade of difficulty 

PIECES FOR TWO VIOLINS—Geore Philipp 
Telemann-Adolf Hoffmann (Schott and Co., Price 


1.10). The duets are moderately easy 

SIX SONATAS—Haydn-Hoffmann (Schott and 
Co., Price 1.50). The editor claims that this 
edition is as authentic as possible without play- 
ing inconsistent rhythmic patterns and embel- 
lishments 

TERZETT FUR ZWEI VIOLINEN UND 
BRATSCHE--Wilhelm Maler (Schott and Co., 


Price 1.80). This is a 1942 copyright which has 
just come to the reviewer's desk. It is available 
for two violins and viola, or for three violins. 


Three movements, not difficult. 
VIOLIN-DUETTE DER FRUH-KLASSIK— 


Edited by Paul Bormann (Schott and Co., Price 
1.75). sxcellent duets for practice in easy 
positions 

VOLKSLIED-SPIELBUCH—Edited by Adolf 
Hoffmann (Schott and Co., Price 1.10). Folk 
songs arranged in moderately easy duet form; 


two violins 
Vi 
olin 

CONCERTO No. 2—Niccolo Paganini (Schott 
and Co., Price 2.00). The concerto in b minor, 
revised and edited by August Wilhelmj 

DIE JAZZ-VIOLIN E—Helmut Zacharias 
(Schott and Co., Price 2.00), A study of the 
various styles used in modern jazz playing 

FIRST ETUDE ALBUM Compiled and edited 
by Whistler and Hummel (Rubank, Inc., Price 
.75). Teachers are always looking for some good, 
short, easy etudes which can be given to a 
ee who has had just a few months of violin 
essons. This book is excellent for that purpose 

I WONDER AS I WANDER—John iced 
Niles, arranged by Kenneth Wright (G. Schir- 
mer, Inc., .50). There is a concert version and 
an easy version, available separately. The melody 
is a delightful, haunting one; the concert ver- 
sion adds little. if any, advantage over the 
simplified arrangement 

SIX SONATAS—Handel 
2.00). Edited and arranged 
by Erich and Elma Doflein 

SONATINE—Hermann Erpf (Schott and Co., 
1.75). Three short movements with melody and 
interesting rhythm to interest a performer of 
better than average ability 

TEARS—Helen Cohan Carola (Boston Music 
Co., Price .50). A ballad for violin and piano, 
dedicated to George M. Cohan. Easy 

10 FIRST POSITION VIOLIN PIECES FOR 


(Schott and Co., 
for violin and piano 


BEGINNERS—-Eve Hungerford (Boston Music 
Co., Price .75). Ten melodious violin pieces 
carefully graded for the starting violin player. 


Piano accompaniment 

TWELVE SONATAS—Vivaldi (Schott and 
Co., .1.75). Edited by Willi Hillemann. Six 
sonatas are in one volume and the remaining 
six in another volume. The price shown above 
is for each volume. The sonatas are not difficult 
for serious players 

WIENER TANZE—Schubert (Schott and Co., 
1.50). Easy arrangements by Adolf Hoff- 


Viola 


EXCERPTS 


Publishers, 


mann 


ORCHESTRAL 


Johannes Brahms 
(Associated Music 


Price 2.50). Se- 


lected and edited by Samuel Lifschey. Includes 
the 4 symphonies, Academic Festival Overture, 
Tragic Overture, Variations on a theme of 
Haydn, Serenade, op 11 Serenade, op 16, 


Violin Concerto, Concerto for Violin and Cello, 
and Two Piano Concertos, op, 15 and op. 83 
SUITE NO. 2 FOR VIOLA OR VIOLIN 
Patricia Blomfield Holt (BMI Canada Limited, 
Price 3.00). A prelude, intermezzo, and dance 
comprise the suite. The composer has made an 
effective musical composition which will add 
pleasure to the lives of good students looking 

for moderately difficult solo material, 


Harp 


ARIA IN CLASSIC STYLE—Marcel Grandjany 
(Associated Music Publishers, Price 1.75). For 
harp and organ, The composition is also pub- 
lished for harp and string orchestra 

PATHFINDER TO THE HARP—Lucile Law- 
rence and Carlos Salzedo (Southern Music Pub- 
lishing Co., Price 2.75). Scales, chords, pedal 
exercises, and twenty studies for beginners 

SUITE OF EIGHT DANCES—Carlos Salzedo 
(G. Schirmer, Inc Each .50). Each dance is 
published separately under the following titles 
Gavotte; Menuet; Polka; Siciliana; Bolero; 
Seguidilla; Tango Rumba. 


Booklets. 


LETTERS TO PAT CONCERNING JUNIOR 


HIGH SCHOOL VOCAL PROBLEMS—Irvin 
Cooper (Carl Fischer, 2.00). The author offers 
a new singing approach to the ever-present 


junior high boy problem. He gives a convincing 
set of instructions, through the medium of cor- 
respondence, which takes up in vivid detail 
the changing voice which he calls the cambiata. 
His recommendations are worthy of trial 


YOUR SINGING _ POTENTIAL—George 
Kester (William-Frederick Press, Price 1.00). 


Here is a book containing a group of expensive 


vocal lessons—all for the price of 1.00. The 
author tells you how to help yourself to sing 
by layine down some basic rules, or funda- 


mentals, that are easy to follow 
Reviewed by Sylvan D. Ward 


Educational Music Magazine, September-October 1954 


. ris. 2.50) Scored for four temple blocks, four 
d z toy drums, four high tom-toms and four deep 
a : tom-toms. Difficult grade 
CAPRICCIO Haydn-Aaron (G Schirmer 
1.45) Playable in different combinations of four 
if instruments, Parts provided are Ist oboe or 
3 clarinet, 2nd clarinet, 3rd F horn or trombone 
: and 4th bassoon of bass clarinet. Fairly easy 
DOLL (Miller Mu 
, sic. Score and parts, 1.50) A novelty flute trio 
er core an part i ) For wind juartet 
a playable in many different combinations, in- 
cluding saxophone quartet quartet and 
H woodwind quartet. Moderately 
Hy HUMORESQUE—- (G 
Schirmer. Score and parts. 1.50) For oboe, clari- 
Ny net, F horn, bassoon (or bass clarinet) Moder- 
ately easy 
Chedeville-Taylor (Ricordi 1.00) Moderately 
difficult 
QUARTET FOR FOUR TROMBONES—Gas- PF 
4 sett. (FE. H. Morris. 2.00) Difficult grade 
QUARTET IN Eb. Of No. 1—Crusell- 
,' Bellison (Ricordi 2.50) For clarinet violin, 
‘ sf viola and cello. In three movements; moderately Po 
difficult 
SUITE NO. 2—Mozart-Bellison. (Ricordi 
2.50) For 2 Bh clarinets, bass Horn in F (or 
third Br clarinet or alto larinet) and bass 
‘ clarinet, Moderately difficult 
TOM THUMB'S MARCH-—Pinto-Hannaford 
‘ (Cy Schirmer, 1.25) For brass sextet; moderately 
difficult 
TURKEY IN THE RAW~-Arr Nyeren. (Rob 
bins. Score and parts, 1.50) Turkey in the 
2 Straw in a novelty Flute Trio arrangement 
Moderately difficult 
i VARIATIONS ON A THEME FROM 
MOZART'S Don Jul 
‘ (Ricordi ».50) For flute, oboe, clarinet, horn 
and bassoon. Moderately difficult 
READING IN RHYTHM-—Strouse. (R. A — 
Hoffman Teacher's Manual 1.50 Individual 
| parts, each .40) Easy reading material for play P| 
2 ers who have had some previous rhythm Rend 
> work. Individual parts for the different rhythm 
band instruments is provided. thus givine the 
players experience in reading independently 
There is also an optional melody part for pre 
i band instruments. READING IN RHYTHM is 
bound to heighten the interest and enliven 
DINAH--Akst-Howard. (1 H. Morris 60) 
. Por combinations of Eb, By and C instruments 
VELVET GLOVE—Spina-Howard. (BE. Mor 
F ; ris 60) For combinations of Eb, Bh and C 
: j ADVANCED BEGINNER'S BOOGIE 
WOOGIE Arr. Whitefield. (Boston Music. .75) 
p A book of original numbers for accordion, pro 
4 gressing in difficulty 
: ¥, ADVANCED METHOD FOR CORNET OR 
TRUMPET Col Gower and Voxman 
ee (Rubank 1.50) An excellent book of material 
to follow elementary and intermediate methods 
: Many duets are included 
BIG NOTE ACCORDION FOLIO Arr. 
\ Klickmann, (Boston Music 60) Easy arrange- 
ce ments of seven standard pieces Ihe big notes 
make reading 
ELEMENT AR 
TROMBONE AND BARITONI Buck (Kjos 
[ Each method, .85) These methods, using the 
1 melodic approach, present a good basic founda 
i tion for technic development. The material pro 
gresses logically through tuneful studies, songs 
and ducts, aod 
interest 
aie ton Music. 1.00) A eood collection of medium 
f arade music arranged for two three and four a 
hammers, with piano accompaniment 
MUSIC YOU ENJOY FOR THE ACCOR 
DION-—Arr, Klickmann, (Boston Music 1.25) 
Music by Friml. Bond, MacDowell and others ee 
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xeuse us, Martha, but haven't we heard 

you sing before? We have, of course. 

Those butterflies in your tummy, eyes 
full of stage fright, walking on a cloud you ve 
been an opening night surprise in a thousand 
home towns. And behind you always the star- 
maker who directs, coaches, paints sets, makes 
up faces, mends costumes, settles spats, sells 
tickets, and finally prays quietly in the wings on 
opening night. She’s sort of wonderful. Don’t 
you think so, Martha? 


* Educational Music Bureau, Inc. 


36 £. ADAMS STREET, CHICAGO 3, ILL. plete stock of « ipment, supplies and teaching aids for every phase of music education 


\ 
y 
F 
Pid ; 
Most successful school | 
Vocal music for choruses, operetias and cantatas « Text books and literature « Band and ANS ee 
orchestra music «Instrumental solo and ensemble music lastrumental methods \ com- 


Music class in the public schools of Staunton, Virginia, as pictured in “The School Music Handbook"’ 


Singing fine music from book seven of A Singing School 
Singing songs which appeal to teen-age groups 


Singing to the accompaniment of an autoharp 


(a new book of autoharp accompaniments is available with Sing Out!) 


Enjoying and learning music from a bock which offers a many- 
sided program for active participation 


The Books of 
Singing from a book which supplies practical review material 


in basic theory and which affords self-help in music reading \ \I \ (; | \ (; \( | () () i, 


> o ‘ hy \ Se ior ce 0 
They are singing from Sing Out! which. with it nior companion, Individually Graded Books 
1. Our First Music 
ever published for the junior high school grades, k. 2. Our Songs 
Merry Musie 
We Sing 
Our Land of Song 
Mu if Everywhere 
“10 Out! 


What are you doing in H.S. Appreciation? KB Let Music Ring! 


Let Vuste Rin f is one of the two largest and finest music hooks 


Have you seen this new text? Combination Books 


LAN Happy “inging 
Music in the Air 


Musie Throughout the World tere is an album of RCA Victor ri 


{his sertes 


By Marian Corron and BRapBuRN 


Send lor oples 


This new book offers a course in understanding and appre- 


ciation, correlated with various phases of the present-day 


musical seene the orchestra, band. glee club. chureh 
choir, records, radio, and musie publishing. Reviews the 

work of the great composers: explains the influence of folk Birchard X (Co. 


music. Contains 51 folk songs by way of supplying musie for 285 Columbus Avenue 


actual participation along with the text. Illustrated. $3.32 Boston 16, Massachusetts 
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